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THE MUSICAL COURIER 








New York. 





Mr. FRANCIS STUART, 


TEacMeR Purit oF LAMPERTI THE 
ELDER. 
(Ter years in California.) 
“Being in full possession of my method of sing 
ability to form great artists.”— 


oy SIMGING. 








ing, he has the 
Francesco LAMPERTI 
Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 
Carneciz Hatt, New York. 
Telephone: 2634 Columbus 


THE 





INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana 
Secures school, college and conservatory post 

tions for foreign and American teachers of musik 

MAX KNITEL-TREUMANN, 

BARITONE 
‘oice Culture Art of Singing. 
Studio, Carnegie Hall. ; 

Mail address rifth Ave., New Rochelle, N. Y 
PAUL SAVAGE, 

VOICE CULTURE 
803 Carnegie Hall, 
New York. 

Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. All materials 

copyrighted N authorized teachers in Greater 

New York 

New York School Brooklyn, 

11s Carnegie Hall 43 Lefferts Place 
UDLEY BUCK, Jr., 

VOCAL INSTRUCTION 
Summer term * special rates. 
8:0 Carnegie Hall, New York City. 

Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION 

Residence 478 Grand Ave., Brooklyn, N | 

Studio: Pouch Mansion, 

WALTER HENRY HALL, 

Organist and Choirmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York 

&: Park Avenue, New York City. 


BAUSMANN, 
INSTRUCTION— 
CHORAL DIRECTION 
Studios: 26 E. Twenty-third St 
(Madison Square.) 


WALTER J. 


VOCAI 








ELIZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-fo urth Street 
"Phone: ¢825-J, River. 
FL RENCE COOPE R ( ‘USHM. AN 
VOCAL INSTRUCTION 
Bretton Hall, Eighty-sixth Street and Broadway, 
New Yor 
FLORENCE AUSTIN, 
VIOLIN SOLOIST. 
East Twentieth St.. New York 
E. PRESSON MILLER, 
VOICE CULTURE, 
The Art of Singing 
Suite 1ro1g Carnegie Hall, New York 
Telepho ne: 1350 Columbus 
RIC H. ARD ARN( IL D, 
Concertmas ser Phitharmonic Society. 
NSTRUCTION 
208 East Sixty first Street, New York. 
EFFIE STEW ART, 
DRAMATIC SOPRANO. 
Vocal Instruction 
Concert and Oratorio. 
, New York. 


35 West Eleventh St., 





EUGENE C. HEFFLEY, 
1 RES AND TE ACHER. 
Studio: 7o7-708 Carnegie Hall. 
WILBUR A: LUYSTER, 
Sight Singing, Metropolitan Opera 
Director « School; Brooklyn Institute of Arts and 
Sciences; New York College of Music. 
SIGHT SINGING VOCAL CULTURE, 
Studios: Opera House, 1425 Broadway. 
3A Quincy St., a 
; RHODA G. McLERAN, 
PIANIST—INSTRUCTION 


(Pupil of Rafa At oseffy and Edward MacDowell.) 
Tuesday ar Friday at Residence-Studio, 102 
North Sixteenth Street, East Greage, N. J. Mon 
day Thursday, Saturday afternoons at Studio 
t10s Carnegie Hall, New York 
BRUNO HUAN, 
s8 West Fifty-severnth Street, New York 


Piano and Organ Lessons 
To Vocaliste—Stvle, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxey Metmop. 
Studio: Carnegie Hall, New York City. 








PAUL DUFAULT, 
TENOR 
Oratorio, Concerts, Recitals 
INSTRUC TION 


"Phone, 2992 Chelsea 310 West 23d Street. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
11 West 21st Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


1 West rtogth Street, New York. 





Address: 


GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE, 
Insurance Building. Carnegie Hall, Room 816, 
New Haven. New York (Saturdays). 











BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


ta2 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 
raist St., New York City. 


JANET 





Sicnor FILOTEO GRECO, 

Tue Art or Stncine. 
62 East Thirty-fourth Street, New York. 
3747 Madison Square. 


Studio 
Telephone: 





PERRY AVERILL—Baritong, 
OPERA—ORATORIO—CONCERT 
anv VOCAL INSTRUCTION. 


220 Central Park South, New York. 





HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN, 
Studio: 57 East Fifty-ninth Street. 


Mae. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6oth St. 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, 551 Fifth Avenue. 


PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN. 





Residence Studio, 154 E. 46th St., New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence Studio: 

No. 39 West Twentieth St.. New York City 








RB. MERRILL HOPKINSON, ~— 
BARYTONE, 


ORATORIO—RECITAL—CONCERTS. 
(1g Professional Bidg., Baltimore — 
anderson Musical Bureau, 7 W. 42d d St., N.Y. 


Dr. HERMAN SCHORCHT, 


Conservatory or Music, 


20 East Broadway. 
Residence-Studio, 2610 Broadway. 
5730 Riverside. 


FLORENCE E. GALE, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
1s: W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
0. 140 West 42d St., 


or 





Phone, 








New York. 





ENRICO DUZENSI, opera Tenor. 


Teaches Old Italian Method. Teacher of Paula 
Woeh: » soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 





Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall | 
Brooklyn Studio and Residence: 206 Eighth Ave. 


Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF Sinan 

Hotel Flanders, 133-137 W. 47th St. New York 
City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough trainin, 
Concert and drawing room Singing. 
on request. Address Residence Studio, a 
Broadway. "Phone: 1152 River. Downtowa Stu- 
dio, 11 West 21st St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The six 
St. Studios, 27 W 67th St. "Phone, 1123 


LILLIAN MILLER, 

Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. Phone: 1123 Columbus. 


for Oper 


-seventh 
olumbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 
Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera r 
toire instructress, recommended by Sig. BONC, 
Hammerstein's celebrated tenor. 345 W. _s8th S 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 


Francis Fischer Powers, 
‘oice, 
Studio (and invariable address) : 
New Yor' 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 


Theodor A. A. Hoeck, 
Carenaie Hall, 


Piano by Assistant Teachers. 
Carnegie Hall, on. and Thurs., P. M. Ad- 
dress: Residence- Studio, Hotel Walton, geth St. 


and Col. New York. "Phone: 2934 Col. 


FLORENCE 


Ave., 


HINKLE, 


SOPRANO. 
Management: Haensel & 
542 Fifth Avenue, New 


ones, 
ork. 


MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7eth St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 


Residence: 172 West 79th St. 





WIRTZ PIANO SCHOOL, 


School ir Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 





DANIEL VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ sue 

cessful concertizing and teaching, will accept em 

gagements and a limited number of pils. 
Address: 488 St. Nicholas Ave.. York. 


ew 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 


46 West Twenty-first St., New York. 
“I can confidently state that ‘Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”-—-Manusgx. Garcia. 





Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon. end 


Thur., 589 Main Street, East Cranes, | w. , ae 4 
4oth St, New York. *Phone: 893-38th 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street, 
1379R_ Riverside. 


Vocal Instruction. 
*Phone: 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 


Telephone: 7093 River, New York 








807-808 Carnegie Hall. Teleph 1350 Col 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
100 East Seventy-third Street, New York. 








Address: 


HENRY SCHRADIECR’S 


VIOLIN SCHOOL. 
Violin, Piano Thoew and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
ara West soth Street, New York. 


Miss GEN EVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION. 
Leschetizky Method. 
Sixty-seventh Street Studios, 

23 West 67th Street, New York City. 





EDWIN H. LOCKHART, asso. 


VOCAL CULTURE VOICE BUILDING 
STYLE, TON MISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 


Studio: 500-501 a Hall, 


New York. 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mue. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 


St. Mare Building, 434 Fifth _Ave., New York. 


ROBERT CRAIG CAMPBELL, 
TENOR. 
‘Little Church Around the Corner.” 


Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR. 
MONY. ACCOMPANIST. 


Regitenye Sentip: 908 Eighth Ave., corner s6th 


Soloist, 
The 


St., New one: 3555 Columbus. 
MISS LAURA HALSTED GRAVES, 
CONTRALTO. 


Oratorio, Concert, Musicales 
49 bs 4 Ninety- fourth Street 
= Je Francke, Steinway Hall, 


Mr. and Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 

Voice Production and R 
709 Graeme | Hall, New Yo: 
1350 Columbus. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, tents and Opera. 
303 Carnegie Hal 


ae New 


toire. 
Studio: 
Telephone: 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Gera! siding Morgan, Director. 


Orchestral and llo Department, Paul M 
914 Carnegie Hall, New oo 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


826 Carnegie Hall. 
Monday and Thursday, 1 to 10 > m. 
Res. one: 1067 Morningside. 








LILLIE MACHIN, 


VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING, 
80 Washington square, East. 
planets 6340 Spring. ew York City. 


WALTER L. BOGERT, 


University Extension. 
Lecturer on Music 
MUSICAL DIRECTOR 
Address 72 Lawrence St., Flushing, N. Y. City. 








Dr. CARL E. DUFFT, 


Studio: yo East Twenty-third St., New York City 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 





$04 Carnegie Hall, New York. 
Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Studio-Residence, 34 Gramercy 
"Phone: 364 Gramercy. New York City 





MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 
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NEW YORK. 


NEW YORK 





BOSTON. BOSTON, 








EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St.. New “ork City. 
Telephone: 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Aperz Marcutiszs, Pianiste; Lzorotp Licuren 








nerc, Violinist; Leo Scuutz, ‘Cellist. 
For terms and dates addr Miss Magcuuiss, 
______§8 West s7th St., New York. 


M.B.DE BOR 


Teacher of Artistic en) 

Italian. French, German and 

lish. Pure Italian method of voice 

placing and = building. Porfe.t 
thing. Opera, a Songs. 





STUD 
817-818 Carnegie Mal New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 604, CARNEGIE HALL 








WEtss 
mane, ¥ vines AND Al MONY srypee 
in harmony sight t reaming 
f included = — Pupile : : 
181 Bast 54th S York. 
ADULT BEGINNERS A “SPECIALTY 


LILLIAN VERNON WATT, 
SOPRANO. 


Clarendon Hotel, New York City. 


ASANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare men, for 
morty the solo instrument of a well known ay oo 
_ a a Job. Babt. G ini, 
000, two Testore, two Gagliano, "Blorion!. 
a "Guitendae: 7 a beapeesh neesko Ruggeri oF 
= Franceskc Presenda $1, 
besides 200 ether, old violins 
and” ae from to $600. Fine bows, cases. 


an KNOPF. 119 East 23d Street, New York 
Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


HASSELL 


Cencert Pianist and 
Teacher of Plane 


3405 Broadway, New York 
Monagement 


ALLIED ARTS ASSOCIATION 
Court Street, Brookign, H. Y. 


PAOLO GALLICO 


PIANIST 
STUDIO: " } East 59th Street 











NEW YORK 


M. ELFERT-FLORIO = 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vooal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGET 6; omont, 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 
e musical education given to students 
beginning to the highest perfection. 
F. & H. CARRI, Directors. 


from 





CONCERT 
t Basso ORATORIO 
RECITALS 


Tone Specialist and Coach. 
_ § 57 W. g7th St., New York. 
>t19 W. Park St. Newark, N. J. 


A. J. GOODRICH 
a 


"Synthetic Counterpoint,” “New Method of 


DOUGLAS 
LANE 


of Cesrenpontence dence Lessons. 
Residence-Studio: Nicholas Ave., New 


WILLIAM J. FALK, 


Assistant to Mr. Ovear Sacager, 
Teacher of Singing. 
laterpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers. 
124 Bast 92d Street, 
Telephone 





, 4881-70b 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Oid Italian Method 
Residence Studio: 463 Centre! Park West vEW YORK 

Mine. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St., New York City 
DUNNI NG SYSTEM 
of Improved Music Study for Beginners 
by all whe know of - af 
=. iv wri 
ten oe Bee of TLeschetiak Fm am - - - De 
Pachmann, Busoni and ~ a "tent upon applica- 


tion. 
GIRS. CARRIE |. DUNNING, 995 Highland Avenue, BUFFALO &.1, 


ADOLF GLOSE, 
CONCERT PIANIST, 
PIANO INSTRUCTION. 
Address: 1415 K St., Washington, D. C. 
everett Hoes, New York. 





‘Teacher, of a Worden, soprano, now sing- 
Mrs. Clarence Hale, soprano; Mrs 

a “uit, concert and oratorio singer of 
#8 RB, . C.; George B. Barker, tenor, 
New York; ities Belle A. Fisch, soprano, New 
ark, N. iz Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. }. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 


baritone, with Lulu Glaser ; Albert 


EXCELLENT RESULTS GUARANTEED Wahle, tenor soloist at Brown Memorial Pres 


byterian Church, Baltimore, and vocal teacher; 








Miss Monte Chadbourne; Miss Josephine jam, Soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; rs. Leon Wayave, contralto, now sin ing in 
Brooklyn; Robert Ford, ienor, New ae, John McFarlane, tenor, New York; Charles onnor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
BARITOND 
Re ny 4 J. EK. FRANCKE 
Building, Room 934, 1462 Broadwey 
"uw Weast 
: 7 pape Personal Address New Haven, Cono. 
F 
6 SOPRANO 
h ORATORIO — CONCERTS — RECITALS 
a 17 WEST 986th ST. 
L "Phone 1875 River 
TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 









O4OMZA 


C 


PIANIST 





ONSOLO 


202 Michigan Ave. 
CHICAGO, ILL. 


Piano 
School 


ADDRESS: 








19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Sead for Special Catalogue 


MRS. A. M. VIRGIL, Director 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
gta Pierce Building, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston. 
ano 


FRANK E. MORSE sesiseiere 


Studie: seandes Giieante Steinert Hail, Bosten 


Mary Ingles James “::" 


Author of “Scsentifec Tome Production.” = 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Mustingien Ave., 


Boston, Mass. 





ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


169A Tremont Street - - Boston, Mase. 











Mae. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston 
Opposite Symphony Hall. 


GERTRUDE FOGLER 


Yersin Method of French 











SYMPHONY CHAMBERS. BOSTON Home Address: 107 Re games Street, Brookline, 
WJALMAR “sou VIOLINIST 
VON ON TRE DAMECK STRING QUARTET 

Residence and Studis 


1377 Lexington Ave.. Hew Yo 





Vocal Gieare. Sen tgterpretation 
Diction, Sute. Finis 
ee of a Hamiio and other ashe _— 


moritz F. RUBINSTEIN si 


816 CARNEGIE HALL Interviews om... ae Selden. ites 


HARRIET FOSTER | #2 


151 W. 106th Street. CONTRALTO 


a tahy DONLEY “reuntroiie” 


Concert Organist ae and Supervising * INDIANA. 


: FINNEGAN =3=: 


Beloist St. Patriek’s Oathedra! 


Cencert Oratorio Recital 
re 
As 
RSs 
E 


3157 
Ym 


A yt po he 
me CRANE 


MME. ROSA 





Tel., 4148 River 








106 W. 90th Street 
"Phone, 3396-], River 
—s CHARLTON, Manager 

Carnegie Hall, New York 


816 West 1084 Street 
NEW YORK 
Phone, 7380 River 





ORATORIO Contralto 
RECITA “ 381 Central Park West 
CONCER NEW YORK 








Peabody Conservatory of Music of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 
Otis B. Boise, W. Ed. Heimendabl, Pietro Miveiti, 


Howard Brockway, 
Alfred C. Goodwin, 


-C. Van Hulsteyn, Harold D. Phillips 
nest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 736 Euclid mage em Valpey Building Nes. 213-217 








Ave 
DAYTON, Ohio: No. 131 S. Main St. 


INDIANAPOLIS, led. : Nes. 136 and 140 
TOLEDO, Ohio: No. 329 Superior St. North Penns. St. 
CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St. 
SE_FOR TEACHERS, sone 
JUNE 17th 


ECIAL, RAT 
AMERIC Rss FSOTTTUTE OF APPLIED MUSIC 
NE METROPOLITAN COLLEGE OP MUSIC) 


President. 212 West 59th St.. NEW YORK CITY 
one: 2329 Columbus. 
The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Paul an ho Ambrose, H. Rawlins Baker, Herwegh 
von Ende, Rate $ . Chitten William F. Sherman, Geo Coleman Gow, 
McCall Lanham, 5 Fidelis Bert, Adrienne Remenyi von Ende, Fan- 


nie Greene, and 
KATE S$. CHITTENDEN, Dean of the Faculty. 


Evcas O. Sitven, 


others. 
Send fer Circulars and Catalogues. 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particalar 
attention ‘s 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Bosten’ 














An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 






































STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


SSSSSSSSFSSSSSSSSSSSFS SSS FCHFSS*ESSSSESSESSESSEFCSESSCSESESCESO+OSOSD 


Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic planos made tosday 


Tart Catalogue on Wiarerooms 27 Union Square 
ape"tention Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 












Payments to suit 


Peeeeeo eo Pee ee eee & & 






















BOSTON 
CHICAGO 





~ 


_ CINCINNATI CONSERVATORY of MUSIC 
Miss Cla 


ropean servat: 
the Leading Musicians and Artists of = 


| _ Blecation MUSIC anguages 
) Location ideal with respect to os onl juxurious 
| surroundings. The finest and most completely equipped build 
| ings devoted to music in America. Day and t students 
may onter at any time. Illustrated FREE. 
MISS 


KRANICH & BACH 


reoovee PIANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW VYORF 











WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth ‘Ave., near 34th St., New York | 
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WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which .. tom unhesitatingly arranged to use exclusively at the Sherwood 
Music ‘School, oan and at the Becton. Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wnrutam H. SHerwoop.” 
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After Grieg came Mascagni, and it was interesting, from 
the point of view of variety and comparison, to see the fiery 
young Italian change places with the hoary Norseman as 
the stage of the Philharmonie. 
Mascagni, in meking up his program, was determined to 


conductor on Evidently 
show the Berliners how eclectic he is as an orchestra leader, 
for it comprised, aside from two works from his own pen, 
the Beethoven C minor symphony, Saint-Saéns’ “Rouet 
d’'Omphale” and the Berlioz “Rakoczsy” He 
ducted the entire program from memory and he proved 
that he is thoroughly familiar with his Beethoven, yet his 


march con 


reading of this most popular of all the great symphonies 
was not convincing; his tempi were for the most part too 
slow, and poetry and imagination were lacking. He gave 
an excellent account of the Saint-Saéns symphonic poem, 
however, and of the Berlioz march. The applause was the 
greatest after the intermezzo from his own “Amica,” and as 
“Caval 
This, of course, sent the audience wild, and the 


an encofe he gave the inevitable intermezzo from 
leria.” 
Crown Princess, who sat in the imperial box, seemed par- 
ticularly pleased at hearing Mascagni direct this famous piece 
The German critics do not look with much favor upon the 
visits of men like Grieg, Massenet and Mascagni, but surely 
it is interesting to come into personal contact with the men 
who are doing things musical across the French border, 
beyond the Alps and the Baltic 
figure of importance in contemporaneous musical history 
Mascagni, it is true, is not a great conductor, and as a com 
poser he has not fulfilled what “Cavalleria Rusticana” prom 
ised, but it’is something to have written, what was for a 
decade the most popular melody in the world 


Each of these visitors is a 


CE SS 
Francesco d’' Andrade. the famous Portuguese baritone, 


coloratura 
tarber of Seville,” with the 
the Comic 


and Sophie Heymann-Engel, the distinguished 
singer, appeared in Rossini’s “ 
West Side Opera ensemble, which is playing at 
D'Andrade’s singing was masterly 
esprit and youthful fire. He 
Sophie Hey 
maun-Engel, who sang the part of Rosina, was also very 


Opera House at present 
and his acting full of life, 
electrifes both audience and assisting artists 
successful. This lady has an extraordinary vocal facility 
her runs, trills and all kinds of filigree work being clear as 
crystal and always in perfect tune. Her voice, though not 
large, is sweet and penetrating, and her interpretation of the 
role was refined and sympathetic. The other members of 
the cast do not call for special comment 
ft & 

Theodore Bohlmann gave his second recital on the 2ist, 
not at a public hall, as originally intended, but at his studio 
He played a varied and exacting program, comprising well 
known works by Bach, Beethoven, Brahms, Chopin, Rubin 
stein, Liszt, and three seldom played pieces by Tschaikow 


sky, called “Autumn Song,” “Song of the Lark” and 
“Christmas.” Mr. Bohlmann was in excellent form 
and his interpretations of both the classicists and 
the romanticists were interesting and thoroughly mu 


sical and artistic. The Bach D minor toccata and fugue 
in the Tausig version was given with clearness and penetra 
tion and his treatment of the “Moonlight” sonata was very 
sympathetic. Mr. Bohlmann’s conception of the artist's 
mission is thoroughly in keeping with his modest bearing 
and unobtrusive personality. He does not try to dazzle with 
feats of virtuosity, but endeavors rather in his interpreta- 
tions to bring to his listeners the deeper and inner meaning 
of the composers. In his playing of the Brahms two rhap- 
sodies, the B minor capriccio and B flat major intermezzo, 
there was a genuine ring of sincerity and perfect under- 
standing. His singing tone and poetic conception were per- 


24 Lurrronp Srrasse ' 
Jertin, W., April 27, 1907. | 


haps best shown in the three Chopin numbers, although he 
displayed these same qualities as well as much fantasy in 
the Tschaikowsky pieces. I do not recollect ever having 
heard in public the Liszt fourth rhapsody, and yet when 
played as by Mr. Bohlmann with such pearly technic and 
clear phrasing, it is an effective piece and has the advantage 
of being very short. The Rubinstein A minor barcarolle is 
one of Mr. Bohlmann’s favorites and he gave an admirable 
account of it. He was loudly applauded at the conclusion 
of his program and compelled to add encores, which, how 
With all his varied activities 


as instructor at the Stern Conservatory, teacher of private 


ever, I could not stay to hear 


classes and his work as a composer, Mr. Bohlmann, it 
seems, yet finds time to keep in perfect concert form 
eS & 
Mr. and Mrs. Alberto Jonas gave a musicale at their 


apartment on Sunday at which about 140 guests were pres- 
ent and at which four advanced pupils of Mr. Jonas were 
Alfred Calzin and Carl 
cessful debuts were chronicled in these columns, were not 
included in the list, however, these four young artists being 
heard here for the first time: Sybilla Clayton, of Salt Lake 
City, played a song without words, by Griinfeld, and Rubin 


heard Beutel, whose recent suc- 





\ MaAcHINe 


THAT Writes Down Music, ann Irs In 
VEN TOR, 

Laurenz Kromar, of Vienna, has invented an apparatus which car 
be fitted to any type of steel instrument The keys are electrically 
connected with a series of cighty-seven pencils, which write dow: 
musical improvisation in the ordinary staff notation Even the ex 


pression is recorded by the Kromarograph 


Stein's staccato etude, displaying an excellent touch and 
clear, crisp technic; Charlotte Schulz, who was heard in 
the Chopin C sharp minor study and G minor ballad, is 
overflowing with temperament, and her pianistic attain 
ments are already of a superior order; Elsa Rau, of Balti 
more, gave a fine account of the Chopin berceuse and A flat 
polonaise ; Ralph Leopold, of Philadelphia, rendered Aren 
sky's “Consolation” and tarantelle, “Venezia e¢ 
Napoli,” revealing a beautiful tone and a technic capable 
of coping successfully with this exacting Liszt composition 
All these four students have made 
during the last year 


Liszt's 


remarkable progress 
By way of variety Kirk Towns sang 
three songs by Mr. Jonas, his fine baritone voice completely 
filling the whole apartment with its resonance, and his 
straightforward conception and manly style were, as always, 
most impressive , 

The chief feature of the afternoon, however, was the 
duet playing of Alberto Jon4s and his wife, Elsa von Grave, 
who were heard in Saint-Saéns’ “Totentanz” and “Reverie” 
ard Chabrier’s “Espafia.” Their ensemble was perfection 
itself, so completely were they in harmony with each other, 
and the effect of their playing was quite electrifying 

fe 

The Stern Conservatory again introduced a goodly array 

of promising talent this year in the first public pupils’ per- 


formance at the Lortzing Opera on Thursday. Acts from 
“Fidelio,” “Mignon,” “Il Trovatore” and “The African” 
were given, under the leadership of Prof. Gustav Hollander, 
the director of the institution. Some of the works selected 
for performance, especially “Fidelio,” make great demands 
on the singers, and when one considers that this was the 
first public attempt of budding the re 
sults were highly gratifying. Of the young ladies, the 
Misses Myler as Selica, Georgi as Philine, Meyling as Azu 
cena and Mrs. Bannemann as Mignon, deserve special no 
tice, and of the young men, Messrs, Léltgen as Manrico and 


these artists, 


Vasco, Fanger as Florestan, tenors, and Herger as Count 


di Luna, and Nelusko, baritone, distinguished themselves 
It is always interesting to see what this great institution has 
done at the close of each school year. The performances, 
as a whole, under Professor Hollander’s skillful direction 
were excellent 

@e = 

Se ee 


rhe advanced vocal pupils of the Eichelberger Conserva 


tory also gave public operatic performances at the West Side 


Opera yesterday afternoon, and the work of the youthful 
singers was such as to bring great credit to the school 
Nearly the whole of “The Magic Flute” and parts of “Don 
Juan,” “Hamlet,” “Iphigenie in Tauris” and “The Merry 
Wives of Windsor” were performed. Some of these young 


graduates give promise of making very succeesful career 


Elsa Osten, who sang the roles of Ophelia, Madame Fluth 
and the Queen of the Night, has a beautiful and very flexi 
ble coloratura voice and her singing revealed excellent train 
ing. In the Ophelia aria she received an ovation. Kathe 
Pacholski, who was heard as Iphigenie, has a dramatic so 








prano voice of rare sympathy and purity, and her singing 
was very soulful. Charlotte Biittner as Pamina also did 
very creditable work. Among the young men, Adolf Var 
viso, who sang the part of Tamino, isa verv promising lyri 
tenor, and Paul Rudolf as Papageno sang and acted with all! 
the freedom and nonchalance of an experienced opera 
singer. [he performances were directed by George Fullert 
@ & 

Mrs. Arthur Nikisch will go to London June 1, where 
she will remain until the beginning of July, giving her 
whole time to coaching students and professional singer 


who wish to perfect and enlarge their concert and operati 


repertory and be instructed in the singing of French and 
German songs. Mme. Nikisch, whose work I have had 
opportunity to observe, has the same poetic and imaginia 
tive qualities that have made her famous husband th 
greatest conductor in the world, and her presence in 
London during the height of the seasen affords the horde 
of singers in that city a rare opportunity to perfect them 
selves in style, delivery and interpretation. Mme, Nikisch 
has admirable ideas—ideas that includ a wide variety ot 
style and she knows how to impart them to others and 
that is the chief thing. Singers wishing to make arrangs 
ments can address her at Leipsic, Thomasius strasse, 28 
or at Bechstein Hall, Londo: where he will have her 
studio 
f & 

Gottfried Galston, who achieved ch exceptional su 
cess with his cycle f five historical piano recitals 
London and Paris, will give the same series next seasor 
in Berlin, Vienna, St. Petersburg, Munich, Stuttgart an 
Amsterdam, and he will repeat it in London He ha 
also been engaged to play next winter at one of the 
Berlin Philharmonic Nikisch concerts, with the London 
Queen's Hall Symphony Orchestra, under Henry Wood 
and with the Lamoureux Orchestra, of Paris He w 
furthermore give four recitals in Paris and three in Lor 
don aside from the cycle of five historical concert And 
he will also play with his wife, Sandra Droucker, th 
Mozart E flat and Bach C major double concertos f: 
two pianos, with Henry Wood. He will appear, in all, is 
the British capital no less than ten times in the coming 
scason 

ff! €& 

Constantin von Sarnecki, cellist, and Clarence Adler 
pianist, have just finished a successful concert tour which 
took them to Hanover, Magdeburg, Stettin, Brunswick 
and Frankfurt, and which brought them flattering recow 


nition on the part of both press and public. Constantin 


von Sarnecki is a wealthy Polish nobleman, who plays 
cello for love of the art, not like an amateur, however 
but better than many a professional. A pupil of Hek 


king, he has acquired much of that master’s breadth of 
of Adler, of 


a very gifted and sympathetic young pianist 


tone and purity style. Clarence Cincinnat 


mad 
The critics 


also 
a splendid impression wherever he was heard 
of the principal papers of the cities above mentioned 
speak of the playing of the two artists in the warmest 
terms 

Mary Lansing, contralto, whose work at the First Bap 
tist Church, in New York, 


and warmly appreciated, has been studying here for the 


made her well known there 


past winter with Lamperti, besides doing some coaching 


in German lieder. | recently heard the young artist sing 


and found her to be the possessor of a beautiful, warm 


sympathetic alto voice, a soulful delivery and a reposeful 
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#4] tyle admirably adapted to oratorio and church Ludwig Wullner One of the Greatest of Interpreters A couple of press notices follow: 
Ss r singing of German songs showed that she : a : The great dramatic singer, Ludwig Willner, had this time gone 
. > i ght the real spirit of lieder interpretation. She Ludwig Wiillner possesses 3 remarkable — the back to older works, notwithstanding the fact that he had lately 
q lent rendering of works by Wolf and Franz. Power of carrying his audience along with him! He is sang the works of the more modern composers with great success. 
; x 7 glad, and straightway his hearers become oblivious to all A recital devoted exclusively to Schumann afforded him an excellent 
bal g, who, by the way, is a daughter of the - opportunity of displaying his rare, artistic power. In these columns 
md f judge Lansing, of Troy, N. Y., has now gone to we have often remarked that in general an evening of music of one 
a weeks to absorb a bit of French atmos composer is not the happiest choice, because the risk of monotony 
return to New York in the summer and lies too near. Perhaps the songs of Schubert and Hugo Wolf are 
: the only exceptions in this respect, though Schumann stands very 
iy . rch, concert and oratorio work, as close to the border line. Still in the higher geniality of his art 
eS the necessary diversity is lacking. Some gloomy songs, which he 
ona Amb dor, Sir Charles Lascelles, gave a represented in their true color—“Auf der Burg” and, above all, 
q Embassy on Wednesday evening, which “Irrelicht,” text by Eichendorff—were, in this respect, brilliant per- 
. J ° formances, the end of the latter, particularly, being interesting as an 
' ; Crown Prince and the Crown Prin example of declamatory art in its highest form. 
~ ! ream bye f distinguished guests, largely Quite different from these songs again were, for instance, the 
tic circle Rosa Olitzka and Georg Fer first of the “Venetian Songs,” by Thomas Moore, Andersen’s “March 
i Norah Drewett, the young English pian Violets” and others, in which the artist understood how to reveal 
. : ' the subtle humor, particularly in “March Violets,” the last lines 
; Crown howed a lively interest of which were a masterpiece of recital. The well known song, 
’ e artists, and she carried on an “Auftrage,” was also sung with freshness and gaiety. An excellent 
me ns with them in English performance was that of Heine’s “Ein Jiingling liebt ein Madchen,” 
| Ge << the acrid sarcasm that, smouldering, leavens the sudden passion, was 
.j the ae "A ~ 
2 } he clever young pianist and tesches magnificently rendered; and Heine’s “Aus alten Marchen winktes 
Coe erate Ae : was full of charm. Ejichendorff’s well known “Frihlingsmacht” may 
e onag who toured Austria-Hungary be mentioned because it proved that the artist can powerfully affect 
t . ) th Sergei Kussewitzky, the great contra his hearers by the pure beauty of his voice. It is well known that 
" ry, recently gave a musicale at Willner’s great dramatic gift has to contend with inadequate natural 
, “S vocal material; this fact, therefore, speaks still more for that won 
ig sit mitere ing program : T 1h . 
4 derful performance of this song. The most brilliant performance 
Id p ing present, most of whom of the great artist, however, occurred at the close of the program 
ath j vive evidence of admirable train with some ballad like songs. The mighty “Belsazar” was heard with 
fs i i ! ell nigh finished artists dramatic force and expression, and “Der Spielmann” brought forth 
| ae passionate gradations. But the crowning glory of all was the re 
See | gi: z 7 - production of Heine's “Die beiden Grenadiere.” How realistically 
~- : burgh, a pupil of José Vianna the artist declaimed the end verses which are based on the 
= us on a five months’ vacation “Marseillaise.”” This, given with wonderful rhythmic accent, had 
ne to South America on a concert tour, a magical effect and was, artistically, a performance of the rarest 
| | t care te ly under any other kind.—Leipziger Volkszeitung, December 19, 1906. 
c tudy | himself at home until On Tuesday in Beethoven Hall, Ludwig Willner gave his second 
“ h w be on October 1 song recital, which was dedicated to Hugo Wolf. Wiillner’s much 
# = eS admired originality of conception is particularly well adapted to 
ee d that Mascagni wi conduct a series of the reproduction of the songs of Wolf. Equally worthy of the most 
ar unequivocal praise is the care with which every shade of expression 
H Be ce th ext season is brought out, the fine feeling, the profound conception! It is 
7 te — oo : evident that the artist is now singing these songs in a lower key, 
vill | other new orchestra next season, a Lupwig WULLNER. which is a great improvement. The large audience was not sparing 
1 Bliithner Hall Orchestra is now as in its applause, demanding, as it did, a repetition of at least on 
> R lall will be opened October 1 and but the joy of his song! He sings “Die zwei Grenadiere,” shied of the songs.——Freisionige Zeitung, Berlin, December rt, 190" 
YS vy | the Klindworth-Scharwenka and the ind we actually see the soldiers! How does he do N 
dedicated at about the same time One of the critics has written: “His is a superb instance IDA WA OSCH EK 
Artuur M. ABELL. of the triumph of mind over matter,” and this is strik VIOLIN VIRTUOSO 
= foall ond Saosin, ter Sat ingly true, for W ullner s voice, which at the commence e Pupil of Rozé and Thibaud. 
oF ‘ Years the Only Assistant to ment of his career displayed many shortcomings, is gain “She is a born artist. Her technic is impeccable and her delivery 
ete R GODOWSKY ing in beauty day by day, while his gifts as an interpreter full of soul."—Thibaud. 
c would seem to be sheer limitless. Concert Engagements and Instruction. 
> Memmece Str. 48, Seria, W 488 ST. NICHOLAS AVENUE, NEW YORK 
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SERGE! KUSSEWITZKY, ‘ sent to Col. Austin Beach, Oliver avenue and Wood street, that after all there is no other place quite like New York 
KING OF THE CONTRABASS. ’ittsburgh, Pa., before September 15, 1907, and should be He will spend the summer at his country home on Lak 
To watch Sergei Kussewitzky manipulating his ponderous marked “Pittsburgh Male Chorus, Prize Competition,’ and llopatcong, N. J 
instrument gives one the impression that to perform mu- be accompanied by a sealed envelope containing the name - ~ 
sical and virtuoso wonders on the contrabass is the easiest and address of the composer. The judges will be: Charles Concert by Madame Ziegler's Pupils. 
thing imaginable, with such facility does he execute Anna E. Ziegler, president and one of the found 
the most difficult passages. There is no faltering, no ers of the National Association of Teachers of 
hesitancy; the greatest stretches are accomplished by Singing, gave her second annual pupils’ concert at 
( 


him with the same unerring accuracy as a simple Carnegie Chamber Music Hall, Saturday evening of 


scale. His unaffected and modest manner, the total week before last. The program was one of extraot 
absence of all platform mannerisms and the music dinary interest, opening with Beethoven's “God in 
y he produces proclaim him to be the true master Nature.” . Nine sopranos, nine altos, four tenors and 
Some press Opinions follow three baritones united in singing this beautiful work 


Professor Sergei Kussewitzky, of the Moscow Philharmonic Later seven sopranos, seven second sopranovs, thre« 


Conservatoire, whom we had heard here last March, gav first altos and four second altos sang the “Spinning 
another recital together with his companion, Sergei Mamon 
toff, in the Bechstein Hall on Sunday He first of all ren 
1, large tone quality 


Song,” from “The Flying Dutchman These sing 
tered Handel's F ol ‘ ‘ ers, SO artistically trained by Madame Ziegler, wer« 
derec andeis shar sonata m a i P P 
led by Herbert J. Braham, one of her tenor student 





with clean, smooth runs (without any bow scraping), and a 

‘ } ; 
lovely, singing antilene Then we were astonished by [he solo and duet singers of-the evening tie 
Stein’s contrabass concerto, which afforded him an oppor numbers were: Recitative and lullaby from “Jocelyn 


tunity of proving his surprising artistic finish on this un 


(Godard), Miss Miller; “Wenn ich ein Voegelei 




















common solo instrument It requires a remarkable power : nT . ’ , 
of finger and body to be able to so entirely control such a waer (Schumann), \ller Berge Gipt ruht 
ponderous instrument as to produce the most sonorous cell (Rubinstein), Misses Levenberg and Marx l 
tones and the purest flageolets on it Fingers and bowing night (Kierulf Miss Pincu Der Neugierigs 
combined so securely and easily, that they danced a whirling Schubert ) Aus meiner ot o Schmerzet 
valse for th delighted audien: Staatsbuerger Zeitung ; M a i 
( nz), air from arta” (Flot oul en 
Berlin, December 12, 1903 ra u Ww i y 
chio Wenn der Frihling auf die Bergie steigt 
Since the world 1 wi hottesini proved a generation ( Becker), air from “Robert le Diable” (Meyerbeer 
ago that the contrabass could be honorably classed among if TI Didst Love Mc y request Penan). bf 
concertising solo instruments, there has hardly been a virtu . a. 
) vel , P O Israc Dudley Buck 
representative of this heavy mber of the viol family Lev berg Hea Ye, I ' 17UG i 
Kussewitzky proved himself a distinguished master on the Im Herbst” (Franz), William Hirschman: \wal 
strument He not only fascinated through his doubly ening of the Rose” ( Maas« May King Oh, That 
surprising, because unique eK ical, artist rish, but als WW re Wer May (N : S S, 
irev ri his hug strument clear, modulated tone 
ew trom i hug ie 4 c ° ated Slu pa G inal H ; ' * c : 
which frequently reminded re ! egar the pleasing 
4 \ ’ 1 
sound effects f a vi neel Berlin, Warte fur Kunst die N ( Bol : Le inn \1 
Young Vor che pete t Fig Mar 
I in ha e! he eve 4 g eard a bass vi riage (M Me c ( ” Ruebnet 
sing so tifully in tl Ippe sith © absolutely t . 
ing beau n so a ely « Ida Cohet cert “ Cherubin 
trancingly m the thanks 
Kussewitzky We fr rently bel » beautiful yong writ e R i (Church Bortn 
cantilene played by an exceptionali A string insky a inged y J kowsky LT m 
\ligemeine Musikalische R - ‘a remarkable examples of Madame Ziegler’s teaching 
, . were illustrates y Mr. Braham, the tenor Mr 
We were sur sed t scover aste rf ighest grace : . 
in this Russian artist. Kussewitzky possesses a beautifu Young, on le soprane d Ida Cohen, me 
arge and warm tone, a s finishe technicall Ile prane t thtul 
luced in the upper positions of the instrument, which must Will Gratnge King t t 
urally be chiefly used for solo recitals, tenes characte ed ts ving bligat - Rese bole 
istic t a cell and lighted the audience with the softness 
‘ . ‘ 1, 
and fullness of this beautif nst t I irger Nac! ‘ ¢ pia ul \ we 
hten, Hamburg, A 904 ii many re t " the nee ‘ gratulat 
Madan 4 t ‘ ‘ ellent w 
K ussewitzky aus ul abs« t ght to : mself a virtu 
oso on this difheult strume lH rt t with an cas 
and at the sa ime with eaut f tone for which many 
4 cellist could envy him. He pre uply by his re David Bispham to Return. 
production of Hand nat is Ww is the Stein concerto Da i Risphan spect , ' \ 
for contrahass (a duc " appear to be written for " - ; 
, , , SERGE! _Kussewitzky for a season in concert utter of decide t 
" its suitabilit ' ‘ . together with his splendid : : 
work in ? flage t effect gave him full opportunity est, and there doubtk “ e thousand eager t 
demonstrat tery.—Berliner Boersen Courier, Berlin, D Heimroth, city organist; igi von Kunits, violimist, and welcome the fam n ton For the past 
mber ‘ ‘ ” ¥ ' 
a 1903 James Stephen Martin, musical director eason Bispham evoting | tten oO opera 
his appearance in i W aket ha g wor 
A Prize Competition. Alexander Lambert Returns. him unstinted prai 
Che Pittsburgh Male Chorus offers a prize of $100 for Alexander Lambert, after a two months’ stay in Eu Mr. Bispham nern te “ R i 
the best musical setting for John Dryden’s poem, “Alex- rope, returned to New York yesterday, May 14, aboard ect! fi Cha “ ; 
anders Feast; or, The Power of Musi The work is the new White Star liner, the Adriati Mr. Lambert several of Bisph i W & 
to be arranged for male voices. Compositions should be enjoyed his vacation exceedingly, but confesses proudly 
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Cuamps Erysees, Near Tue Musicat Covurrer’s Paris Orrice. 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. | 
4 Rue Lincotw, Avenve pes Cuamps-Erysees. 
Canie anp TeLteceam Appress, “De_mManeipe.” 
Paris, April 29, 1907 
Che big lle of the Trocadéro was filled to overflowing 


on the occasion (one of the many) of the benefit entertain 
ment for the fund of the “Trente Aus de Théater.” The 
ram contained the names of many favorite artists from 
Opéra, the Opéra Comique, the principal theaters and 
the vaudeville houses 
among the most suc 
cessful of whom were 
Alice Verlet, M. Co 
quelin, cadet; Paul 
Mounet, Rose Caron, 
La Palme, the Opéra 
ballet dancers, Mlles 
Zambelli, Sandrini 
and Lobstein; Yvette 
Guilbert, Marguerite 
Deval and Alice Bon 
heur, MM. Polin 
Fursy, ete. 

Alice Verlet, of the 
sang Offen 
bach’s “Chanson de 








Opéra, 








Gaprie. MARIE, Fortunio” with such 


purity of voice, musi 
Conductor 


ding Pari cianly style and 

phrasing that she was 

obliged to repeat the song before she was allowed to quit 
the stage The applause Mlle. Verlet received was very 


Edouard Mangin and M. Miranne were the 


onductors of the orchestra 


Pd 
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enth 1astK 


Yesterday at the Conservatoire the Capet Quatuor was 


for the fifth and last time this season. The program, 
ting of Schubert's posthumous quartet in D minor; that 
xquisite op. 59, No. 2, of Bethoven, in E minor; and the 


ume composer's great fugue quartet in B flat, op. 133, all 


Mme. Regina De Sales 


SINGER AND TEACHER 
Perticular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 


received masterly treatment at the hands of these conscien- 
tious musicians. 
Ct & 

Speaking of the Paris Conservatoire brings to mind that 
the board of management of the Beaux-Arts has been in- 
formed that among the institutions favored by the late M. 
Osiris in his will is the National Conservatory of Music. 
An annuity of 5,000 francs (the capital invested in French 
Government securities) is to be employed in the creation of 
an annual prize, to be assigned every year to a laureate, male 
or female, who has obtained a first class prize in the classes 
of lyric or dramatic art, i. ¢., in opera, opera comique, trag- 
edy or comedy. 

The prize will bear the name of “Prize Osiris” and is to 
be awarded by the Minister of the Beaux-Arts to the person 
nominated by the Higher Council of the Conservatoire 
The 5,000 francs per annum to be paid to the laureate in 
quarterly amounts 

eS & 

M. Brieux has arrived in Paris and has lunched with 
Saint-Saéns, who is to write the music for “La Foi” (“The 
Faith”), the drama that M. Brieux is about to give at the 
This drama is finished and is in the manager's 
possession, 

In answer to questions M. Brieux replied: “My piece is a 
drama in six acts, and the events happened 4,000 years ago. 
It is, as you may imagine, a religious play. I have thought 
it over for the last twenty-five years. I took my documents 
on the spot during a sojourn in Egypt. IT have gone through 
all the works on ancient Egypt, including the one which 
Napoleon caused to be written; I have discovered very curi- 
ous things: the priority of Egyptian to Parisian civilization, 
the name even of Paris coming, by how many stages, from 
the cult of Isis.” 

“What will be the role of music in this piece of ideas?” 

“I went to ask Saint-Saéns, the only musical composer 
who is able to make the gods speak, the only one who has 
studied thoroughly the music of the East. Formerly, when 
listening to melodramas at the Ambigu Theater, I have 
been struck by the help that music adds to certain dramatic 
situations. Why should one not try to apply to ‘dramas de 
tenue’ that which succeeds so well in melodramas? Music 
sets off admirably certain characters, and completes certain 


Odéon. 


scenes.” 
@e & 

The concert given last Tuesday at the Salle Berlioz in aid 
of the blind was badly attended. The artists, however, were 
well worth hearing, and the playing of litthe Max Roger, 
the blind lad, aged nine, furnished ample testimony of the 


good work being done. He played the first concerto of 
Vieuxtemps in E with a power and understanding far be- 
yond his years; also the Bach sonata in G minor, for violin 
alone, besides other numbers from Vieuxtemps, Fauré and 
Saint-Saéns. Mlle. Rozann and M. Dubois are two well 
known opera singers, the latter introducing some charming 
little songs accompanied by the composer, Jules Mazellier. 

At the Salle des Agriculteurs a concert was given by 
Marie Avice, a Parisian singer, with Bertha Weill, pianist; 
Franz Liesenborghs, violin, and Joseph Keilberth, cello (the 
latter three as an instrumental trio club, coming from 
Karlsruhe). The program was varied and included the 
Saint-Saéns trio, op. 18, in F; a sonata for piano and violin, 
by J. Ryelandt, in D minor, and the D minor trio of Aren- 
sky, which were performed in a thoroughly conscientious 
manner by the visiting instrumentalists, whose ensemble 
effects told of good rehearsals. The singer contributed two 
groups of well chosen songs—thus forming a well balanced 
program. 
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Dr. Fery Lulek’s concert at the same hall, a few days 
later, offered its patrons, among other things, the “Eliland” 
cycle of ten songs, by Alex. von Fielitz; groups of lieder by 
Schlinger, Brahms, Strauss, Hans Hermann, etc. and a 
new sonata for piano and violin by Joseph Szulc, performed 
by the composer and Maurice Hewitt. Mr. Szulc, who is 
a Pole, has an excellent melodic vein and knows how to 
express his ideas in a very musicianly manner; he is, more- 
over, a clever pianist. Dr. Lulek has a basso cantante voice 
of fine Austrian timbre, with which he wins new friends 
every time he sings. Ile is always interesting, and his 
programs, as a rule, present some new lieder, ever welcome 
to the music lover. 
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The question of reconciliation between France and 
Germany, which at this moment is a matter of anxiety 
to the latter country, has suggested to the editor of the 
Miinchner Allgemeine Zeitung the idea of asking a cer 
tain number of French personages in the political, com- 
mercial and artistic worlds their opinion on this delicate 
point. Would a rapprochment be desirable? And _ by 
what means could it be effected? Among the first let 
ters received, must be mentioned the remarkably fine 
answer of Camille Saint-Saéns, dated Paris, April 25, 
1907. “The rapprochment between two peoples is always 
desirable,” writes M. Saint-Saéns. “The question, then, is 
not to know whether a reconciliation between France and 
Germany is desirable, but whether it is possible. You 
ask me by what means this might be brought about? | 
see only three: First, France should forget her lost prov 
inces; second, Germany should return these provinces to 
France; third, France having taken again her provinces, 
the two peoples must be reconciled. One must not reckon 
on France forgetting the past. The reproaches I now 
receive on account of my recent journey to Germany are 
most unreasonable, though inspired by a sentiment I my- 
self share and approve of—that of ‘incurable sorrow.’ 

“Would Germany think of returning our provinces? 
I dare not hope so. And if we take them again by force, 
do you think that she would forgive us? 

“Ah! Bismarck’s work, so much vaunted in Germany, 
was unlucky. Before his time all Europe loved the coun 
try of Beethoven, of Goethe, and of so many great minds 
Germany occupied in the modern mind a similar place 
to that of Greece in the ancient, with this difference, that 
she did not excite the cupidity of her neighbors and 
could live in peace. Now, she is a warrior with 
helmet on and arms in hand. She is feared, she is ad- 
mired; but except in Austria, and in Austria properly so 
called, she is no longer loved anywhere. ‘Si je perds la 
douceur d’étre l'amour du monde, j'ai le plaisir nouveau 
den devenir leffroi.’ Are France and Germany always 
to live a cat and dog existence, ready to scratch and bite? 
Two great neighboring countries cannot do without each 
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other; science, arts, trade and industry bring them con 
tinually in contact. France, in giving a hearty welcome 
to German musicians; in acclaiming the works of Richard 
Wagner, whom she had grossly insulted, has set the ex 
ample of courtesy. May this courtesy be reciprocal! May 
it increase from day to day! is what one ought to wish 
for, and to hope. I do not think we can expect more 
(Signed) C. Saint-Saéns.” 
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Edouard Risler, the well known pianist, has been ap- 
pointed a professor at the Paris Conservatoire, replacing 
I. Philipp, in the piano department for males, the latter 
assuming the professorship of the female classes, in place 
of Alphonse Duvernoy, who died recently 


- 


ee ee 
— 
Norah Drewett, a pupil of the late Professor Duvernoy, 
postponed her second Berlin concert out of respect for 
her teacher's memory. 


Yesterday afternoon, Mme. Mare A. Blumenberg gave 
her second reception this month in, the Avenue Alphand, 


which, in every way, was a most delightful affair The 


musical program introduced the great Russian contrabass 
virtuoso, Sergei Kussewitzky, who, with consummate skill 
and fine musical expression, performed a_ berceuse by 
Laska, tarantelle by Gliére, and several selections of his 
own composition, which were accompanied sympathetical 
ly by a young compatriot, Georges Mousikant 

Minnie Tracey, the well known American soprano, for 
some years, however, a good Parisienne, added to the 
company’s pleasure by her singing of an interesting little 
cycle of six ‘““Tannhauser” songs by the Swedish com 
poser, Emile Sjégren, who played the accompaniments 
Later, Mme. Caro-Lucas, of the Opéra, contributed two 
new songs, composed and accompanied by M. de Nevers 

A gem of a musical composition was the MS. sonata 
(the fourth, op. 47), for piano and violin, played wonder 
fully well by the composer, Emile Sjogren and Georges 
Enesco, and which was pronounced a most musicianly 
work by all present 

Mrs. Blumenberg, fitted by nature, inclination and cir 
cumstance to preside at affairs of this sort, is an ideal 
hostess. Handsome and attractive in appearance; ex 
quisitely gowned, a bearing dignified and stately, yet 
charming withal; fine musicianship and good conversa 
tional powers—all qualities combining to make these semi 
monthly “at homes” of Mrs. Blumenberg among the most 
attractive in Paris 

The guests included Dr. and Mrs. Younger, Mrs 
Hershey-Eddy, Mrs, Vogel, Mrs. Katherine Fisk, M. and 
Mme, Kussewitzky, and Mme. Emile Sjégren, Dr. and 
Mrs. Davenport, Minnie Tracey, M. and Mme. Max Kahn 
Georges Enesco, M. and Mme. M. de Nevers (Mme 
Caro-Lucas), Georges Mousikant, Mr. and Mrs, Harold 
Bauer, Sebastian B. Schlesinger, M. de Nys and Mme 
de Nys-Kutscherra, Mme, Roger-Miclos, Miss Racke 
mann, Mr. Holman-Black, Elsie Sherman, Grace Ewing, 
Charles Foerster, Arthur Rosenhaimer. etc 
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Besides the flowers which bloom in the spring, the reg 
ister of visitors published daily in the Paris Herald grows 
steadily, nourished by the April showers of foreigners 
United States 


Everywhere now in Paris the Americans are in evidence 


from many lands, principally from the 
Detm A-HeIDe 
The new opera, “Die Rote Gret,” words and music by 


Julius Bittner, an Austrian lawyer, will have its first per 
formance at Frankfort on the Main 


ETHEL NEWCOMB’S ART. 


Excellent criticisms of Ethel Newcomb have appeared 
in various of the important European papers. Miss New 
comb, for some eight years, has been, in Vienna, one of 
the few under-teachers of Theodore Leschetizky, and 
throughout that time has remained one of the brighest 
stars in the master’s galaxy of disciples. She has been 
highly successful in her teaching and in her pdblic ap 
pearances as pianist. Her debut was made some eight 
years ago under the care of her teacher, when she played 
the A minor Schumann concerto with orchestra. Since 
then she frequently has been heard at Leschetizky’s classes, 
and, in 1904, with the co-operation of Dr. Richard Strauss, 
scored distinguished success in a London concert In 
March of this year she concertized successfully in Bosen 
dorfer Hall, Vienna, and is to spend the coming summer 











Erne. Newcome 


with her parents at Whitney Point, N. Y., where she 
will accept a few pupils. The accompanying picture is 
a copy of her portrait painted by the Hungarian Lazlo 
It now is being exhibited in a Paris art gallery 
Appended 


notices : 


ome of Miss Newcomb’s European press 


The pianist, Et Newcomb, has sect high aims before herself 


wind pursues them with unbending force of will Last season 


ade a favorable ression owing to the thoroug 
m which she played the \ moll concert f Schumann Since 
then she has studied to good purpos l tried ber increased powers 
m the greatest piano variation work of post-Becthoven times, th 
Handel variations, 07 24. of Johannes Brahms It was with 
gratified surprise that one perceived how Ethel Newcomb mastered 


this work bristling with difficulties \ rich store of musical intelli 


gence and artistic enthusiasm is required to build up the final fugue 


with such powerful crescendo —Vienna Neue Musicalische Presse 


She played Schumann's piano concerto with brilliant technic, 
charming touch and a fine feel ne for 
Slightly built young lady with her 
her master, Leschetizky, and well leserved the applause she re 
ceived She will certainly 
to speak of her powers in 
March ;, 1903. 


its melodic phrasing his 
delicate hands does honor to 


give us occasion again some day 
greater detail.—Vienna Fremden Blatt, 


A young, fair haired and blue eyed American, Ethel 
took the sympathies of the audience by storm, and 
to the distinction of her outward appearance 
nobility of her piano playing, which displays bravura without in 
dulging in any cheap effects. It was a deed of 
concerte of Schumann, and Miss Newcomb 


deserved great success a 


Newcomb, 
deservedly, for 
is added the perfect 


laring to play the 
can esteem her well 
1 the hie 

ll the higher The composition received a 


thoroughly refreshing effect through the xtremely poetical style of 











the American debutant he 8, as we understand, a former di 
tinguished pupil f our naster Leschetizky, wh has now 
added to the great number f ayers who have issued frow 
his school one whom we sha hiways be glad to hear Neues Wie 
ner Tagblatt, March, 1903 

The pianist, Ethel Newcomb, supported by the Philharmonic O 
chestra, introduced herself y fav ably ‘ t Singaka 
yesterday evening I g lad 
three great concertos, Schumann's \ ( t t 2 
Saint-Saéns ( minor, and was titre nm 2 x f 
difficult task by her musical talent, whic f » the a ge 

Berliner Lokal-Anzeciger, Oct ber 28 204 

A young pianist has seldon ‘e e f ! ressi 
than Ethel Newcomb at her ce t g at the Queen's Ha 
distinction to whk Was impart ry ng agement ft o 
Hall Orchestra and Dr. Ri Str “ss cond \ 
thetic touch, combined wit affe 4 
Miss Newcomb’s interpretat . grea ha es 
of phrasing and the : f re 
parted to them artistic alue fa ig t \ a? 
enjoyable rendering of Schuma fa ‘ “ 
been heard, the mantic t of the work felt w 
captivating prominen Miss N com)! w ’ ta 
at an early date, and love f gitima ‘ lying w 1 , 
to make a point of attending Standard, I ) 

‘ ‘ 
1904 

The performance gave evice ‘ t © af ft t 
soft tone Virtuostty fa ‘ md art t ter ‘ 
ment of a grand stan f t gest 5 Miss N 
comb's music Under su tar s the t and expr i 
of her playing of Cho; I <t a 
Rubinstein’s valse were in every respe f I 
distinguished this interé re as w f t 
cert with storms of a suse at t 
Deutsches Abendblatt, | uc, January ) 

Some days.ago, Ethe! Newcomt I f ‘ tandard bea s of 
the Leschetizky sch BR 
Saal All the strong points of her teacher's me re be four 
in Miss Newcomb’s playing, while she furthe: r ‘ i wa a 
yet well disciplined temperament Her w balance t nic & 
powerful tone nces, " to car te 
pretation into the smallest detai Est ally hise wort e the 
taste f manner in which sl ses the pedal This helped ar 
ticularly im Heethoven’s sonata As-d < ( t at 
last movement { which she interpreted xcelle At tl r 
of the concert s allowed her brilliant he to be adr 
Strauss-Schitt's Kunstlerlebe I among wi were 
many of her American compatricts, rewarded thi t ng young 
artist with great applause nd a wealt f wet Neue ! i 
Presse, Vienna, Frida Marc} ) 

Like those of Klengel, t merit f Ethel New b are alread 
well known The careful, we ed ay f tl nist 
ported by warmth of feeling a " it t g. | " 

finest effect y Beethoves \ flat sonata, 6 leut 
Volkeblatt of Vienna, Mar x 

D’'Indy s Vervaal was pertormed for the rst time at 
Cologne at the tenth Girzenich concert 

The young Hungarian composer, Jadisla loldy, will 
use Arthur Schnitzler’s “The Green Cockatoo” as material 


for an opera 
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Weymoutn Sra W ! 
Lont Ml 19 j 
I rewsl concert at Queen's Hall on 
nb am cement that is of interest to all mu 
{ rtistx triumph ha again been won by Pade 
! t tour through the provinces, a tour 
te in February and continued for a month, 
t i March During this time he was heard 
Bournemouth, Cardiff. Cheltenham, Bristol, 
iy ‘ lanley, Oxford, Reading, Birmingham, Shef 
B f Newcastle, Aberdeen, Dundee, Glasgow, 
| poo ind Manchester 
these eighteen recitals have been 
ime—immense audience great enthu 
cw himself playing better than ever 
t course felt in hit reappearance, as 
t e€ vea imce he has been heard li 
vhen a great man takes a much 
t, a { f rumors are in circulation. It 
m r of congratulation to the entire mu 
know that not only 1s Paderewski in good 
is playing again shows him to be with 
| \ ith ind) Fugu op. 23, which he 
do duri is tour is based on a strikingly simple 
twenty variations being most elaborate. The 
to be “of high distinction, mystic and 
full of surprises, with many passages of great 
it exhibits to the full the resources of the 
id its player.” 
panying picture gives an excellent impression 
Paderewski looks at the present time 
tf record, some excerpts from the press 
vincial papers are here given 
been circulated about his playing having 
t i t that « r was invented lf possible 
‘ iy tl evel Every player of the first 
f elle . distinguish him; but 
cellencies are gathered up and 
c t t » many special graces that 
ul « t omething which binds 
folding with th nitable power of charm 
t wu matters, that in sharp 
in tive f accent, in the molding of ex 
\ and that in the le 
f lance and lightness, he is at 
t tic gift abides in hin 
{ t, that a peaks to you 
t wine the player Yes, there 
t y that y are ster x t nly 
K 1 I 
vi is un iat d fugue 7 
h f al and f na An istic omt of view 
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teethoven’s Waldstein sonata and a group of 


This was followed by 
Schubert-Liszt pieces As befits the spiritual descendant of Liszt, 
¢ closed with a Hungarian rhapsody, given with all the wayward 
ilterations of langour amd. fire native to the Magyar music. He 
was recalled again and again and gave Chopin's favorite octave 
study, another Chopin waltz and another rhapsody.—Edinburgt 
Evening News 

Paderewski was brilliant and forceful and eloquent as ever. The 
Jeethoven sonata, the “Waldstein,”’ was most magnificently inter 
preted by this Boanerges of music In the Schubert-Liszt “Soirée 
de Vienne,” No. 6, the long prelude won admiration before the 
waltz was introduced. Later the rhythm, the syncoepation, the vary 





Photo « ight by T. H. Marceau 
PADEREW SKI 

ing passions, the dual spirit dominating the interpreter and making 
for unity, held the audience in a realm of delight.—Sheffield Daily 
Independent 

He is neither a ‘“Becthoven player” nor a “Chopin player,” but 
as he showed last night he is able to enter fully into the several 
points of view of various composers, and to treat each in turn 
with perfect sympathy and perfect understanding Nowadays diff 
culties do not exist for him And he is able, as ever, to produce at 
will great varieties of tone * * * His playing, which was bril 
iant, gay, sad, dreamy, vigorous and restrained by turns, always 
with a perfection of finish, and yet with that element of primal fire 


nakes the great u as the days go on 


Yorkshire Post 


which usician more precious 


“W aldstein” Here Mr 
found its highest expression It was pre- 
concealing art, the skill of the 


was overlooked in the higher 


Next 


Paderewski's supreme art 


came the sonata of Beethoven 


eminently a case of art and execu 


tant, worthy as it was of admiration, 


pleasure awakened by the subtlety of the interpretation, which laid 


bare the innermost soul of the music. In the “Erlking,” Mr. 
Paderewski very nearly succeeded in proving the piano the equal of 
and his tremendous grip 


were exhibited im a 


the human voice in dramatic expression, 


on the chords and 
striking maaner.—Yorkshire Daily 


powerful tone 
Observer. 


immensely 


But if any amateur had under the impulse of fresher impressions 
begun to doubt if the charm and and fire that invest M. 
Paderewski’s playing are peculiar to himself, and to persuade him 
self that they are the common of all the great concert 
artists, Saturday's recital must have disillusioned him. M. Pader- 
ewski is in a class by himself. As a mere virtuoso he has no supe- 
handling of the the im- 
mensely musical variations and fugue 
of his own composing, with which he opened his program. It was 
technic. The variations concluded, M 
audience spellbound by a wonderfully im- 
the “Waldstein” sonata. In the technical 
execution, in the intellectuality of its 
charm its softer 
acquire a new 


force 


possession 


riors; witness the free instrument in 


difficult and not always quite 
a revelation of masterly 
held 
pressive interpretation of 
of its 
and in the poetic 


Paderewski his 


perfection reverent 
moods 
dis 


interpretation, with which 


and movements were realized the work seemed to 


tinction.—Scotsman. 

There were indeed throughout the evening all the elements of en 
thusiasm which is generated in a crowd, and especially when the 
attraction is of such compelling force. ‘Lhe program had ngt pro 


ceeded far before it was apparent that this Prince Charming of the 
in interesting and im 
magician’s 


piano had lost none of his power, not only 
but of riveting audience as if by 
While he is at the piano one finds it impossible to other than 


pressing, his some 
stroke. 
he gives one no chance of allowing the 
There the strongly marked 
The superfine poctic imagination of his 
clearly as and allied with this there 
dramatic force, inflexible grip of the 
The fingering has all its old 
smoothness and firmness; the sense of tone color 
We were brought face 


give whole hearted attention; 
wits to go gathering. 


individuality in his playing. 


wool was same 


stands out as ever, 


strength of treatment, 


reading 
was the 
subject which he is dealing with 
charm of neatness, 


is as judicious and well balanced as of yore. 


te face with the same incomparable artist who had delighted us be 
fore Liverpool Courier 
fe & 
The program presented by Glenn Hall, at his recital 
last week, was a long and interesting one, containing, as 


it did, sixteen examples of the best German lieder and 
a group of half a dozen songs in English and French 
I'schaikowsky, Grieg, 
and Goring 
American com 
and Arthur 
musicians in 


Schumann, Schubert, Brahms, Liszt, 
Wolf, 
were well known names, the two 
Victor Harris 
known to all 
sang with marked 
previous to coming to Europe for further study, 
perfect himself in the art of singing German lieder; 
irt that he has successfully acquired under the instruc 
Mrs. Arthur Nikisch, for Mr. Hall has been liv 
ing in Leipsic, devoting himself to study. 
Exceptional tenors are not common in 
they always attract unusual attention, so it was not sur- 
prising to find large audience at Mr. Hall's recital, 
spite of his being a stranger. It was largely a discrim 
audience, made up of people know things 
and whose approval or disapprobation means 
something. It is, therefore, still more a matter of congratula 
Mr. Hall that only warmest words of appreciation 
for the singing, the dic- 
whole that entered into every 
song. In addition to possessing a tenor voice, Mr 
Hall has perfect control of it and of the breath, a rare and too 
His fine diction, both in German and 
His interpretations of the 
Nikisch’s 


Jensen, Strauss, Berlioz, Fauré, 
Thomas, 
posers perhaps less familiar- 
Foote. Glenn Hall's 


where he 


name is 


his Own country, success 
and to 


an 
tion of 


London, and 


inating who 


about music, 


tion 


were to be heard, appreciation 


tion, the musical feeling 


fine 


uncommon quality 
English, was a pleasure to all. 
songs were full of intelligence and sympathy. 


services, as accompanist, made many singers envious of 
Mr. Hall's good fortune. That singer, after a few days’ 
stay in London, left for Paris, with Mrs. Hall, where 
they will make a visit of a month or more. Next winter 


it is arranged that he will spend his time in Berlin, where 
in addition to will assist Mrs. Nikisch 
with some of her pupils 


further study he 


eo €& 
It will be a bit of good news to all who are interested in 
singing, particularly those who heard Mr 
to know that Mrs. Nikisch will come to 
London early June to remain for a couple of months, 
during which time her services as coach in German and 
French will be obtainable. Her studio will be in Bechstein 
Hall studio building, and already there have been many in 


German lieder 


Hall last week, 
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It is a sample of the really high 
aims of many of the teachers in London, that in several in- 


quiries as to hours, etc 


stances such ‘teachers have recommended their pupils to 
take advantage of the presence of Mrs. Nikisch for a course 
of special study 
eS = 

After all too brief a stay, King Clark left for Paris on 
Sunday, where he is such a busy man that even a few days 
away from his studio means much. Mr. Clark came over 
in the interest of a former pupil, Miss Lasall, who is to 
appear at the Shaftesbury Theater on Wednesday evening 
in “Lady Tatters.”. Another of Mr. Clark’s pupils who is in 
London at the present time is Gertrude Rennyson, the young 
American sopraro who make such a success recently in the 
part of Elsa at Brussels, “the finest Elsa ever seen in our 


t 
city,” being the verdict of the leading paper there 


ae = 
—- 


Excellent performances of operas in English have been 


given during the past week at the Marlborough Theater by 


the Carl Rosa Opera Company “Lohengrin 


} 


*“Tannhauser,” 


“Merry Wives of Windsor” and “Othello” having beer 
sung 

ea = 

SS = 


On Saturday, at the Lyceum Club, the Slavonic Circk 
gave an afternoon devoted to Russian and English music 
the lecture being founded on the “Influence That Russian 
Music Has Had on England.” The examples of Russian 
folksong and operatic selections were sung by a quartet of 
Russians, while the singing of the English examples was 
done by Miss Grainger-Kert She gave two groups of 
songs of young British composers, Cyril Scott, Havergal 
srian, Norman O'Neil and Josef Holbrooke being among 
the composers. Miss Grainger-Kerr has just given a pro 
gram devoted to English composers, principally of works by 
Mr. Bantock and Havergal Brian 

- 


Z@e eet 
_- os 


Another success by a well known American singer was 


ll 


that made by Feilding Roselle last week, when she gave a 


program principally devoted to German songs, with a group 
of English songs to finish. Her fine voice, her clear diction 


and admirable techni served to strengthen and deepen 


1 


the impression she had made in a previous London appeat 


ance two seasons ago. Griee’s “Zickeltanz” was sung in a 
spirited manner that made the audience insist upon hearing 


kbird” was 


it again, and Cyril Scott’s “Blac also repeated 
\mong the English songs was Bertram Shapleigh’s “Helen 
hy Beauty is to Me,” which was admirably sung 

Stet 

Ss & 

Adelina de Lara, a pupil of Ciara Schumann, appear 
both as a pianist and composer at her recital last week. Her 


piano solo was Schumann's “Etudes Symphoniques” and sh« 


also played the piano part in Brahms’ quartet in G minor 
But the special feature of the program was her song cyck 
“Rose of the World,” a set of five lyrics by Mrs. Tom Kelly 
to which Mme. de Lara has supplied the music. The verses 
were sung by John Coates 
eS & 

On May 31 Signor Lecomte will give a recital, assisted 

by Miss Janotha, court pianist, and Grace Ewing, of Cali 


forma, who has been studying in Paris for some time. The 


own JOSE F Y. 


recital is to take place at Mrs 


offered her house 


Che 
gram announced to be sung in English, so in spite of a wet 
afternoon, the hall was well filled last Friday 
Mozart, 
Brahms, Vidal and 


with 


stein, 


by tw 
Chadwick's, and 
inishe 
sympathetic manner, and 
the audience. On Monday 


Goldsmith's 


re was a general desire to hear Alice Esty in a pro 


o songs of Mallinson, 
“Winter 
d with an air from 


La Boheme.” 


Haydn and Bishop, continuing with Rubin 
in turn being followed 
another of Brahms, one of 
Cecile Hartog, Mme. Esty 


readings all charmed 


evening Mme. Esty commenced 


. who has kindly 


Commencing 


Her flexible voice 








STEPH 


i tort 
Ir 


other 


Che 


Century Magazin 


AN SINDING 8S STATUE 


ovatore” and “Travia 


third concert of 


night's engagement in Manche 


opera during that time 


ety last week at Queen 


tion of Ernest Ford. Herl 
phonic t! 


inging was much appreciated 


Owing t 


pelled 


poem, “Sow ing 


to resign his post 


» ill health, Dr 





SuLL, Bercen, NORWAY 


} 


er, where she will sing 


‘possibly being heard in 


Amateur Orchestral So 


given under the dire« 


Bedford conducted his sym 


ind David Bisphan 


Davies has been com 


conductor of the Bach Choir 





The British Singers’ “Berlin Fund” has been contri 


buted to by over 150 British singers l 


The total amount 


subscribed reached the m of nearly $1,100. The fund 
was instituted by John Coates almost immediately after 


the sad catastrophe, when the German singers lost thei 


lives 
Ze & 

One of Charles Willeby’s songs that has made a suc 
cess recently is “R s of Yesterday Some of his songs 
that have become special favorites ar Crossing th 
Bar,” “Summer Rain Stolen Wing Sweet o' th 
Year,’ ‘Sea Gipsy The Vox ff Dove 
Birds Go Nort nd “Four Leaf Cloy 

=S= = 

Henri Ver! wehe t GI gow WV made his 
as a conductor, last December, with t Seottish Orche 
tra, has been cngaged t naducet veral « certs next 
season in Glasgow and other pla iulso to appear with 
the ne orche ut 

eS <= 

Miss Grainger-Kerr at r s t tal on Monday 
afternoon presented Bertra Shapleigh ton ce f th 
Year tor tour yvord y M Shaper t 
twelve vers ‘ 

that ! \ | 
Grainger-Kerr, Gregory Hast ane ric A in, Ww 
Mr. Shapleih w t pant Witl 
wi Vi ‘ 
‘ } 
> << 
\ young A 1 ‘ 
nhber ; 
i rhe 1 ‘ \ 
ne Mi i \ I 
i teacher w v1 \ ‘ 
! April, Mi \ \l 
Elman, wh " { { 
u.d Ipswich being \ \ 
ng a nun | re 

» each _ : , 

ms 

Queer H 
day even 

I (role 
eit Musica ‘ i : ‘ 
he xtc \ 

lot | 

pani ! \ 
} ul ! 
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‘ it nd | 1 | ! juartet w 
Evangel | ‘ beck | nt John MeCor 

ad ¢ rle Clart } ‘ ' Par ' 

lay f thi Ww d ‘ " 

whil ! ft vell as ti 
duet were repeat d Charies ( rk } lt lo tw 
%t which were encored \ concert ver n of the “Vicar 
of Wakefield” wa i done by Lydia Obree, | lith Clegs 


Walter Hyde, Charles Bennett, David Bispham and Ma 
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Lois Shannon's Plans. 

A young and talented dramatic soprano, of very at- 
tractive personality, is Lois Shannon, who has been study- 
ing with Alta Beach Edmonds the past year. While in 
Chicago on a visit, Miss Shannon decided to remain to 
study with Mrs. Edmonds, who has been one of Chicago’s 
successful teachers of singing for the last seven years. 
She the contralto soloist and choir director of the 
Church of the Messiah, and for the last five years has 
held these Miss Shannon could 
have teacher. Under Mrs. 


1s 


with credit. 
choice of a 


positions 


made no better 





Loris SHANNON. 

Edmonds’ she 

of 

adequate power 

Miss 

Rochelle, 
months 


thorough tutelage has developed a voice 


lovely quality and unusual range. It also possesses 


in New 
, where she will teach during the summer 
will return to Chicago next September and 


Shannon returned to her home 
N. Y 
She 


recently 


again take up her work as the soloist and quartet member 
of the choir of the Church of the Messiah. Miss Shan- 
non’s singing has won for her a warm place in the hearts 
of the Messiah 

Miss Shannon 


sicales the past season 


congregation 


been heard many private 


sang she at once 


has in mu 
Wherever she 


established herself a favorite, not alone through her art, 
but her winning personality and charm of manner. 

The following program was sung by Miss Shannon at 
the reception given recently by Mrs. Hartley Harper, at 
the Union League Club: “Summer Rain,” C. Willeby; 
“Airy Pinions,” Hahn; “Harmony,” T. Del Riego; 
“Roses After Rain,” Liza Lehmann; “Hindoo Love Song,” 
Bemberg; “Silver Ring,” Chaminade, and “Hay Making,” 
Needham. 

On Miss Shannon’s return to Chicago, in the fall, she 
will be heard in song recitals. She will accept a limited 
number of pupils, both in voice training and repertory. 
To this latter branch of her study Mrs. Edmonds has 
devoted special attention. Her musical temperament, in- 
telligence and facility of execution, make her equipment 
complete. While with Mrs. Edmonds, Miss Shannon re- 
ceived daily lessons, and next season will see her fully 
launched upon her professional career, which promises so 
much for both teacher and pupil. 


New Publications. 


Gerald Stanley Lee has just completed his new publica- 
entitled “The Child and the Book,” which contains 
the following note on “The Man Who Has the 
Joy in a Symphony”: First, the man who composes it. 
Second, the conductor. Third, the performers. Fourth, 
those who might be composers of such music themselves 
Fifth, those in the audience who have been performers. 
Sixth, those who are going to be. Seventh, those who are 
composers of such music for other instruments. Eighth 
those who are composers of music in other arts—literature 
painting, sculpture and architecture. Ninth, those who are 
performers of music on other instruments. Tenth, those 
Eleventh 
lives 


tion, 
Greatest 


who are performers of music in other arts. 
those who are creators of with their 
Twelfth, those who perform and interpret in their own 
lives the music they hear in other lives. Thirteenth, those 
who create anything whatever and who love perfection in 
it. Fourteenth, “the public.” Fifteenth, 
critic—almost inevitably at the fifteenth remove from the 
heart of things because he is the least creative, unless he 
is a man of genius, or has pluck and talent enough to work 
his way through the other fourteen moods and sum them 
up before he ventures to criticise. 

The principles that have been employed in putting life 
into literature must be employed on drawing life out. of it 
These principles are the creative principles—principles of 
All influences in education, family training and a 
man’s life that tend to overawe, crowd out and make im 
possible his own private, personal, daily habit of creative 
joy are the enemies of books. 


music own 


the profession! 


joy. 


entitled “It Is 
just been published and placed on sale. 
ner, the of both words and is having 
remarkable success with many of her compositions. She 
composes songs that are desirable numbers for concert 
and recital singers. Many of the leading professionals 
declare it a real spring song that is full of joy and life 
and suggests the fragrance of flowers and a veritable 
breath of spring. “It Is Springtime” published by 
Luckhardt & Belder, New York. 


Springtime,” has 
Gard 


A new spring song, 
Grace G. 


composer music, 


s 








Allen is one of the soloists who has been en 
the Leeds Festival that takes place next Oc 
a 
fe  & 
conductor at the concert of the Lon 
phony Orchestra last Saturday afternoon, the 
hs, msisting of a symphony by Haydn, Tschai 
il Francesca da Rimini,’ the prelude and closing 
"< lristan” and Beethoven’s B minor sym 
ge 
et J & 
Lee, mnell has just returned from Germany, where 
_ mecert in Berlin with much success. Imme- 
er his arrival in London he sang with the 
sat lon Orchestral Society in Portman Rooms. 
Evening Star” song, from “Tannhauser,” he 
four time He also sang Bertram Shap 
= Night im Kamschatka,” which received a 
= nging at Bechstein Hall on May 3, at 
i! } rt, May 6, and ts to give his own recital 
tract t iving a number of private en 
mn ft €& 
f m \ Cycle of Life,’ music by Lan 
Ronald, w ung by Henry Boulderson at his recent 
le ledicated to Melba, who has re 
: f f the numbers 
aed — rd 
sag were by Jessy Frankland, Elsa Gipser, 
= Murtagh (from Ceylon), Marie Stark, Zelenka 
Keymer, Batt Mills, Hilda Barnes, Kate 
W l, Sylvia Hasting Mme. Edlerhorst, Clare 
Hent Boulderson, and Grace Smith 
A. T. KIna. 
ie —= 
a 
The S. M. T. A. to Meet in Montgomery. 

“i August Geiger, of the Southern Music Teach 

12 i tron, mah this official announcement 
} ithern Music Teachers’ Association will hold its 
} : nin Montgomery, Ala., on June 11, 12 and 
: t ranged are of unusual interest. There 
q) é oncerts, and artists like Birdice 
f Chi Mrs. Shotwell-Piper, soprano, of 
Ira Ormsby, tenor, of New York. A 

2 pected 
New York Violinist in Prague. 

% Henri S. Wolsky, a New York violinist, pupil of Schra 
Seveik, made two very successful concert 
ly in Prague, playing Grieg’s C minor 

i Devil's Trill,” Wieniawski’s “Airs 
Si% I une ymposer s second concerto The 
iz | flatteringly of Wolsky’s technic and 
bg He the possessor of a $2,000 violin, pre 
eur, m by Mrs. J. B. Greenhut 
re lemie of Dantzic gave, under F tinder’s 
: rformance of Handel's “Dettinger Te 
| 
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Edwin H. Lockhart a Successful Bass. 


Edwin H. Lockhart’s success in concert and oratorio 
and the demand for his appearance in leading roles, has 
necessitated his abandonment of choir-engagements. The 


number of dates booked, and applications for extended 
An 
‘Lock- 
hart is the greatest ‘Messiah’ in this country and I have 
heard them all.” 
cantante, with 


concertizing and festival work, demands this decision 


authoritative critic who heard him recently says 


His voice a large, rich, sympathetic basso 


a rich and perfectly even range, from low 


C to high F sharp. He sings with great finish, his style is 
musicianly, clear enunciation and perfect control charac 
terizing his work 

Here are some of his many press notices: 

Interest centered in the first app nee of Edwin Harvey Lock 
hart, an Orange County boy has had the best training New 
York and Europe can give und the large audience was not dis 











appointed Mr. Lockhart magt ent bass voice filled the bu 
ing and showed every evidence f cons tions and careful train 
ing.—Santa Ana, Cal., Standard 

The three bass solos sung by Edw Lockhart showed such under 
Standing of Gaul’s great composition and were sung with such 
breadth of tone as to a st lea 1 to forget the sanctity of the 
lace and burst into applause Plainfield Courier News 

In the numbers, “Lord G f Abraham,” and “It Is Enough,” 
Mr. Lockhart was at his best, his resonant, dram: voice being 
particularly satisfactory oratorio work American Act Journa 

The individuality and temperament of this singer carry a special 
message to the public New York Pre 

Mr. Lockhart has a fine | voice f wonderful and extraordi 
nary volume and richness.—-Port ( ster Daily Item 

Mr. Lockhart’s crisp and flexible touch, his perfect enunciation 
quiet dignity of mien and sincerity of delivery nduce an impres 
sion consistently prepossessing and satisfying. Possibly his finest ef 
fect was produced in Wagner's “O Du Mein Holder Abendstern. ’ 
New York Tribune 

— 
Tenor Finnegan's Success. 

John Finnegan, solo tenor at St. Patrick’s Cathedral 
sang recently in Philadelphi nd Washington, making a 
hit. What the papers say of him is found below 

An exceptionally brilliant litior f R ini’s “Stabat Mate 
was given last evening John Finnegar New York tenor, sang 
‘Cujus Animam” with warmt of feeling, ar is vok is of 
splendid quality.—Philadelphia Record, March 2¢ 997 

Mr. Finnegan bas a r ne ter ’ powe 7 
high range, and he sang with «race and s English song 
Gilchrist, and the “La Donr bile” (which t great tenors of 
the rival opera houses ar st throwing at ca ther's heads) 
vith much enthusiasn Brooklyn Eagle 


Recital by Pupils of the Manhattan College of Music. 


The pupils of the Manhattan College of Music gave a re 


cital last Sunday evening in the recital hall of the college, 
following advanced pu 
Minnie Lebowitz, 


J.B 


Leo Cyple, tenor, 


so West 115th street, in which the 
pils took part: Ernestine Roth. soprano; 
Edna Rabbino and 
and, Master Rudolph Kramer, 
and Leon M. Kramer 
did remarkably well, considering 


Rose Friedlander pianists ; 


Beyer 
violinists ; 
accompanist. All of the participants 


the length of time they 


Ernestine Roth gave an 
artistic rendition of Gounod’s “Ave Maria,” with violin obli 


have been receiving instruction. 


Edna Rabbino, Minnie 
Beyer acquitted themselves creditably 


gato by Master Rudolph Kramer 
Lebowitz and J. B 
Mr. Beyer and Master Kramer are pupils of Harold Eisen 
berg. Both of these pupils are remarkably promising mu 
sicians and will undoubtedly be heard to greater advantage 
in the future. The musicale was a decided success, and so 


much so that the institution has decided to give a final con 
cert, on May 26, in the auditorium of the Young Men’s 
Hebrew Association, in Harlem. Leon M 


rector of the Manhattan College of Music, demonstrated 


Kramer, the di 


that he deserved a great deal of credit for his careful 
struction and the individual attention he has given his stu 
dents. — - - 


A Musical Post Card. 


The accompanying post card was received by 


Tue Mi 
Courrer from Berlin, bearing the signatures of Jo 
Gadski, Leopold Zuckerman 
Alexander Lambert and Xaver Scharwenka. The portrait 


SICAI 


hanna Godowsky, Augusta 


is that of Miss Zuckerman, the pianist 
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The Wileys Go to 





Europe. 


Almost the first of those tists beginning the fligl 
Europeward is Clifford Wiley, accompanied by Mrs. Wiley 
who went on the Minneapolis last Saturday They remam 
abroad until September 1. Mr. Wiley was desired for t 

’ - j } r 
Worcester Festival this year, but udy been re 
engaged for the Maine Festival. |! wing some new 
paper praise: 

WILEY STAR O ORPHEUS 
Bar we Ca VA ance A st Orera H se Last Nios 
SP x Procram Hea y W y, Bar N 

The ar g at W barit 
w i be r ‘ t M f 

for it was stated that he « with a g artés 

peared with great su t 
n and Paris I xy that M Wik lppearance ~ 
the most distinctive sical t : at ft On ( I 
oyed during t esent sea " f ¢ seasot back 
making use of th erlat The a ‘ eally w t : 
tures ver M W y ging CAC < 
pearance was ke t M W ile 
most pleasing a ases x ' ty w : 
rich baritone v r f xt : we W 
anpeared he sang the a kK ! N 
done so brilliantly at tt n . : ur 
was not satished | » 
insisted on hea r \ W N 
with much feeling 

Mr. Wiley’s sec la ra 
He first sang “M « Hy by He h 
Charles,” by White, w « s tow t . 
stirring tones I ce : 
for more Mr. W 
In response to vocife ‘ 
the second verse | t ‘ ‘ a 4 
tien was accorded M { } \ 

Cchfl 1W re 
thusiasm d layed r ‘ ' y 
tone vonwe rf iH 
typified by hat 
ability to sway his a ‘ 
unlimited I ( u \ 
Clifford Wiley, ba 
deep vouwe ot ‘ le il 
outgivings of t 
tea ' it i 
aga I Vr 

he tw { Karl | sO t 
“The Bagpiper Ny dd ‘ e pt ’ ‘ N 
Theater, Pr e, very 
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HELPFUL THOUGHTS 


BY HERMANN KLEIN. 


I brings to the field of vocal professorship 


nguished of England’s music critics 
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williant artists, managers, thinker 
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ear f one of England 
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¢ “Thirty Years of Musi 
peaking of the comparative 
English at Covent Garder 
imilar tendency in the 

Op House; New York, Mr 


today in| Mr. Klein 
N Z up experi 

n t line with deep 
ped a system by which 
it ready been 
il thie prepatfa 


the i re english Opera 


d concert mgeer;r 

by it Lhis is not the 
f n It ) 
I Mniiating Vow 

| i f the ol 
Klein hold 

{ t faulty et 

faulty »wel forma 
KK tl nglisl i 
inted Despit 

plete and infallible 
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| | 
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y deficient 1 


fact not to 
1either the teache: 
l lleg rn tl 1 
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their treatment of the text 

nges in choir membership here this musi 
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ine of resource rare in music lines. 








cian regards as musical disaster. It prevents artistic 
assimilation among the members, its unsettled character 
discourages effort to this end. It also produces a broken 
condition of finance, which is an obstacle to study in neces 
sary directions. American congregations should be taught 
to look away from novelty in personality to the quality 
of music furnished. This would lead to stable quartets 
soloists and choruses, with three, four and five years’ con 
tracts in the choirs, an end devoutly to be desired rhe 





HERMANN KLEIN. 


nasal quality 


n American men’s voices is a decided detri 
ment to their artistic success, according to Mr. Klein 
rhe same eminence in operatic work, for instance, is not 
reached by the men as by American women. Beyond ques 
tion aggressive nasality, excessively disagreeable to for 
eigners, is responsible in large part for this result. The 
fault can and should be cured. The cause of the dis 
appearance of the “true contralto” in this country is a 
source of query with the professor; whether the ambition 
of women to sing dramatic roles of higher compass, or 
the unpopularity of works demanding such voices, he 





cannot say. The regrettable scarcity of first rate contraltos 
s, however, certain 

The following choir soloists have studied with Mr 
Klein during the present season, several being exclusively 
his pupils in vocal work: Florence Fiske, contralto, St 
Andrew’s Church; Grace Sims, soprano, Brooklyn Meth- 
odist; Cora E. Guild, soprano, Puritans’ Church; Eliza 
beth Hanan, soprano, Alexander Avenue Baptist; Florence 
Louise Phelps, contralto, same church; J. Ralph Stamy 
bass, same church; Frederick Weld, bass, New 
Haven; La Rue Richard Boals, bass, Brick 
Presbyterian Church, East Orange; Louise 
Oliver, contralto, Newark, N. J.; J. Louis 
Craig, tenor, same church; Helen G, Williams, 
South Norwalk Congregational Church; Mabel 
Cottrell, contralto, First Church of Christ, 
Scientist, New York; George Ensworth, bari 
Work in the studio is not 
confined, however, to advanced students 


tone, same church. 


Among the artists who have studied works 
or diction with Mr. Klein are the following: 
Adelina Patti, German; Gadski, English; Ella 
Russell, repertory and German; Marguerite 
MacIntyre, production and repertory; Esther 
Palisser, ditto; Alice Esty, German and reper- 
tory; Amy Sherwin, ditto; Clara Poole King, 
oratorio; Rose Olitzka, English; Rosa Green, 
German and_ repertory; Schumann-Heink, 
Charlotte 
production and _ repertory; 


Desvignes, opera; Ben 
Joseph 
repertory ; 
German; Richard Green, pro 


English, 
Davies, 
O'Mara, opera; Ley Vernon, 
Eugene Oudin, 
duction and repertory; Denham Price, ora 
torio; Charles Copland, production and reper 
tory; Susan Adams, oratorio; Andreas Dippel, 
English; Fritzi Scheff, Katherine 
Fiske, repertory; Ruth Vincent, production 


English ; 
and opera. iy Ae) 


About Artists and Teachers. 


The York (Pa.) Musical Festival occurred 
May 9 and 10. The New York Symphony 
Orchestra, the York Oratorio Society, and 
Marcella Sembrich, Ellison van Hoose, Wil 
liam Harper, F. La Forge and Leo Schult 
soloists, participated ; Joseph Pache, conductor 
A Wagner program included selections from 
“Lohengrin,” “Die Meistersinger,” “Siegfried,” 
‘Parsifal,” and “Die Walkire.”’ 
The first miscellaneous concert contained 
I'schaikowsky’s “Sonata Pathetique,” a group 
of songs by Sembrich, Lindner’s cello concerto by Leo 


“Tannhauser,” 


Schultz, piano numbers by La Forge, and excerpts from 
Delibes’ 
Brahms’ festival overture and “Song of Fate,” Mme. Sem 
brich sang a “Traviata” aria and Bach’s “Sleepers Awake,” 
with William Harper and chorus. Mr. Harper sang “It 
and numbers by Schumann 
“Unfold Ye 


with chorus. FI 


“Coppelia.”. The last miscellaneous concert had 


Is Enough,” from “Elijah,” 
and Mendelssohn, and the chorus sang 
Portals,” from Gounod’s “Redemption,” 
lison van Hoose was the soloist on the Wagner pro 
gram. 
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George Sweet has been feted and farewelled, presented PFOHL PRAISES WETZLER make another extended concert tour in addition to het 











and regretted to an extent unusual even with the most H H Wetz! appearances at the Metropolitan Opera Hous« Gadski 
if P ermann ans etzier, conductor at tl mbur : , , . 
popular of artists. Among presentations was a handsome ‘ Ry iduc ™ ve Ha > proved one of the most popular of Conried’s stars the past 
“loving cup” from t New York Athletic Cluh Good Opera, is continuing to earn laurels in that city as a com ‘ at ye tw 
i u rom the i o hiet Lit onl . season, her neing « the great igi roles i 
. , : , : oser. Of some of his song re and Pfol the great ‘ : 
wishes of all go with Mr. Sweet in his new field I ongs Ferdinand I gree ide her famous having brought many extra dollar 
critic, wrote recently in the Hamburger Nachricl 
what oe ' t Met i x the H trac xter 
. , . ; , All the songs sung at the Wetzler concert show in their , — ‘ 
Oscar Saenger will pass the summer months in Spain . several seasons. Mr. Charltor ORME two 
; . : oi , very aspect evidences of refined art and of an invent ; ides: Ke ; . 
and Portugal chiefly. Hermann Klein is booked to sai extend from O er 15 to Novemb« 
; . : gift far above the averag: In fact, some f the wor - ge er ; , 
by the Bremen for Plymouth on May 28. He will be first , , ; , . singer will g I rc ind Lex 
Ping, Sift : heard reach a significance which is equaled by only ! +} 
in London, then in Paris, and last in Switzerland. re , : , oP ‘ econd a i 
m ae sf = cs few examples of modern musical lyricisn ihe Sonne 
turning to New York from Genoa on September 5. Wil unk” and “Fallende Blatter’ 
. “ " " a Sank ind “anende iatte ire inspirations 
lam C. Carl left for a tour in the West at close of th : , Charles W. Clark Coming 
| ! ] be 3 Duffield ld I par with the very best product of our tim 
lecture on hymnology, by Dr. Dufheld, at the Old First _ a“ : ' k t ritot who h tw 
; Mi _— : ° ~ : of fine sensed song Die Sonne sank” is made of m« Charles W. Clark : <, We de wee a“ 
Church. Fannie Franceska, of Washington, D. C.. sang , , , : r a Sa ; a Ea anni 
touched with soulful vitality, and revealing intensé : broad art y m Faris, where me a 
1 - . “s 
at Aeolian Hall last week, en route irom Chicago and , os ie eee 6 oo 2 ” 
BI Ml , ; pt prehension, climax and color ng of the text I re — = — , Bes 
mington, fil., s hit once “ngagements ” : , t | ti i lon riton ig 
sloomingtor where she ed concert Kae er Blatter” is provided with a pian companiment of far the directi: fl on Cha n. In England ( } 
ONICA ’ ’ . , , F ; . th rY 71 i ‘ 
tastic movement—drear, pale restless eavy with t Deer ceived wit he greate 
’ a. , , e ubsequ ; ‘ this talet ‘ 
melancholy of autumn rains, wonderful harmonies, bold Every s equent appearance tt ule (me 
MME. MARTHA JURY-TEMME-—Six weeks’ summer 4d unique and irresistible in their effect Truly th baritone has sery to confirm our convictions that 
, : ' 1 dramatist. Mr k has hardly his equal o 
course for vocal teachers. Weekly: three private vocal Pieces are convincing evidence of a tremendous talent, an oe acca Mr. Clark has hardly his eq 
- . . . ny oe « nol er ; 
lessons, one class lecture Special terms. Studio: 30 Were the name of Richard Strauss graven on their tit ; atin ; Manchester ( . 
. ‘ : > . . ; , . 1 So obviousl ; rn act t t ! bles 
East Twenty-third street. Tuesdays and Fridays. Lex pages, every vocalist in Germany would sing them a ; , 2 
. : one j ‘ | oO tie tage I ! mer t ter s¢ re i i 
ture course open to teachers and students of singing. With success To be quite candid, Strauss has 1 "_ ~~ ; : . 
Ade ret ss by letter, as above little that compares with these two songs finesse, por . WE, WHER MEM OC a . "| 5 
accent and charm of color, nor has he equaled t ‘ t an yusiness 1 the « sana . . which p 
chanting rhythm and glittering brilliancy of that lightly Ses, alas: very few singers whom mplanted 
graceful Wetzler song, “Deiner hellen Stimme fréhliche true dramatic instinct iys the ume newspaper 
~ beautiful music and real inspiration But 1 
' ' : Watkin Mills in Rochester. 
THE HESPERIDES other songs heard the other night ther evea 
} - } , : ‘ nee Watkin Mills, the iss wor nother 
Words by HERRICK the same originality and musical mastery Wetzler do 
Music by G. H. CLUTSAM not cultivate exclusively th poetico-musica ’ d picture cent appearance ! R } wit tt R ter ‘ 
A Cycle of Songs and Quartets colored with psychic and sou! atmosphere, but | palett phony Orchestra Che following critici ty the 
Fer Soprane, Contralto, Tenor and Bas ; Poach lemocrat and Chronic! { ! 
; ? ¢ vn ¥ also contains hues of a far lighter and more joyou Rochester Democra d Chronic \I - 


FAIRY DREAMS For instance, the objective form of the le ng ! she ‘qupers vou Watkin M ing 


SONG CYCLE of his best accomplishment and «oh wrimand equa ! t a ’ n KR ‘ 





; Mr. M r 
For Soprano, Contralto, Tenor and Baritone well the dramatic content of the ballad He 1 happy = tha 7 
Words by EDWARD TESCHEMACHER ilies Bias tlds Miemiametats: aaeh- tannin” iiienen ot Ute. onl mana ly oe ‘ Chart 
Music by PRANCO LEONI wit Brees Se : i wh ak as af “Ml 
possesses a singularly well attuned ear for the mple rom Gounod’s “Ques , . . a 
1 ' ’ ‘ But t nel eart I sikhowsk Xe by Robert 
GLORIA sincere and soulful folksong The Wetzler muse repre . =~ -- : ; a= W 
. sf ir AC Dog ' ' : , ‘ ! - 
SONG CYCLE sents a personality vital and significant, and I fe é oe 3 RE - . 
For Contralte or Mezso-soprano and Baritone : . ay 
. that the art world of our day and the contemporary n wit .. Tan f4 j ‘ , 
Words by the Hon. STEPHEN COLERIDGE c . : : 
Music by TERESA DEL RIEGO cert platform will become warmly familiar with all of his  Ochor un Trist “ La ( Lemor ' 
work in the lyrical field Whether that will be today t articulation may be -_ , ira 
WRITE US FOR OUR DETAILED LIST OF SONG CYCLES tomorrow I do not know. But I do know that it will be pena 
| : marx < 4 
CHAPPELL @COQO., Ltd. oD ay ae 
37 West Seventeenth Street, New York Chariton’ s Plans for Gadski. 
London and Melbourne Madame Gadski will again be under | lon Charltor FOR SALE—G “ 
direction next season, the prima donna having decided t Address |. L. Ernst » | dwa New \ ( 
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CONSTANTIN VON SARNECKI, ‘CELLIST, 
AND CLARENCE ADLER, PIANIST. 
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farnous in the musical world, 
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he spends his summers 
nter he stops in Berlin, de 
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instrument, and would have 
I reer, but his father, a 
did not approve of that, so it 

ve that von Sarnecki began 


nent He went to St. Peters 


er Wierbilowitz, the distin 
Czar, and later he finished in 
f His playing is character 
f warm blooded Vortrag 
hil nd no less a person 
playing in warm terms 
Hanover, Magdeburg, 

Stettir which were his first 
rmany, he met with very 
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SOLOIST. CHICAGO ORCHESTRA FOUR 


Clarence Adler was born in Cincinnati, Ohio, in the 
year 1888. He evinced a love for music at an early age, 
though he did not start studying until his eleventh year; 
once started, however, his partiality for piano work in- 
creased apace and he often played truant from school, 
visiting an older friend, at whose home he spent many 
hours practicing piano. At thirteen years of age he was 
admitted to the Cincinnati College of Music, where he enjoy- 
ed a free scholarship under the tuition of Signors Romeo 
and Albino Gorno. Before long he appeared as soloist 
at the College Orchestra concerts, under Frank van der 
Stucken and José Manén, who still feel the greatest in 
terest in his career. After four years at the college it 
was decided to send young Adler abroad for further 
study. It would seem that good fortune has ever guided 
his footsteps, for no sooner had he arrived in Berlin 
than he met Anton Hekking, who at once engaged him 
as accompanist for his twenty-fifth anniversary concert, 
when he performed his part so well that after the con- 
cert Hekking kissed him, saying: “Du hast wie ein Engel 
begleitet” (“You accompanied like an angel’). Then 
came engagements with Arthur Hartmann, Max Hein- 
rich, Theodore Spiering and several others. Finally, how- 
ever, Mr. Adler decided to give up accompanying and 
devote himself to solo work. While in Berlin he has 
been working under the careful and critical eyes of 
Leopold Godowsky. His repertory is large, containing 
most of the big classical works, as well as lighter and 
modern compositions. Wherever he has played repeat 
engagements have followed, This fall he is engaged for 
a tour in South Russia, and his Berlin debut will take 
place early next season. 

Some joint criticisms of the two artists follow: 


In the Russian cellist, Constantin von Sarnecki, and the young 
American pianist, Clarence Adler, the people of Frankfurt made the 
acquaintance of a pair of artists whose names will always be re- 
membered with feelings of pleasure. In an intimate penetration of 
the poetic contents of the works performed, distinguished artistic 
conception and many-sided technical mode of expression, both of 
these artists are able to hold their own. Mr. von Sarnecki captivated 
by means of his spirited and lively readings and the well defined and 
singing tone which he understands how to draw from his wonderful 
instrument. These qualities were particularly in evidence in the 
beautiful Grieg sonata, op. 36, the many charms of which were dis 
played in full by both interpreters. Nor were the Boellmann varia 


tions and Popper's “Arlequin” less charming. Clarence Adler, 2 
pupil of Godowsky, in his solo numbers showed himself to be a 
virtuoso not only possessing a particularly soft, beautiful and ex 
ressive touch, but also a strength and fullness of tone and an 
extraordinarily clear and sure technic His performance of the 
mighty Chopin fantasy, op. 49; the Liszt rhapsody, No. 10; th. 
Schumann toccata and the prickly, sparkling Chopin study in G flat 
major, revealed him an artist who has surmounted all technical 
difficulties; who, both in musical understanding and virtuoso achieve 
ments, may be compared with the greatest pianists of the day. The 
public were very appreciative and both artists were greeted with 
hearty and spontaneous applause after each number.—Frankfurter 


Oder-Zeitung, Friday, April 19, 1907 


On Saturday evening, Constantin von Sarnecki and Clarence 
Adler concertised here before a crowded house. Mr. von Sarnecki 
showed himself, particularly in the Popper “Arlequin” and Boell 
mann variations to be a master of his instrument; big technic and 
soulful interpretation characterized his performance. Clarence Ad 
ler, in the Scriabine nocturne, displayed a wonderfully developed 
left hand With fire, among other things, he rendered Liszt's 
Hungarian rhapsedy, No. 10, and was rewarded by loud applause 


His other numbers were also very favorably received rhis joint 
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concert made a very favorable impression and it is a heartfelt wish 
that both artists may speedily revisit Magdeburg.—Magdeburger An- 
zeiger, April 16, 1907. 


A genuine enjoyment was the concert of the cellist, Constantin 
von Sarnecki, and the pianist, Clarence Adler, two names hitherto 
unknown here. These two artists joined forces in presenting to the 
large audience a variegated and pleasing program and they were 
greeted after each number with tremendous applause. They were 
heard in Grieg’s sonata for cello and piano, in which they showed a 
fine appreciation and understanding of the unique charm which this 
northern creation brings forth, Mr. Adler played the Handel air 
and variations in E major, bringing out the individuality of each 
variation without spoiling the impression of the composition as a 


CLARENCE ADLER. 


whole. In the difficult Scriabine nocturne for the left hand alone, 
as well as in his Chopin and Liszt numbers, he displayed bis art in a 
sympathetic manner. Mr. von Sarnecki was also received with cor- 
dial applause, which was well earned. He has a big and energetic 
tone and a technic which commands respect.—Magdeburger Zeitung, 
April 16, 1907. 


The concert of yesterday in which the two artists, Constantin von 
Sarnecki and Clarence Adler appeared was, in spite of the lateness 
of the season, crowded. The former, a pupil of a cellist who is 
famous here—Anton Hekking—has learned from his teacher how 
to produce a big and soulful tone, which he maintains in all posi 
tions. The pianist showed himself to be clever and endowed with 


marvelous power of endurance The Scriabine nocturne for the 
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left hand was a masterly performance and would have 
much applause had it been played with both hands. The audience 
seemed to be equally delighted with all Mr. Adler's 
sraunschweiger Allgemeiner April 13, 1907 


merited 


offerings. — 
Anzeiger, 

On Saturday Constantin von Sarnecki, cellist, 
pianist, appeared here in concert. 
Grieg sonata for cello and piano, 
tage as ensembie 


and Clarence Adler, 
The first number, the interesting 
showed the artists to great advan 
fhe great tone of Mr. von Sarnecki and 
his technic are very worthy of recognition and were displayed with 
admirable effect in the All Mr. von Sar- 
necki is a fine cellist, to whom one listens with pleasure. Clarence 
Adler showed himself to be in possession of all the attributes which 
go to make up the equipment of a first rate pianist. At the begin 
the and variations in E major, 
his musical understanding and good taste already apparent 
The motives of the beautiful for the left hand, 
were very carefully brought out and the effect as a whole was a well 
rounded and finished performance, and 


players. 


Popper numbers. in all, 


ning of his first number Handel air 


were 


Scriabine nocturne, 


which brought him decided 


well deserved success.—Central Anzeiger, Magdeburg, April 14, 1907 


The cellist, Constantin von Sarnecki, pupil of Anton Hekking, had 


a great success. He interpreted Ludovic Rozycki's sonata for cello 


and piano, together with the composer, with much and finish, 


particularly the last allegro with its national and characteristically 
Polish theme, the 
Rozycki’s melody and Moniuszko’s polonaise, we 


style 


was stormily applauded. In Chopin nocturne, 


admired the gran 


deur, the beauty of tone and the finished interpretation.—Wielko 
potanin, Posen, November 7, 1906. 

We are very grateful to Ludovic Rozycki, the composer, and Con 
Stantin von Sarnecki, the cellist, who introduced to us Rozycki’s 
beautiful sonata for cello and piano, this being the first production 
of the highly interesting work. Mr. von Sarnecki also played ad 
mirably some smaller pieces, among which may be mentioned 
Rozycki’s melody and a polonaise by Moniuszko.—Kurier Poznauski, 


Posen, November 7, 1906 


Jessie Shay Praised. 


With regard to the playing of Jessie Shay 
recital in Brooklyn, 


at her recent 


the music critic of the Eagle says 


Miss Shay’s playing is dash and she ma 


She 


acquiring virtuosity as 


tures. had a showy left-hand stunt, an arrangement of th 


emerged brilliantly, 
Rhapsody” had 


as brilliancy of ton 


Leschetizky, from which she 


the 


shade 


“Lucia” sextet, by 


and her playing of Liszt “Twelfth balance and 
and remark 
pieces, Miss 
“Rosa 
charming bits of her 


“Musical Mc 


variety of light and as well 
able 


Shay 


clearness in the rapid passages. Besides her showy 


played some charming quicter things, including the 


munde” impromptu of Schubert and two own 


composition, an “Arabesque Mignonne” and ment,” with 


rrace and sentiment 


And this critique was published in the New York Herald: 


Miss Shay gave a brilliant performance of several difficult com 
positions for the piano, winning for herself special applause with a 
sextet from “Lucia” (Leschetizky) for the left hand alone; a feat 
which she accomplished with much digital dexterity Moszkowski's 
“Etincelles” was another admirably given selection, and she played 
with fine fire and expression Liszt's “Hungarian Rhapsodie,” N 
2. 

D’Albert’s “Flauto Solo” was given as a local novelty at 


Cassell with great success 





Vienna Male Choir Concert. 


The Vienna Male Choir, justly celebrated all over Eu 
rope as the best organization of its kind, gave two con 
certs at Carnegie Hall last week, on Tuesday evening, 


May 7, and 
equivocal success with the enormous audiences, 
of New York's 


professional musicians 


Thursday evening, May 9, and scored an un 
consisting 


representative German music lovers and 


The brilliant reputation which had preceded the Vienna 


singers to this country was sustained by them in ample 


for their two programs contained practically every 
of I 


fashion 


degree, 
school and style and a 
pos 
faultless intona 


male chorus 


tor 
defied 
attack, 


interpretative, 


comp ition 
that 
impeccable 


were sung in a criticism. They 


sess wonderful volume, 
an ! 


and a wide 


tion, 


variety of dynamic 








EpWARD KREMSER, RicHarp HEURERGER 
Conductors of the Vienna Male Choir 
tonal nuanecs The performarces were a delight through 


out and aroused almost endless enthusiasn, resulting in 


encores for practically every number 
The Tuesday 
“Twenty-third Psalm,” 


evening program cor sisted of Schubert's 
chorus 
“Lied 


arranged 
Im Winter”; 


tor 
Herbeck’s 
Song,” 


and piano, orchestrated 
Aus Welschland’ 
chorus by \ 
“Pilgrims’ Chorus,’ 


Brahms’ 
Zander ; 


*Tann 


by Heuberger ; 
“Cradle for 


Kremser’s “ from 


hauser”; Schubert's “Im Gegenwacrtigen Vergangenes” 
Heuberger’s “Tyrolean Night Watch Reiter's “Liebes 
fruhling”; Von Othegraven’s “Der Leiermann”; two folk 
songs, and Johann Strauss’ “Wine, Woman and Song,’ 
for chorus with orchestra. The Thursday program was 
as follows: “Das Dérfchen,” by Schubert; Gericke’s 
“Herbst Am Meere”; Heuberger’s “Spielmann’s Lied” 
Hegar's “Totenvolk”; Schuert’s “Der Gondelfahrer” 
Schumann's “Ritornelle”; Kremser’'s “Wenn-Zwei Gut 
Sind” Engelsberg’s “Pagenlied “Nachtzauber,” by 


Storch; Weber's “Liitzow’s Wilde Jagd”; several folk 
songs, and Johann Strauss’ “Blue Danube,” for chorus and 
orchestra 

To describe the manner in which the Strauss waltzes 
were sung is well night impossible The elan and swing 
and genuine Viennese grace with which the familiar meas 
ures were made to sound proved absolutely irresistible and 


the audiences were literally brought to their feet, shout 


cheering 


town this 


ing, stamping, and 


Phe 
said for Europe on 


applauding 


Vienna Choir sang out of week, and 


Thursday, May 16, after a visit to this 


country lasting just two weeks less one day 


success, a fact due in no 


here was in every way a 
measure to the cnergy, courtesy 


Vere and it 


ospitality of 


local Liederkrat enterp officer 


rising 


Recital by Walter S. Young's Pupil. 


Walter S. Young, whose studio ire in Carnegie H 
and who enjoys an enviable reputation as eacher, broug 
forward, in a song recital Saturday night of last week 
number of his advanced pupils The program was we 
chosen and gave the pupils an opportunity to show the 
excellence of the method of vocal cult practiced by their 


} ‘ 
The aviatence en ye 


capable and painstaking preceptor 





the entertainment and complimented Mr. Young upor 
success [he young singers were lso praised fe the 
intelligent, earnest work. Several disclosed exceptiona 
good voices 

This was the progran Thus Saith the Lord in 
‘But Who May Abide Handel), |} V. Goodwin Vi 
Sacra” (Arthur Nevin Like the Rosebud Frank | 
Forge), “Frithlingszeit” (Bohm), Daisy Beeb« En Avi 
(Amherst Webber Love in May Horat Parker 
‘Air de nie (Massenct), Hel Royton Molly 
Malone” (old Irish) If You Be« ne 1 Nu Deat 
(Lucas), romanza (Verdi), Eric V. Goodw he I 
liest Rose” (Walter S. Young Jun iM Beach) 

les Baisers” (Bemberg), Cary Bensel The R 
(Noel Johnson) L’Heure Ex ‘ (Wi } \ 
Lieb, Ich Muss Nun Scheider Richard Strauss) | 
Spring Has Cor Maud Vale: Whit May Kiml 

All these pupils did so well that it would be invid 
to comment upon them specifical! Mr. Y ry training 

me of his pupils for the concert field 

Daisy Beelb« opram sa Western er w hie er M 
Young, has advanced to a { ! W \ 
she is ready to ents the « f Helen Royt 
soprano, is an advanced pupil w ¥ appearing 
light opera Caryl Bensel prat 1d May Kimba 
contralto, are \ ented. Er V. Goodwin already 
an artist These singers w “ é in the « 


and opera f 
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(sone REGINA DE SALES, OF PARIS, including oratorio and orchestral concerts at St. James’ 
: Hall, Crystal Palace, etc., besides the big Philharmonic and 
=, 2 , 
A CoLaESeTee SINGER TEACHER. oon shea ome 


Musical Society concerts of other cities; Norwich, 

Duan ° ry ae he ; an 2 ee Re 
“ Paris the beautiful, the gay, the artistic, interesting and Worcester and Tewkesbury Festival Choral Societies, and 
ractive capital of La Belle France—the “Queen many other 1epresentative musical organizations in Great 





van Bergen, tenor, with a bright future; Isabella de Sales, 
of Denver, niece of Madame de Sales, with an exceptional 
voice; Emil Gift, baritone; A. Satzenhofer, bass; Joseph 
Pirschan, baritone, etc. 

Among those who most highly indorse the De Sales sys- 
tem of singing is the great Lilli Lehmann, who has herself 
sent various pupils to Mme. de Sales, and recommends her 
as a teacher in the strongest terms. 

Following are quoted a few of the many testimonial let 
ters received from pupils of Regina de Sales: 


Marcia van Dresser, Munich, New Year's Day, 1905, 
writes: 


“Yesterday evening, as the old year was drawing to a close, I 
began to review my year’s work to see just what I had accom 
plished, and quite naturally I came to think of you and what you 
had done for me, and it occurred to me that I could not do better 
in beginning the New Year than to express to you my deep and 
everlasting gratitude for the marvels you have worked in my voice 
When I think how discouraged I was getting when I came to you, 
and now how sure and confident I feel, I can scarcely realize that 
I am the same woman; and to think that the transformation has 
taken such a short time, truly it is marvelous! When I think of the 
point and power you have given me, together with sweetness and 
flexibility, I begin to think (with the Miincheners) that you are a 
‘wizardess.” You combine se much in your teaching—the true old 
bel canto’ style, together with the pointedness of the French, with- 
out their over-nasal quality, and the precision and force of the 
Germans, but with more restraint, beauty and finesse of style and 
fecling than they now have a conception of. In other words, you 
have taken the best from all three and, adding to them your own 


individual thoughts, have rounded them out into a perfect whole 
o san 


Peter van Bergen, after three years’ study, writes from 
Vienna, under date of December 23, 1906: 


“It is impossible for me to express to you even approximately the 
gratitude I feel for what you have done for me. Beginning with 
what to the ears of the ‘laity’ was no voice, and only your pro 
phetic ears of divination discovered to be the material for one, 
within an incredibly short time, as a result of your wonderful train 
ing and method, my organ has become what competent judges, who 
had not heard me at the commencement of my tuition with you, 
now pronounce ‘une belle voix naturalle,” a high tenor of sympa 
thetic quality, much resonance and a light production; while those 
who heard me when I began lessons with you, pronounce the re- 
sults nothing short of marvelous. * * * For me you have lite: 


ally made a voice! 

Allis van Gelder, contralto singer and teachers, writes: 

“After having studied for some years with many teachers of repu 
tation, I gave up singing in despair, as you know, as none under- 
stood how to train my difficult voice till your skillful teaching over- 
came all that was hard; and my present success is due wholly to you 
Your exceptional intuition leads you, as it were, to place your 
finger immediately on the faults, and at once you find remedies for 
all evils: but the manner in which you cure breathiness, throati 
ness and ‘singing off the key,’ is a marvel to me! All your many 
pupils, ranging from the highest sopranos to the deepest bassos, are 
equally enthusiastic about the work they have done with my dear 
little teacher.” 


Caroline Little of San Francisco, soprano singer and 
teacher, writes : 

“You are a born teacher as well as a singer, and have the greatest 
and only method. I constantly tell of my work with you and its 
wonderful results; tow grateful IT am, I am sure you can never 
realize. If it hadn't been for you, where would T be now? It is 
truly wonderful what you can do with voices, you wizard! I am 
longing for the time when I may return to you.” 

Detma-Heupe. 


The Brunswick Opera produced Sommers’ three act fairy 


operetta, “Regina” not-long ago with success 








t - City of the World”--harbors within its confines many Britain. The operatic training Regina de Sales received in 
3 lf d artists and professors. It is there, in that art Paris was continued in London and her debut in “Die Wal 
: rid, that amateurs and students from every tire” at the Royal Opera, Covent Garden, under the late 
: ct e congregate the pursuit and enjoyment of their art, Anton Seidl’s direction. was so successful that a brilliant 
te ic, drama, painting, sculpture or architecture, be- operatic career was predicted for her by the critics. 
ind peculiar advantages and opportunities Mme. de Sales’ host of pupils represent many portions of 
t alike the globe. Numbered in their ranks are many vocal teach 
P t gifted omers in the field of vocal ers, ag well as distinguished professional singers. Viktor 
= ’ id eady favorably established here, {Klépfer, the celebrated bass of the Munich Royal Opera, 
2 . vhose picture adorns the front page of who died two vears ago, could not say enough in praise, 
i l'une Musica, Courier—and who, until alike of her method and of her unusual gifts as a teacher. 
z transferred her activity to the “Ville Lumiére,” was Serta Morena, the famous beauty and prima donna of the 
ne of the leading singers and foremost teachers Munich Opera, owes the salvation of her career entirely to 
Munich, Germany Mme. de Sales. The collapse of her voice, and its success 
Toast Regi e Sales, a \merican by birth, completed her fy] restoration under tuition of Mme. de Sales, are well 
se i] studies with renowned masters in Europe and then ,nown facts which created a sensation in the Bavarian capi 
, d successfully in nearly every European city as a tal at the time. In her published testimony Fraulein Morena 
= e1 ording to the many critical press comments ap- placed herself on record thus: “After coming to Mme. de 
in London, P Berlin, Vienna and other places, Sales, I was obliged to restudy my entire repertory All, 
ng tist must | captured all hearts and carried therefore, that 1 know and have accomplished, I owe to the 
vudier y stor Her voice is a pure-toned, bell- excellent voice building method of this teacher.” 
sig} prat f extended range, and lyric-dramatic in char Among the many other notable and interesting names that 
equally vw ich widely differing music as, figure on the list of Mme. de Sales’ former and present pu- 
‘a Dinorah Shadow Song” in Meyerbeer’s pjls may he mentioned: Louise Héfer, the contralto, for 
: era and “Dich Theure Halle,” Elizabeth's aria in “Tann-  merly of the Munich Royal Opera, now of the Opera in 
thi mmary of one crit “Miss de Sales’ Schwerin; Frances Dazara, Royal Opera, in Dessau, upon 
a : veet d words, vibrant, passionate, thrilling, whose death Elisa Flith. a novice at the time, was called 
ae f great t ul comp flawless in tone and purity. to take her place. The fact that Fraulein Flith was a De 
’ th dignified and winning, and she sings Sales pupil was a sufficient guarantee for the director. Elsa 
th char g naturalness of expression. Some of the best Flith, dramatic soprano, has a beautiful voice and a brilliant 
nited in the verdict that her voice possesses, fyture, as she is very young After singing a year at the 
: than that of many other living singers, the Patti qual- Dessauer Hoftheater she was engaged at the Royal Opera, 
Ip r sweetr (nother writer says: “Regina and later at the Prinz Regenten Theater, both in Munich; 
iles is richly endowed with both a pure and powerful and now she is singing at the Opera in Aachen. Her reper 
SF prat oie nd with exceptional musical intelligence, tory includes the roles of Senta, Elizabeth, Briinnhilde 
which have been simultaneously developed under the most (“Walkiire’), Berthalda (“Undine”), Gutrune (“Gétter 
3 Ispiciou rcumstance Her natural voice has been care- dimmerung”’), and many more. Marcia van Dresser, for 
fully trained by some of the world’s greatest teachers, and inerly of the Bostonians, in America, and later with the 
> A he has thus preserved that naturalness in singing which has Conried Metropolitan Company; the tenor, Max Hofmiiller, 
2 been the chief attraction of Patti, Nilsson and others.” of the Munich Royal Opera; Oswald Bruckner, nephew of 
Among the teachers of Regina de Sales may be mentioned WHofrath Bruckner, the great stage scene painter; Anton 
Mi de la Grange, who found her pupil very apt, and in Biirger, formerly of the Munich Opera; Arne von Erpecum, 
pace of a few years spent in Paris, the young singer of the Royal Opera in Vienna; the dramatic soprano, Berta 
‘reat progre n voice production and the singing of Williére, of Paris; Marie Neumann, of Vienna, singing with 
nd songs. Under this well known teacher and M. marked success at the Regensburg Opera; Allis van Gelder, 
Pluque for acting, she also learned several operatic roles, with a phenomenal contralto voice, who has sung in leading 
ppeared in a number of concerts in the French capital. concerts in England and Germany, opera at Bayreuth and 
ms Or M { next went to London for the purpose of other places, and is now meeting with success in Paris; 
She entered the Guildhall School of Kate Liddle, fine contralto, of Munich; Katherine Isabel 
= ! where sl tudied under the direction of the tate Pelton-Greene, teacher at Butte College, Montana; Caroline 
: ph Barn! \t the end of a year she won the first, Little, successful singer and teacher in Oakland, Cal.: 
ba Lord M r’s prize varded to the best oratorio singer, Blanche Ruby, formerly of the Royal Opera at The Hague 
I ntinued her studies under Signor Randegger, and later of the Savage Opera ¢ ome in America; Flor 
in tl traditiens of oratorio Her Londom ence Canfield, of Los Angeles, Cal., daughter of the oil 
xe lebut wv made at e of the famous Symphony Concerts king; Ifriulein Ascher, of Hamburg, extraordinary soprano; 
ueen’s Hall, her solos being “I will extol Thee” (from Erna Hanfstaengl, daughter of the art publisher; Milly 
Costa's “Eli 1 rom Mighty Kings” (“Judas Mac Frey-Nusser, of Munich; Jessica Stewart, daughter of ex 
‘ ry} cee scored was immense and led to her Governor of Vermont; Miss Carpenter, of Boston, beauti 
~ vent f i series of concerts at Queen's ful mezzo-soprano; Gertrude MacCracken, daughter of the 
Other London and provincial engagements followed, late minister of the American Church in Munich; Peter 
SOUSA AND HIS BAND 
Ray ; SUMMER AND FALL ENGAGEMENTS 
Seventh Annual engagement, Willow Grove Park, August 








10th to September and. both inc. 


Eleventh Annual engagement, Western Penna. Exposition, 
Pittsburg, Pa., Sept. 9th-20th, both inc. 


Corn Belt Exposition, Mitchell, S. D., Sept. 23d-28th, both inc. 
Eighth transcontinental tour, Sept. 29th to Dec. 20th. 
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News Notes of the Mehan Studios. 

Rehearsals for the series of spring recitals, in addition to 
the regular teaching, make busy days for the faculty of the 
Mehan Studios. The first recital is to be given the evening 
of Friday, May 17, and will introduce as soloists Mrs. M 
Heinrich Petzelt, Charlotte Talcott and Grace Daschbach, 
sopranos; Florence Middaugh and Helen Latham, contral- 
tos; Wyckoff Suydam, tenor; John C. Wilcox, baritone; 
Percival Marshall, bass. L. Isabel Irving, soprano, and 
Thomas Phillips, tenor, will also appear in mixed quartet 
numbers, with Miss Latham and Mr. Wilcox. 

Monday evening, May 20, the second recital will be given, 
introducing as soloists Helen Forsythe, Katherine Mae Cox. 
Marjorie Brown and Helen L. Crennan, sopranos; Mary 
Lightbody, contralto; Thomas Phillips, tenor; Lyman Wells 
Clary, baritone. Four numbers will also be sung by a 
ladies’ club of fourteen voices 

lhe third recital is to be given on the evening of Thurs- 
day, May 23, when Mary Louise Githens, soprano; Grace 
Munson, contralto; John Barnes Wells, tenor; Harry Nye 
Wieting, baritone, and Robert Kent Parker, basso, will be 
the soloists. Each will appear in an aria and a group of 
songs, and for concerted numbers wil be given the “King’s 
Prayer” quintet from “Lohengrin,” Mr. Parker singing the 
solo part, and the “Lucia” sextet, in which Mr. Philipps 
and Mr. Wilcox will assist 

rhe fourth and final recital of the series will be given the 
evening of May 27, when the soloists will be: Belle Decker 
Wise, L. Isabel Irving, Vera Mudge and Margaret Jenkins, 
sopranos; Emily Selway, Agnes Folsom and Rose Joyce, 
contraltos; Seth Wheaton Mason, baritone, and Amon Cain, 
bass, assisted by Miss Latham, Mr. Phillips and Mr. Wilcox 
in concerted numbers. Florence Buckingham Adams and 
Lyman Wells Clary will preside at the piano during the 
series of recitals 

John Barnes Wells, tenor, sang in concert at Trenton 
N. j., the evening of May 2 and was received with the same 
hearty enthusiasm that has marked his every appearance this 
season, 

The Trenton True American, of May 3, said: 

John Barnes Wells is undoubtedly a most pleasing singer, with 
plenty of musical temperament and an excellent voice. * * * 
His singing of the Strauss “Zucignung”’ was most effective, as were 
the two Dvorak selections. * * * “Mother o’ Mine” was very 
impressive 

The State Gazette, of some date, said 

John Barnes Wells, tenor, is always interesting. He was in good 

vice last evening and the pathos in Dvordk's “Songs My Mother 
Taught Me” was felt by all. Equally well sung was Tours’ “Mother 

Mine” and Ware's “Moonlight.” He is to be thanked for put 
ting on a Strauss number The greatest living musician is none too 
well known in Trenton, and Mrs. Wells gave one a splendid op 
portunity for getting acquainted with Strauss’ melody by singing 


Pies 


ignung.” 
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SIE RSD ORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand oat Italy; MARIE LOUISE GEHBLE, Contralto; CLARA 
M. HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AEE ue were rors, Coloratura 
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Tenor (Old First P’esbyterian Chure soy iMSUNTA DER . Colo- 
ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera. Paris, and many other successful singers 


Studio, 136 Fifth Avenue, New York City "Phone : 3683 Chelsea 
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MR, and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
Special Summer Term, July 8 to Aug. 3 
During which period pupils will be received by Mr. and 
Mrs. Mehan, Mr. Wilcox and Miss Daschbach. Appoint- 
ments for Summer Term should be made by letter or "phone. 
OFFICE OF STUDIOS, ROOM 80, CARNEGIE HALL, NEW YORE 
Phone, 5946 Columbus. 











WE HAVE YOU? WE HAVE You? 
gp Ugly Frown Lines. 
Mouth-to-Nose Lines. Mouth Corners 
E Flabby Eyelids. 0 Imrerfect Nose. 
m Crow’s Feet Wrinkles N 
Pock Pittings, Scars. Chin. 
© Pimples, Birthmarks. R Pallen Eyebro: 
y Warts. Veins. Moles. £ Cheek or Eye Hollows. 
Superfluous Hair. Projecting 
E Red Nose, Blotches. Th 
Scalp Troubles. T Imperfect Facial Contour 
IMMEDIATELY PERMANENTLY 





CALL OR WRITE FOR FACE BOOK NO, 4, FREE 


DR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons 





NEW YORK PITTSBURGH WILWAUKEE CHICAGO BOSTON 
1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St.. Indianapolis 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1. 











The departing choir singer is rarely paid so high a trib- 
ute by the congregation as that accorded Charlotte Talcott 
on her last Sunday evening as soprano soloist of the West 
Side M. E. Church, Jersey City. The church treasurer ad 
dressed the congregation, expressing appreciation of Miss 
Talcott’s services and regret over her departure. After the 
service the singer was kept for an hour receiving the per 
sonal good-byes of the congregation. Miss Talcott entered 
upon her duties as soloist at the Church of St. Mary, the 
Virgin, New York City, May 5 

Speaking of her advent in this important position, the 
New York Mail said: 

Miss Talcott’s voice is a brilliant soprano of great volume and 
excellent timbre, and she sings with singular expressiveness 

Miss Talcott is a pupil of Mr. and Mrs. John Dennis 
Mehan 


Francis Macmillen's Sabian, 
After a season that has been noteworthy in many re 
spects, Francis Macmillen, the young American violinist, 
sailed last week for England on the Grosse Kurfiirst 


Few violinists have sprung into such immediate favor 





FRANCIS MACMILLEN 


Those admirers who had followed his triumphs abroad 
were prepared in a measure for his success at home 

rhe violinist arrived in the United States last Decem 
ber, and started at once on an_ extended = tour 
which Loudon Chariton had mapped. out for 
him His New York debut at Carnegic Hall 
with the New York Symphony Orchestra, was attended by 
an audience of unusual size, and enthusiasm was marked 
In Boston the critics received him even more favorably 
than those of the’ metropolis, where it was generally 
agreed that he was an artist of brilliant attainments. After 
a tour of the Middle West, recitals were given in Boston 
and several Eastern cities; while in the course of the 
season no less than three New York recitals were given 
at Mendelssohn Hall, in addition to a joint appearanc: 
with Elsa Ruegger, cellist 

In Chicago, Macmillen’s appearances were especially 
successful, two concerts given in the Western metrop 
olis, in addition to an appearance with the Chicago Or 
chestra, having served to win him a large following. In 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
28, 


SLENN HAL. 


Thomasius Str. 





the course of the season Macmillen appeared in seventy 
concerts, a record which few violinists could duplicate 
After a summer season in England and on the Continent 
the violinist will return to America early in the fall 


Carl Busch and Mrs. Busch Uninjured. 


Kansas Crry, Mo., May 20 
To The Musical Courier: 

For the benefit of our many friends throughout th 
States and in justice to Mrs. Busch and myself, please 
allow me, through Tue Musicat Courter, to contradict 
the report spread broadcast that we were both killed dur 
ing the destruction by fire of the University Building 

The fact that I am able to make this statement surely 
s sufficient proof that I am alive, and I can vouch for my 
wife. Personally I, like many others, had a mighty “close 
call,” and owe my life to the efforts of our efficient fire 
department, who succeeded in rescuing us in the nick of 
time. In less than ten minutes from the time the fire was 
noticed exit by elevator and staircase was cut off, and fire 
escapes could not be reached on account of the blinding 
smoke. 

Georg de Mare, painter, either jumped or fell from the 
top floor and was instantly killed 


Aurora Wittebort, pianist, is missing She was seen in 
the building at the time of the fire, and her body will 
undoubtedly be found in the ruin As near as I have 
been able to learn, the following musicians and artist 
were injured: 

Countess Alexandra Blumberg, artist iwbone broken 
severely cut and bruised by falling { a ladder. Condi 
tion serious 

Gotlieb Federlein, vocal teacher (formerly resident of 


New York). overcome by smoke 
Lena Weber, pianist, and her father, August Weber 


pianist, overcome by smoke 


Peter Karsgard, violinist, cut and bruised by falling from 
ladder 
The rescue of Ellen Barnes, pianist, by Charl Braun 


with the life saving pompier ladder, was a dramatic in 
dent never to be forgotten by those who witnessed it 


In less than an hour the floors fell and nothing wa 
saved As the third floor fell T could not hold hack n 
tears, for with it went my beautiful collection of viol de 
gambas, viol d’amours, pochette and the finest bow col 


lection in the world, containing 150 antique specimens 
W. A. Rule. of the National Bank of Commerce. owner 
of the University Building, announced this morning that 
modern structure wou mee be erected for the use of 
the musical profession Cant Buscn 


At Bremen the Philharmoni concert lately gave two 


performances of diametrically opposite character. In the 
first there were heard new work the ymphonic prologue 
to “King (CEdipus,” by Max Schilling: the first movement 
from the “Wanderings of Ulysses.” bv Frnest Boehe: “The 
Dance of Death.” by William Berger. At the concert a weel 
later the program was filled with old name It contained 


Becthoven’s “Pastoral” symphony Weber's overture to 
“Oberon,” and Beethoven's piano concerto, C minor. played 
by Busoni, who likewise gave Brahms’ 


Theme,” by Paganini 


way. ot 
Variations on a 


Severe Eczema Cured 


Southern Woman Suffered Three Years— Hands and Fye 
Affected — Gives Thanks Because She 
Tried Cuticura Remedies 


‘My wife was taken badly with eczema for three year 
and she employed a doctor with no effect at all until she 
employed Cuticura Soap and Ointment. One of her hands 
and her left eye were badly affected, and when she would 
stop using Cuticura Soap and Ointment the eczema came 
hack, but very slightly: but it did her a sight of good 
Then we complied with the instructions in using the entire 


set of Cuticura Remedies and my wife is entirely recov 


ered She thank Cuticura very much. and will recom 
mend it highly in our locality and in every nook and corner 
of our parish God blecs vou for ti tke of suffering 


humanity. I. M. Robert, Hydropol I January 5 and 
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“FREE music” in our parks and on our city piers, costs 
New York $100,000 annually. 


ScHuMANN-HEINK had a $3,000 audience in Cincinnati at 
her recital there on May 9. Vocal journals in Germany pleas: 
copy. 

iabeieins 

Prov. PANZNER, the leader of the Bremen  Phiiharmonic 

(rchestra, was offered the conductorship of the Philadelphia 





(Orchestra, but declined the honor owing to his preference for 
the easier berth and the less strenuous existence in the old 
Hanseatic town on the Weser. 





Dccnie 

CabnLe news from Europe brings the information that the 
Paris manager Schurmann has won a suit for $1,250 against 
Kubelik; that Otto Mendelssohn-Bartholdy, grandson of Felix 
Mendelssohn, bas been ennobled by the German Emperor, and 
that Strauss’ “Salome” success in Paris may win him the cross 
of the Legion of Honor from President Falliéres. 

Lae : 

THe novelties at the Berlin Opera next season will be 
Schillings’ “Moloch,” Blech’s “ Aschenbrodel,” Reznicek’s “Donna 
Diana,” Puccini's “Madam Butterfly,” Massenet’s “Thais,” and 
possibly Verdi's “Don Carlos,” which, strangely enough, has 
never been given in the German capital. The chief novelty at 
the Metropolitan Opera House next season will possibly be a new 
managing head, from all accounts. 

Wassity SAroNoFF writes to THE Musicat Courter from 
the Langham Hotel, London, under date of April 30, 1907. 
“Somebody recently informed your paper that | was at one time 
a military band leader in Russia. I beg to inform you that I 
never have held such a position in Russia or anywhere else, so 
that any statement to the contrary is a pure fabrication. Trust 
ing that you will publish this, | am, Very respectfully yours 
(Signed) W. Safonoff.” The letter explains itself and needs no 
comment, 

THe Pittsburgh Orchestra committee has ordered Enul Paur 
to make up the organization next year from musicians residing 
in this country. That is patriotic and it will mollify the musi 
cians’ union, which had threatened to invoke the Contract Labor 
law against the imported players Paur intended to bring from 
Europe. At a meeting held in Pittsburgh last week, Wm. C. 
Hannlton was elected managing director, to hold the position until 
a successor to the former regular manager may be found. Mr 
Hamilton will serve without compensation. All is now harmony 
and contentment in musical Pittsburgh. 





lv is said that a young musician recently starved to death 
in this big city, as reported by the daily papers. He was a student 
in a local conservatory founded on a quasi-philanthropical plan 
by a millionaire who gave the school something like $500,000 to 
start with. The director of the school gets $12,000 annually and 
all the heads of the departments receive liberal living wages. 
I:very noon a luncheon is served in the basement of the school 
for the members of the faculty. The bill of fare is always 
varied and plentiful, the food well cooked and neatly served, and 
the service excellent. On Monday, May 13, the following was 
the toothsome menu: Beefsteak, with French fried potatoes and 
string beans; eggs; sandwiches of ham, tongue and cheese; 
coffee; tea; cocoa; nik, and dessert. It is not a very elaborate 
scheme, but ample enough to prevent starvation. 

: 

Fue annual deficit of the Minneapolis Symphony Orchestra 
for the past season is only $6,515.29, the smallest deficit sustained 
by any American symphony orchestra during this winter. “The 
guarantors paid &8o per cent. of the amount of their subscriptions,” 
says the Minneapolis Journal, “all that has been called for, and 
which is sufficient to liquidate the season's deficit, including the 
$15,350 item charged to seats occupied by the guarantors. In 
other words, the guarantors paid for their music just as others 
paid who had no financial interest in the enterprise, and in the 
end were called upon to make good a deficit of $6,515.29. Con 
sidering the high character of the Minneapolis Symphony Orches 
tra, and the fact that symphony orchestras in other cities invari 
ably are operated at a loss which is generally represented by the 
full amount of the guarantee, if it does not exceed it, the Minne- 
ipolis season was eminently satisfactory.” In St. Paul, across 
the river from Minneapolis, the deficit for their orchestra was 
$22,265.84. The small sum lost in Minneapolis speaks volumes 
for the musical and executive work done there by its more than 
capable conductor, Emil Oberhoffer, 
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Paris, London and American Conditions 




















Paris April 27, 1907 the day to purel isc a ticke No one i oO to the expenses con 
Whether or not it_be acknowledged by the reactionaries an | nected with all this detail. and hence there is non 
mbeciles in the profession, the fact is universally recognized b» Important artists come and go, and one never knows that 
ll sane minds that the financial question is the uppermost with they plaved or sang, and would never hear of it unless one is in 
artists, from the very fact that their success is gauged by the the musical circles or belongs to some of the groups that. are 
amount of money the world is willing to be induced to pay t formed through the America r foreign studios or by teachers 
them. “Art for art’s sake” is a shibboleth used only nowadays f influence [The on ter Maris where any information 
in small villages when a pagliacco wants to attract attention t these ~ nu ene 4 ‘> THe Mus 
his calling or in studios when the bright lights of the century are Chinen clbee. bacanes th ceeeiees mane of mand inseltation 
anxious to enjoy themselves at the expense of the bucolic victin tickets. if not { th r as vho has charge. then from 
Phere can be no art except tor success, and success 1S measured some of the concert particfpants \ltowether the whice is bor 
by a standard, and that standard is the standard of the bourss arded with an a\ rag of tickets covering about fifty concert 
Hence all musical enterprises are first considered from the mon 1 week—at least an average — ntine “At Homes 
tary viewpoint. “Can I offer such terms?” asks the impresario and for a musical paper to give a review ese concerts 
“Can | accept such terms?” asks the artist; and the greatet tl leay ng iside the Conservator vent +} pera the rchestra 
rtist the greater the terms. Does that, in itself, not at once sett certs at pecials. w re f el isi 
the whole question ? eporter » attend to the for pub t Acs ther ~~ ne 
“Why is it impossible to make financial successes here in received at thes neerts. as n e ey roposes to give a con 
Paris ?” Chat has been asked thousands of times by musicians cert lor money except t his r het wn ticket to wealth 
musical managers, artists of all kinds, ete patrons, for whom the artist sane at “At Hom fy . charon 
Simply because there is no opportunity here to start an and as the concert ; idvert ; sctua reasot 
musical public enterprise with a clean balance sheet to begin witl o report then fact. a pape! : risi Sending com 
\s ten per cent. of all the gross receipts of any musical afta ert givers here by publicity, for erts are not given for th 
where entrance fees are charged must be paid to the Poor Fun purpose of be ng pub iffa (Mtherw the whole syst 
and ten per cent. to the Society of Authors, the manager or finat d be on a different ba _ nterprising, self 
cer at once opens his balance sheet with 20 per cent. of the gros Se s artist who ha he cre f { originality were to 
lost, leaving but 80 per cent. to meet 100 per cent. of expenses, vive a concert for pelf rdet enabk to e better a 
vranting sufficient income to meet them Chis 20 per cent. hand: ike faster progre even then | )  \ ch disgusted 
cap drives all capital that might be induced to invest here in to start with. because he ’ pelled t © per cent 
musical enterprise out of the city, and makes it impossible for a to the two taxes pose is told above. a his receipts would 
inusical manager to give his tinre or money or experience to the be taxe ! ba © of expenses to So of receipts, which 
exploitation of local musical affairs. vould make a profit v« thio f ble at all 
Here are the “Salome” performances in prospect The high He has no hall to concertiz He nee n anv event. 3 
st possible receipts, if each one of the six performances is to a seating capacit f 600 to Roo at francs ¢ tart th. ar 
hlled house, will reach 180,000 franes, and of this sum at once there is no such hall her here at vith ft © to 400 
36,000 francs must be deducted for the two funds and must be ivorable seats erage tet en, if a 
paid before one ace wi can be paid. That leaves the same expense cre sold. the tot vot he 4,00 ra ff te we 
to meet a Maximum Of 144,000 trancs, and that maximum cannm " ) suit the aver { iVeT 
meet the expenses, 30,000 frances alon going to Richard Il. I ure t ter ral rut that t be t f er art ‘ of thy 
ides his percentage in the ten per cent that goes to the \uthors oOo tt <5" t t 
Society, thus bringing the possible, the maximum, to 114,00 1 ' e and « ‘ ‘ © fran 
franes, from which must be deducted 30,000 frances for the th caving 1.000 i . et ‘ wm) ft vy. then. the 
ter, leaving 84,000 frances, if every seat is paid for, for the sis ti t come her ; f et 
performances, which, of course, will not be the case Nev fora Fre tist w el re e prefers h 
ind all the expenses, but remember only the fact that 20 per cent ative t. wive ea 
1s at once taken away—taken out of the gross receipts—and om r,t raw | ft \ eep | uy ly etting new 
an readily cipher the whole finances of anv undertaking as es thi hh the ts to take t ' t are acl 
utless pursuit Suppose Hammerstein, with receipts of Sgoo we vTa ite \iter p t ' 
000 last season, had been compelled to give, hand over, to a nen enta ewspaper not ! tit 
productive source $180,000 of this money, could he have attempt t least soo fra to se alf che I 
ed i scason i} 1 i pt ! —<e| 
; : , id ! 
And that is the re , genuine an abse ititeiv correct reasot irane \\ it te ‘ eptior 1 eT t¢ ensats cx 
vhy public musical enterprises cannot succeed in Parts, and wh eptior , \ 
no man with any expectation of making a career will enter upor ert wit 1 f 2.500 1 f tl xm) frat V het 
usical management here, and why the 1,000 annual concert Whet 
here are given t invited guests Phet , b { f 
ind vh ( te except n e1 ‘ 1 t ! { ng a 
rare instances 1 ¢ 1 free ; , . ‘ ‘ nail ° 
There is 1 é f capit e no standing 1 fe ' t ret tl 
when, with the statement of these facts facing him, one gov ving. from the London Da leleyrapl f ati 
before a group of bankers or financiers to secure financial backing 
or a musical scheme Vherefore the artists receive no mone: 
in Paris out of Paris sources: Paris does not pav because there 
every possible impediment created to prevent it 
NO MANAGEMENT POSSIBLE. 
\s sical management 1s In such condition due to the tre i nt 
endous, life sapping tax imposed on public performances, there ' 
can be no investment of any kind that might expedite a concert fore they gin t rs: for 
system There is no advertising, no preliminary announcements et ept t t 
appear, there is no one prepared to spend money to publish an ' te 
artist's advent or his date or the hall he is to appear in; there | { 7 
rT) hagran t he for f the hall because ther are 1 seats 
sale: ther no box office; there is no hall open to go to during 
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The trouble is that it is “dead head” all around. 


fhe dead head can become a musician, but not a 
vocai 


number of so called 


throats, permanently injure 


ntist, and yet the 
achers who destroy 

<es, bring about coughing and lung and chest 
as the number of dentists 
ruin the mouth, gums, etc., if the State 
The dead head makes 


le ; just as large 
mitted quacks to practice. 

cian in return for the other dead head made 
the musician, and hence there can be no pro- 
n of musicians in the true sense, and hence 
calls the outfi: 
jugglers, tight 


“cabotin.’ 


Frenchman whole 


the cultured 
abotis 
abotis 


pe performe: 


that includes dancers, 
musicians, etc., ete. 
the musician is the worst of all, because he and 
eem delighted to sing and play pub- 


e actually 


free of charge, just to cut off all chances an 
ther musician may have who really expects paying 
gements 

lawver were to say: “I have an in 


Suppose the 
me because I am engaged as professor of law at 
this college, and I have private pupils, and get an 
ncome from royalties on legal works that are pub 
hed, and for these reasons I am willing to take 
charg . 
etera, and do the pleading, and all free of charge.” 
And that 

hat the musician is doing when he sings and 
The lawyer, the doctor, the 


ast tree ot 


draw up the papers, briefs, et 


Could he fee? Certainly not. 


ri x pe ct a 


plavs free of charge 


lentist, the architect—all these professional people 


ld stand aghast if anv one were to ask them t 


ite their services free of charge; the musi 


ian does it 


he sings and plays free of charge ani 


et he expects 


professional standing and a monetar\ 


will never get it that way. Suppose we 


ult. Tie 
how to what straits this matter has brought the 


wusician in England Here is a very important 
le from the London Daily Telegraph of 
\pr ) 
MUSIC AND CHARITY 

() Charity, Charity, how many taradiddles 
1 thy name!” Though this is not pre 
\ Madam Roland observed, it will 
j i it least as true. Music almost 
than anv other of the Arts is in a chronic 
ition of helping on the icred cause of char 
And mighty well she does her work, per 
her labor of love None but a churl would 
it otherw Rut—there is a “but,” for all 
e not what they seem in the matter of 
d irity Much is done unthinkingly 
rity promoters, on the basis that the end 
the mean but those whose lot it is to 
ningle with all sorts and conditions of musicians 
it to many of the latter the “sacred cause 
f charity pells something very like ruin. The 
ery of the practical musician, instrumen 
vocalist, and, to some. extent, composer, 
not yet, perhaps, been uttered aloud; but it 
been and being constantly muttered, as all 
wl re cognizant of our musical life and its 
of competition and the like are only 
oo well awars It is more than likely that the 
ime is not far off when the discontent now only 
nouldering will hurst into flame, and the artists 
ike their perfectly reasonable demand that a 
d interpretation be put upon the word 


share of it 


harity.” that thev 


\ step in this 


idv been 


have their 


direction has, as a matter of fact, 


taken, for in the agreements to be 


d by al! soloists engaged to appear at cer 
established and important concerts there is 
lause which debars the artists from perform 
elsewhere for a lesser or for no fee As 
these particular concerts give a cachet to an 
rtist, he must (and, of course, is only too glad 
ll in with this clause 
The term charity already covers a wide area 
is that form which is for the benefit of the 
| maimed, and the halt. There is an 
ier (though somewhat disguised) that ministers 
neans of the multifarious Sunday concerts 
the wants of—whom? Those for whom they 
were primarily intended, the busy but poor bee, 
who on the six working days of the week has not 
the leisure to attend a concert (or, what is part 
1d parcel of the same idea, visit a museum)? 
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Not a bit. It is notorious that the more import- 
ant of these concerts are patronized by those who 
have “nothing to do to kill time” on a London 
Sunday afternoon, who yet can perfectly well 
afford the time (and the money) to extend their 
patronage to weekday concerts. Do these “art 
patrons” realize where the charity comes in that 
on the seventh day the fees for orchestras and 
artists are not doubled, as justice and reason 
alike would seem to demand, but are actually 
halved in most cases? 

Up to a few years ago it was only on the rarest 
(and then usually to foreign musi- 
cians) that the management of the provincial 
musical festivals thought fit to pay the composer 
of a “commissioned” work any fee at all, or even 
to defray the traveling expenses to which he was 
put in going personally to conduct his work, Few 


occasions 


composers are in a sufficiently substantial finan- 
cial position to give a year’s work for nothing 
and to pay for the privilege of conducting it. We 
know the case of a young Englishman whose life 
long struggle, bravely and enthusias- 
tically borne, to obtain the bare necessaries of ex 


was one 
istence, who, on being invited to a wealthy mu- 
sical city to direct a gratis performance of one 
of his works, actually was compelled by his cir- 
cumstances to sleep the long night through upon 
a public bench on the cliffs above the sea, wait- 
ing wearily for the first morning train to bring 
him back to town. To this type of musician is 
any kind of “charity” extended once his academic 
scholarships are expired and he is adrift on the 
ocean of life? 

nuisance is 
A performer, 
skill 
upon some instrument, is paid a fee for certain 
work. Having accomplished that which is legiti- 
mately asked of him, is it either just or com- 
monsense business to demand more, for which he 
nothing? A great many musicians of 
the ingenuous or mediocre kind look upon an en- 


3y common consent, the encore 
another form of one sided charity. 
trade is his voice or his 


whose stock in 


receives 


core as a compliment to them, with 
idea that in a vast number of cases the applaud- 
ers are merely “earning” their free tickets. 

Do the butcher, the baker, the candlestick 
maker throw in such bonuses your pur- 
A pity, indeed, that the encore cannot 


never an 


with 
chases? 
be regarded as coming within the meaning of the 
Secret Commission Act Henry J. Wood has 
been known to adopt a very subtle form of pun- 
ishment for the too exigent of the audience on 
the occasion of encores, which upset the balance 
of a program that has cost much thought in the 
making. He simply omitted a later number from 
the printed scheme. But so drastic a measure 
has this weak point, that the good are punished 
for the faults of the evil. Only a short time ago 
a well known Londoner protested loudly that he 
attended a concert for the express purpose of 
hearing particular work. When, however, 
its place in the program was reached, the piece 
was omitted, because a too-lenient singer had used 


one 


the time it was to have occupied in ministering, 
by means of an encore, to the inconsiderate de- 
mands of a handful of the large audience 


Tt is curious that the generally prevalent, but 
entirely fallacious, idea is that by giving his services 
to charity, by performing “free, gratis, and for 
nothing,” the artist is giving that which costs him 
nothing. For obviously the musicians, who receive 
no fee whatever for their services on such occasions, 
are literally “running the show” at their own ex- 
pense, neither more nor less, since they are charging 
nothing for their wares, their stock in trade which 
is their means of livelihood. A beginner, for whom. 
by the way, the excuse for a free appearance may be 
made that any appearance is better than none, may 
be mulcted in the cost of a new gown if she is to 
ppear at a particularly “smart” charity concert 
But this is as nothing by comparison with the price 
paid by the well known artist, a price well nigh in 
calculable, since he is spoiling his own market, while 
the visitor who pays a guinea for charity will not 
pay the half of that to attend the singer's own con 
It is said that each concert hall in London 
has, roughly, its own audience. Much the same is 
as true of charity concert audiences, a large number 
of whose members hear no other than “charity” 
music during the year; and a grievous complaint 
in the profession is that, while the elect are con- 
stantly being pressed to lend their services, no form 


certs 


of reciprocity is practiced by the organizers, who 
neither engage the said artists for their private 
“parties” nor attend their concerts 


There is some 


truth in a statement once made, some years ago, to 
the present writer by an eminent singer, that, para- 
doxical though it may seem, the less a well known 
artist appears in public the greater demand there 
is for his services, and the more, therefore, these 
artists lend their art for nothing by so much do they 
discount the public demand for them. 

As a general rule—for all are not Pattis or 
Santleys--the “life” of a vocal artist is a short one, 
shorter than almost any other. Here today, gone 
tomorrow, is true of an enormous number, and the 
case of the distinguished singer, who, holding an 
exalted position here some years ago, toured the 
colonies, only to find on returning that a dozen had 
since filled the place once occupied so easily, is by 
no means singular. On no professional folk is it so 
incumbent to make hay while the sun shines as upon 
the singers. Their public life is short, far too short 
for them to make themselves independent or to lay 
up a sufficient provision for old age, even if all re- 
ceived the fabulous fees so often attributed by those 
ignorant of the facts to singers in general. The 
days of fancy fortunes for vocalists (with very rare 
exceptions) are gone with the advent of the enor- 
mous body of competitors out of all proportion to 
the prizes that are to be won. Not long ago a well 
known musician said with some truth and much 
bitterness that only they made fortunes as musical 
soloists who opened their career with a violin in 
one hand and a feeding bottle in the other. These 
happy children of fortune are, however, carefully 
guarded; kept, as it were, under lock and key, and 
are very rarely permitted to appear at pseudo char- 
ity concerts. 

Whether anything will be brought about to miti- 
gate or, perhaps, abolish the undoubted grievance 
by the movement now on foot among artists remains 
to be seen. For the present we must rest content 
with the knowledge that the attempt is being made. 
The spirit of benevolence is deep in the human 
breast, but in none deeper than in the musician's. 
But no true explanation has ever been vouchsafed 
as to why every person practically employed at 
charity concerts should receive his fee, with the 
single, solitary exception of the principal attraction 

-the musician. 


Some years ago I proposed that this paper should 
publish a permanent list of the musicians who sing 
and play free of charge, so that they could be easily 
reached in case they are wanted. I see no other 
remedy for the cure of the evil. And every time 
they do it they are robbing themselves. Then, to 
make it still worse, there are no critics so severe as 
those who get into concerts free of charge; they 
leave the performances and at once tear the frec 
musician to piecemeal—and that is right. That is 
exactly what dead head performances deserve 
Musicians cannot expect professional recognition 
when they show so little respect for their own at- 
tainments as to make that lavish display of a willing- 
ness to sing and play for nothing which usually 
accompanies the agreement to do it. That is only 
one degree less offensive than the act itself. No 
wonder the world is full of wandering minstrels 
who are as poor as church mice. When a levei 
headed artist demands payment for his work he is 
met by the offers of dozens who are willing to do it 
for nothing—except the European artist with his 
eyes upon America; he makes us pay up and God 
bless him, he is saving the situation. Every Amer- 
ican musician who will sing or play free of charge 
should be ashamed of himself or herself, of country 
and of profession. It is become a disgrace in Eng- 
land to do it—finally. 

Who will lead in America and henceforth insis: 
that the distinguished order of dead heads contains 
him or her no longer? It is better to become a 
shoemaker or a hairdresser than to go forth in life 
proving that you have not sufficient ability to draw 
money for your accomplishments, as you falsely call 
them. It is at least honest as compared with the 
willingness to do for nothing what others are justi- 
fied in demanding money for. It is a disgrace to 
cheapen yourself in that manner. Nothing should 
ever induce a musician to give his services without 
compensation—nothing. His and her self respect 
should resent the idea. In fact, it is suicidal te 
do it. 
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At the Critics. What kind of a journaiistic proposition this paper 


> aren . Le . } lye . as } ly x 1 " 
Recent articles in the New York Press tend t would have become under the regime of such jelly and then our German critic would translate them 





and the friend would write the criticisms in Germar 


aon ‘ 1? , ] ‘ -} . ' } ; 1 
show how narrow minded and petty some of our fsh.- Naturally persons of such a stamp could not into his German English and they then appeared in 


New York daily paper critics are. But this is an Conduct a paper, did not conduct it, and, as we all this paper as original criticisms. If you desire a 


old story in THe MusicaL Cot RIER, which has Ow know, do not conduct it. In fact, this pape! half holiday, read them now When | discovered 


proved the worthlessness of three or four of those has demonstrated that they never could have been this | had tl 


tickets tor the German performances 


men. Formerly it was quite a host; it has now an essential part of it, for they have not been ass: assigned t n lItahan who wrote criticisms of 
dwindled down to about two and a half, which ciated with it for years past—the years of its great- German opera in itahan, and had an Englishman 
makes it harmless nowadays. The Press, however, ¢st expansion. But to see them quoted and men- who is now in our office, translate them Thus | 
should be upheld. Che campaign is an old one. tioned now as expressing opinions they were had to polyglot the scheme as best I could lL hese 
When Richard W agner was seriously brought for ordered to write and which they privately and hype were days when the publication of a musical weekly 
ward this paper had to contend against these very critically renounced when called to ¢ xplain, although was fraught with the essence of international 
critics, who denounced Richard I as much then as_ they apparently willingly subscribed to the policy a Ksperanto to a finish 
they recently did Richard II. It had not the slightest the time, constitutes literary curiosity i have recently read somewhere that this German 
effect. The art of each was endorsed and the same Twenty-five Dollars a Week. critic was the Moses who led this paper out of the 
critics then followed suit, and in each case they even wilderness and that he knew everything before it 
lectured later on the greatness of the Richards. During the past twenty-seven years many men happened robably that is just one reason why 
And this leads me to a slight personal digression have written for this papet [hree or four of the pe js not now “runnir gy’ the paper. | was, how 
| have been from the start the responsible editor Present New York daily paper critics were at peri ever, responsible for everything he wrote r le 
of this publication. Everything published in these ods engaged to write on salary or on space rate; and wrote nothing ut direct or inferred ordet 
columns was admitted either through the direct con they always received and took their pay, too. One from me, and I had the power, as I have it today, 
sent of myself or indirectly because it was known ©! the “great” New York daily critics had a renown cancel anytl g written for this paper and to sub 
that | would give consent were I present. Under 4S 4 specialist in Italian opera and he denounced stitute what | please for it. That has been the case 
the law I have always been held responsible and in (He Musicat Courier in his day in the usual from the start—twenty-seven and more years ag 
libel cases | was always individually made co ™anner. I concluded that the best way to test th Mr. Li vb uu fait in the whol 
defendant. Hence I was not only morally but honesty of his convictions was to hire him for a yusicar | k mechanism, can, if he gets the 
legally responsible always and | am so today. season of Italian opera—it was about fifteen to time, or if he cat ta enter upon it, give the 
Every campaign made by this paper—that for ‘wenty years ago—but | was afraid to ask him his pesult of some of experiences in diving int 
Richard | as well as that in favor of giving Rich salary price, although I never doubted that he 4), pas f the paper. N le was more 
ard II his opportunity, the fight against the absurd would come my way. However, I met him in Lon- amazed than he when he found what the real facts 
American Doctor of Music Degree, the campaign don that summer and with due courage finally were as they met gaze after he, being part 
against the foreign high salary system, the cam asked : “How much will you demand for the fifteen the musical world outside, had been led, like many 
paign for the American composer, the campaign in ‘° 'wenty weeks to cover the opera season for THE  others—thousan clieve that certain persons 
favor of an International Copyright, the campaign Musical COURIER In a nervous manner he were really part f tl ‘ is a 
for Musical Associations, the campaign for Opera blurted ou Well, you will have to pay me $25 4 matter of truth, they had less to do with the making 
in English, the campaign against the importation week.” | thought the Trafalgar column had fallen o¢ th, paper than the one man at the head of out 
of musicians as artists when they were never tested 07 ™) neck—so to speak. I was prepared to pay gy ription department mmortal John Berli 
on an art basis, the campaign for local permanent him $125—for I concluded that a fellow with the Ric, Jr. Let the Pre estigate before it quot 
orchestras, the campaign against the system of big mouth he was having then in New York musical <4 disant M Co itors who neve! 
musical deadheadism, and the campaign against ™4tters would not write for less than that. Not once had the courage of their convictions and wh 
singing and playing free of charge—every one of only did he do the work for $25 a week, but he wrote exa | ordered it be done. Hence | 
these, as well as the campaign against frauds and SWallowed THe Musica Courter ethics, system, am responsible and must accept the result. | cann 
pirates, and against the venality of certain New Principles and inethods in one big gulp with the  nift it, as other ive ne, and | never intend 
York musical criticism, was initiated, inaugurated first check \nd then on Wednesdays at noon, Ther , fae t e , 
and carried out by me and in some instances with when he came to the cashier's office for his chee BLUM 
the severe and obstreperous opposition of my own he would not leave the building until he had seen $ 
assistants, at the time being. I could only begin my ™€ tO receive instructions on how he would treat For the isic Hungry tt r in Europe th 
fight against the ring of corrupt critics in this town the singers and the opera for the following week. summer, there will | ty of tuneful pabulum in 
after dispensing with the services of the men wh When he came to see me for the next season's work all the accessible c¢ \side ft London s 
for years had prevented me from opening the bat [ told him that his stvle of criticism was not “season.” which includes a od of concerts an 
teries of this paper upon that foul nest. adapted for that period of the world’s history; it some grand opera, thers be summer symphony 
For a number of years Mr. Leonard Liebling has might have pleased the men who came over in the concerts at nearly all the Eng ind Continental 
been at my right hand, and he is the only associate Pinta, Nina and Santa Maria, but it would not resorts, and ere elgian, Germa 
editor I have had on THe Musicat Courier in “8° throughout the West and our country gener and Austrian ope es keep their doors ope 
twenty-seven years who has always boldly stood for ally, where this paper has its great stronghold, b ill the vear round estivals also are plentiful, as 
the truth and has not only had the personal courage ‘*#™5€ there are millions of genuine Americans there. peoan this week with the Beethoven celebration al 
to support me in the office, but also out in the open He left That was right He is gone hat : Bonn, May 5 to 9, and the Mannhe estival, Ma 
in my efforts to put musical life on a proper, fair, good. 5 to 12 The b estival a enacl 
unmolested and honest basis, free from the embar That German Band. scheduled for May 26 > and 28 Strassbour 
rassing and harassing demands of elements and But he was only one of a lot of superannuated announces a series of festa! performances from June 
conditions that at times were powerful enough t conservatives,” as the New York Press calls them. 1 to 3. The great gathering of the German Allg 
affect it seriously and damagingly. I have had I had one on this paper who had the German opera meiner Musik-\erein will take place f 
people in this work, men accepting salaries, large assignment. I was as busy as a B. in those days Dresden, beginning June 28. From August Tt 
salaries, who assented to a program and then, when conducting a trade or industrial Musicat. Courter September 14 there will be the annual Mozart-Wa 
it was promulgated, would walk into the musical division that was doing hundreds of thousands of ner festival im Municl e English festivals are 
centers and apologize for being compelled to submit dollars’ worth of business annually, and it was a to start Sept ber 3 ith Gloucester, one weel 
to the tyranny of newspaper work that insisted upon matter of necessity to divide up the assignments. and then f Cardiff, September 23, one week 
the writing of articles against the writers’ convic’ When I went to the opera I wrote my own views and Leeds, t econd week in October 
tions, and these very articles which they claimed, and generally made enemies by telling the truth e 
on the outside, were written by them under protest. but then T had the trade department to fall back or Musi ' , ' - 
are now quoted in their favor as the expressions of any way, and that made this paper the one inde- May May 16, Gaetat a, born in Milan 
their opinions, when the articles were not only fre- pendent musical paper on earth. What did our 1802; Edward Hille, born in \\ lusen, in 1622 
quently written by me, but always ordered by me German “critic” do with his assignment He had 17, Johann Nepomukb Kafka, born in Neustadt 
In reading the New York Press recently Iam again a German friend who knew a great deal about sing 1819; Guido d'Arez hed in 105 \dolf Bern 
reminded of this. ing. and he took the friend to the German opera hard Marx, di Berlin, in 1866; Li Bra 
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sin, died in St. Petersburg! in 1884; 18, Karl Gold- 


ark, born in Keszthely, Hungary, in 1832; Gio 





vanni Sgambati, born in Rome, in 1843; Henri Le 

ne, died in Paris, in 1854; 19, Charles Hart, 
orn in land, in 1797; Karl Muller-Hartung, 
born in Stadtsulza, in 1834; Clara Schumann, died 


1S8g6 ; 
Ravina, born in Bordeaux, in 1818; 21, Joseph Par 
Merthy 1841; Rimsky 


akow, born in Tikhvin, Russia, in 1844; Franz von 


at l’rankfort-on-the-Main, in 20, Jean Henri 


born in -Tydil, in Kor- 


ppe, died in Vienna, in 1895; Gustav (Gsraben 


Hoffmann, died in 1900; 22, Richard Wagner, born 
in Leipsic, in 1812; Ernst Alexander Feska, born in 
Karlsruhe, in 1820; Emile Sauret, born in Dun-le 
Roi, France, in 1852; Franz von Holstein, died in 
i Leipsic, in 1878; Karl Mikuli, died in Lemberg 
~ Nn 18Qg7 
Eicut wealthy men in New York have agreed 
to provide a guarantee fund tor the Kneisel Quar 
tet next season, enabling that organization to give 
up its extensive tours and confine its activities chief 
ly to this city and neighboring places. No point 
= further West than Chicago is to be visited by the 
Kneisel Quartet next winter. What with fashion’s 
subsidizing of our opera, guarantors insuring the 
9 losses of symphony orchestras and quartets, and 
pianists accepting the bounty of piano houses, must 
seems to be back at the stage where it was dur 
: ing the “patron” days of Haydn, Mozart, Beethoven, 
Schubert, etc., ete ls music really a parasite art 
unable to become self-supporting The signs point 
that way in no uncertain manne! 
6 
Wirn the month of April the musical season of 
New York Citv comes to an end Phe “400” and 
their imitators and rivals are rushing to lcurope, 
ts. like the high priced opera singers who were im 
ported for their amusement, and the opera houses 
lose their doors. Nor does the concert season last 
never. for we have heard the last of the orchestras 
and virtuosi that appeal to the artistic rather than 
a the fashionable world The voice of the gramo 
phone will alone remaim \s the opera season he 
van this vear with the month of December, it lasted 
about five months In Europe, on the other hand, 
: opera is given all the year round, yet here, in one 
f the largest and wealthiest cities of the world, 
we cannot keep it running half the time We may 
~ defend ourselves by saying that in most foreign 
~ countries the theaters and opera houses enjoy Gov 
ernment subventions, while we have no such system 
for encouraging or developing: art. lortunate!ly 
for us that it is so—we must work out our own mu 
ne sical salvation New York ts one of the world’s 
rreatest cities, and perhaps the richest, and our rich 
men are never niggardly with their money when 
ippealed to; yet as things stand at the present we 
fail to do what dozens of like towns in Germany 
successfully execute We cannot keep our theaters 
eer open all the year. Perhaps in the pursuit of the 
re almighty dollar we forget that music ought to be 
here, as it is elsewhere, an important part of a lib 
eral education, and not a mere pastime for the rich 
and frivolous, Cologne and Frankfort, Prague and 
ucdapest, are small towns by comparison with New 
York, yet no praise is too great for their musical 
verformances umd small German and Austrian 
g cities of the size of Cohoes or Metuchen or Kala 
nazoo or Paducah in our own country have perma 
nent opera compantes and municipal orchestras 


vhich give classical concerts Karlsruhe, a 


city 


vith less than 100,000 inhabitants, produced re- 
cently a new three act opera, “The Monk of Sand 
mit by Alfred Lorenz New York, 5,000,000 in 


habitants, never has produced an opera which had 


its first absolutely first performance in this city! 


\ min Blaha Bohemian violinist, will be compelled 
neel all of his many New York engagemerts this spring 
nt of a severe ilness He will be unable to resume 


The Syracuse Music Festival. 
SYRACUSE, N. , May 7> 
With an estunated attendance of 9,000 at the five concerts 


1907. 


and box office receipts of nearly $14,000, the sev enth annual 
festival of the Syracuse Musical Festival Association closed 
the music season in this city in royal fashion. For the past 
the board of directors of the festival has faced 
and it has de- 


SIX year 
large deficits at the close of the concerts, 
olyed upon «a few loyal men to make good the extra money 


aging, it was 


year, when the financial result was unusually discour 
about decided to abandon the music festival 
project in Syracuse, but the public spirit and confidence of 
influenced the other directors to 


some of the directors 


make one more attempt with a new orchestra and a new 


line of soloists 

Che tinancial success is attested by the figures above, and 
the artistic success was complete beyond expectation. 
fo Frederick Hazard, president of the association, and 
due a large share of the 
, and to Director Tom Ward, and 
and the New York Sym 


phony Orchestra, and an array of soloists of proved ability, 


Clarence I. Wolcott, secretary, 15 
festival's material success 
the Syracuse Festival Chorus 
is due unstinted praise for the artistic achievement 

Saint 


Hlomer, Ellison 


Che first evening of the festival was devoted to 


Saéns’ “Samson and Delilah,” with Loutse 
van Hoose, Francis Rogers and William Harper as soloists 
(he opportunities for the chorus were few, but revealed a 
body of singers capable of clean, satisfying ensemble and 
possessing admirable balance and tone quality. Mr. Rogers 
ind Mr. Harper acquitted themselves creditably in their 
roles Mr. van Hoose 


though quite seriously hampered by a cold. 


made an impressive Samson, al 

lhe Tuesday afternoon concert reintroduced Mrs. Hissem 
de Mos \lexander Petschnikoff. Mrs. de Moss, with 
| sweet voice and simple, unaffected style, strength- 


ner pure, 


and 


ened the good impression which her singing at previous 
festivals left. Her interpretation of the exquisite “With 
Verdure Clad” and of a group of short lyrics was worth 


Petschnikoff, violinist, revealed a 
tone of quict beauty and a technic of remarkable facility in 


going miles to hear. Mr 


the familiar E minor concerto of Mendelssohn 
lhe third concert was the great climax to the festival, in 
Mme. Sembrich and William Harper. With the 


cheapest seat in the house at $2.50, before 8 o’clock the 2,000 


troducing 


chairs had been filled and standing room was at a premium 
Goldmark’s 
Jeethoven, 


In speaking of Sembrich words seem futile 


“In the a polonaise for strings, from 
“Peer Ischaikowsky march 
orchestral offerings. The chorus 
the Mozart “Ave Verum” and “Sleepers 
he Mozart choral was well done, but the cantata fell fat 


} he Wedt 


iroft 


Spring,” 


selections from Gynt” and a 


were the were heard in 
Awake,” by Bach 
afternoon concert 


esday featured Olga Sam 


ind Kelley Cole. It is difficult to put on 
Mie 


She played brilliantly the well 


paper a rec 


ord of the pleasure which Samaroff's playing gave 


her hearers at this concert 


known E flat concerto of Liszt. Kelley Cole was heard in 
the Rose Song from “Carmen.” Mrs. Joseph Dunfee, a 
talented local soprano, sang the Jewel Song from “Faust” 


delightfully 


\n unusual treat was the Wagner program of the last 
concert, opening with the prelude and = prayer from 
Lohengrin” and closing with the “Ride of the Valkyries n 
Mrs. de Moss, in Elsa’s “Song from the Balcony,” again 


showed herself versatile and thoroughly equipped singer 


th Song from “Die Meister 


W ard 


praise for his arduous task in preparing the singers 


kllison van Hoos sang t Prize 


‘inger” as few terors can sing it Tom deserves 


Summer Term at the National Conservatory of Music. 
study of music in all branches 


National 
lwenty-fifth street, New York City 


An opportunity for the 


iS again Open to students at the Conservatory of 


Music 
The faculty 


47 and 490 West 


including musicians of mternational renown 


will direct the departments throughout the term. Charle 


Heinroth, who was recently appointed official organist at 
Carnegie Hall, Pittsburg, was a pupil of the National Con 


servatory from 1892 to 1895. On his return from Europe 


Mr. Heinroth was engaged by the Conservatory as a first 


teacher of organ. Liihen Blauvelt is another distinguished 


irtist who was at one time a student at this celebrated 


school The number of pianists, violinists and teachers 


educated during the past twenty years at this conservatory 


is a high endorsemert of its power and usefulness as an 


educational institution For particulars of the summer 


school, address the secretary 


Evening of Compositions by Virgil Pupils. 


Vireil School « 


wlio Biniding, Broadway and Eightieth street. 


The concert at the 


{ Music, located in the 
Broadway St 


meht of last week. was devoted to compositions 


by pupils of the school Blanche Jurka, soprano; Mrs 
U.S. Schuyler, contralto; George Kerr, tenor, and Pas 
quale Tallarico, pianist, urited in the program. The bes 
song settings were: “Drink To Me Only With Thin 


Ernestine 


Dutch Lullaby,” by 


S. Mitler; “A Child's Laughter,” by George A. King, and 


Eyes,” by G. T. Morgan: 


“Japanese Lullaby,” 
bers, by Tallarico, played by the composer, were also 
voted excellent 
“Allemande” 
Gnomes.” 


creditable production of “The Egyptian Princess,” 
etta in two acts. 


parts an organ was utilized. 
torious., 


ters of 


Teachers’ 
ning June 5 and ending June 7 
in which will participate artists of high reputation 


tour, 


the Mason & Hamlin piano 


carly in 


in the concert given by the Yonkers Choral Society 


by Ida Leonard. Three piano num 





These numbers were entitled “Ron nza,” 
(from and 


Mrs, Schuyler sang the songs by Morgan and 


suite in G minor), and “Fairies 


Miss Mitler, and Miss Jurka sang the songs by King and 
Miss 
“Sweet and Low” and “Amour,” and a sacred song by Mr 
King. 


audience 


Leonard. Mr. Kern sang two songs by Tallarico, 


The program was well received by the delighted 


Several musicians were enthusiastic about the 


talent of some of these budding composers 


A Virginia Production. 


lhe advanced pupils in the music department of the Ran- 


dolph-Macon Institute, Danville, Va., recently gave a most 


an oper 
The libretto was written by Jeanie Quinton 


Rosse, and the music was composed by Charles Vincent 


The cast was: Queen of Egypt, Hillie Becker; Princess 


Aida (her daughter), Lois Parker; Princess Tabuba (sister 
to the Queen), Dorothy Hughes; Nyssa, Phila (companions 
to Princess Aida), May Haskins, Edith Purdum; Alva (a 
favorite 


slave), Bertie Little; Queen Grania (captive 


queen), Winnifred Talbott; Herub (daughter of wizard), 
Julia Bagley; Herald, William Guerrant 


Chere was a capable chorus and orchestra, and in certain 
The work is decidedly meri- 
Its fine presentation evoked the warmest praise 


his is the second cantata which has recently been sung at 
the Randolph-Macon Institute 


Grace G. Gardner Pupil at Waldorf. 


Myrtle Vinson, a professional pupil of Grace G, Gard 


ner, sang at a briliitant entertainment given by the Daugh 


Ohio, m the Waldorf-Astoria recently. Her 


coloratura work in the French numbers, the legato style 
im her ballads and fine enunciation won the approval of 
all. Miss Vinson’s personal charms, artistic qualities and 
bird-like voice, of which she has fine control, all assure 


her success 


Michigan Music Teachers’ Association. 
Che twentieth Music 


sattle Creek, begin 


annual meeting of the Michigan 
Association will be held in 
There will be five concerts, 


There 


will also be round table talks, the reading of theses, ete 
rhe present officers of the association are: Earl Killeen, 
Ann Arbor, president; Francis L 


York, Detroit, secretary ; 


Elizabeth Binthiff, Olivet, treasurer; George Murphy, Grand 
Rapids, chairman program committee 


Campanari Engaged for Atlanta. 
Campanari, the baritone, who is now making a Western 


will return to New York by May 20. A few days 


later he will leave again for Atlanta, where he is engaged 
to sing at two concerts at the music festival in that city 
under the direction of Dr. J 


Lewis Browne. 


Rudolph Ganz Coming. 


One of the distinguished pianists who will tour the 


United States next year is Rudolph Ganz, who will play 


He will arrive in this country 
busy 


October and be filling recital and concert 


engagements till the latter part of March 


Daniel VisansKa in Yonkers. 
Daniel Visanska will appear this (Wednesday) evening 
This 


violinist has had a busy season 
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how to study by program, so that even in practice there Schenck Orchestra. 
is no wasting of time. He never gives pieces beyond the \ new orchestra has been incorporated by Elliott 
MUSICAL EDUCATION capability of the pupil. Chere is no “prod gy-Apassionata Schenck nder tl nan The New York Festival Or 
e } ’ , ' , ' P . 
business in his work. He teaches educationally, not hys-  chestra Che purpose of t rchestra is, besides giv 
terically Chat warmth, intensity, enthusiasm, emotiw ing a ser ft concerts in New York to supply the out 
. , fine full tone, and musical sense, are not incompatible wit ot town musical clubs and festival organizations with a 
lo make musical sight reading as fluent as book read : . 
pro r scie he presentation oO OrkK im iessons $s pr e1 “ traines rehe 
ing is not only possible, but should be earnestly urged, eb ere iy pre Peppahete . nisi ; : 
: . ss sm by the haracter ot 1 regular pupil re ws give ihe orchest whic mposed f the hee«t . 
according to Samuel W. Cole, head of the Solfege De peng _ ey wie alee “gh . " N t the best men in 
i k at t tudios hese are but ; suggestive en rk cz t rsals ir] n the month 
partment of the New England Conservatory, and director ach ween at the studs : ~ aad : — - : , . , : te mone 
, : points im connectior itl irimer's teaching made the i t under r hencl m th 
f the Institute of Normal Methods for Teaching Music. * a share : , pers ssi — : , , M Schenck on the 
1 } } se = yu t a concert a. Jersey City Schubert Glee Club 
In both spheres Mr. Cole is carrying this matter closer : ; : 
to his ideal ea a He urges that it be more ex W. Otto Miessner, of Connersville, Ind., has writt lat tl opening concert of this new rganization was 
. : ‘ ess te , harming cantata to be given by the school childr« t most propuit Ss wi e seen by the following clippings 
tensively discussed and written about, and that the stand ’ ' yl i ; ‘ t g clipping 
, that town at the end of U term t wies giris tr st ght t ‘ t f t first t t af 
ard in speed and smoothness be raised in the schools 4 ‘ te ides ‘ = E New York 
‘ ‘ girls’, boys’, and full choruses, songs and dances of fairies , Ore ‘ ‘ a lot of gentlemer 
here must be no stammering or stuttering, and it is “en : ; ' - . w f when 1 . ett Sees 
7 , ‘ ’ ind cives, Nas filteen numbers and twé arts ida fie g, du these 
perfectly easy to make 1 thus perfect,” writes Mr, Cole, ‘ , ; Mr M ‘ ent k R things, after they 
: , phenstine wrote the words r } ssner has written ne 
who is also supervisor of the public schools in Brookline, ¢ 7 ‘ ee : i to be re 
: State song Indiana for the scl s of the State t re was right this 
Mass. In his own work he makes a strong pomt of in aes , haar 
: ‘ . words and music) He recently conducted t Mikad 
dividual singing Pupils are not strong sight readers ~ a * , oii 
n onnersvill and has ¢g n ambuiti Ss programs col L . . ‘ “ clans 
who cannot sight read alone he says In Auderton’s ; precio tag a ee . ' ; 
i annot ght read alone,” h a) 1 1 fae & w ga , 
; : . , nection witl us Conservatory f Music there lle 1 
Wreck or the Hesperus, to be given Dy a Brookline sa ‘ ges ae Nea 
‘ ‘ re : P rganist of the First Methodist (¢ ha where a — 
Hiigh School, in June, the bass solo will be sung by ~ 
l | } mirabie programs are given 
pupil, tenor by a teacher, and soprano by one of the grad pe EAD work 
1 7 . “| ‘= ‘= . ‘ “ee 
uates. A cantata on “The Village Blacksmith,” by Cl . 
° e name ot eve vi \ let r~4 io} “ n \W ! K « ‘ ‘ : wy 
I Noyes, with bass and soprano solos, choruses lor : : “< - : 
; : , ; ; onnection with pedagogical courses in music for the first : ‘ y r Hoboken O 
changed voices, for unchanged voices, and with mixe: > ; hild , 
iar hol , presentation Of study of the art to children Lhere are Ww ps 
choruses, was given exclusively by children of the W1 a ; S. C. Bennett's Musicale. 
, ’ "ier ver 450 teachers of the system t \merica id Englat 
liam H. Lincoln School there, as one of a series devoted t ry ; ; ; ) | ‘ t the | ‘ f Mr. and Mrs 
. . ms teaching tea ers 1s wisely kept in the inds t “ 
making artistic the school building Che cover of the pro : : | t Ninety-first tree nd Riverside 
e author, in order to preset t intact and to keep the 
gram was designed by Mary Meeghan, one of the pupi feelin Pipe nil 2, ' ‘ ert ont. ws giver »S C Ben 
1 . et g ott iil-teachers close to her eale work . ; 
miscellaneous program was included, of sacred work ‘ya : ‘ { Walter H , ane ernon 
\ | led, of i t tist M \ { \ 
includes ear traming, rhythm. tex Ti rizing, mod , 
and foreign and home national songs. The Peoplk . \ is ox 
© i > ‘ . 1 transe ptior ‘ i} ‘ { 
Choral Union, likewise directed by Mr. Cole, last week , : 3 MM Waix cc panist 
- . . : , eaching, essentia hd plir ( , 
gave at Symphony Hall, Boston, Handel's “Samson,” wit! ; oie ; I R Josephi Hauser, and 
7 < a . ed oO the study music ire t { illv t e 3 
Van Yorx, Herbert Witherspoon, Bertha Cushing-Child hits : ‘ t M Burt. M Hubbard’s vocal number 
children are taught in class f from f{ evel { 
and Lucy A. Allen, as soloists The Creation” had pre , a ; rm Morg Die N S dchet vy Richard 
% the wor may oO be presented individu tx riem 
viously been given by the Unior ase ie ati reg es . st ! r e at ! La Traviata,” beside 
i. “ is work has proved, w ther « kind, that o¢ ; ~ 
—— ‘= : ll bila : : Sa , . 2 far ( nace ad tHrahn 
; . et : . per ce i children | perly gwiit are ‘ y i t uf. c, ‘ 
Frederic Mariner, head of his New York piano schoo a tenes \I , t wing aria lo donna e 
. . S14 ead ¢ 0 per cent. being ure cor Rg tot 7 \ j 
is a highly developed educator Evidences of this are a a : ' f Rigolett Vest » winhhe Sone { 
er ; i old t SS covered way thinking and t Me ihe t ‘ 
shown by the following: He holds himself responsible fo henela : » of Paglia M'appari t t fror Martha and 
: - : g peopk ecommend the ysten wil pean ton : 
results. “We need never worry about understandmg or sani “ ‘ gs by ¢ lw nd M Be 
- ; : Se i here S not space t immx the t { ‘ 
getting things, iy his pupils There 1s nothing to cd ¥ Dr. St : M M \ Kennet 1 iw con 
- parents and gua ins t niey tla i | ‘ 
but to get and understand le fix I it way \ FS ER, ae MeDonal Sans oT ead a I , | , gw 
pupil can tell on leaving a lesson just what has been yey, | noah te Dr. A ae ( d orat Her selections were y 
un 1 S, the ite Lr nawua, ar ther rf : 
learned in that lesson and the port reviewed He nev ate : BR ( | 
; ‘ es redagogy ‘ p ; 
is heard to say 1 te vou that: you ought to know Conniedl , : ; re f ‘ ~ niet: fille \ 
’ : 1 , : : . “PP oI @ miner ie Oo ft tine t : 
it He does not “tel he teaches it, and so they know yi yy unpehire in thé OOP 3 : { entire progra \ given witl 
it Lhe prepare eacl esson im detail, me matter how \ Clarke Bartlett. the t; 
many times he may have taught the ame thing “So ae = — 
: eS <& 
much that is new and unexpected turns up in every in eee e iy Isabel Hauser to Sail June 4 
dividual mind,” he = say that one must be master of |. | , : he as 1] ' \ for pe June 4 
detail, fresh each time Phus prepared there is not on OEE PCT te wsitty dintrin’ a: ( Cu 1 Lane hi Hauser 
moment lost or wasted. He divides the technical from the  Gonete and Mrs | os nS nt London. and she wil 
emotional department ind makes the former skilled ,, Sie ; <— : ; = Scot } returning to New Yorl 
y schon vere representes \ on uildre ‘ 
handmaid to the latter Memory may be trained as any ‘esis ve : 
st n gra cation were evide 4 y ft ‘ 
thing else he hold In 7oO concerts, 1% ding severa publi pee pes 
‘ eS & 
hundred compositiot f all degrees of advancement, there Sir j WHAT SYSTEM D0 You TEAGH 7 
: ger uversally nplatn t the is 
has never been a sheet of music employed He teaches m 7a C 
‘ pani inger ire 1 “ mg tor h tw t ‘ K YSTEM OF PUBLIC 
while to be a good accompanist, by paying p ble p OO € em ‘ High 
for such. They do not charge enough for t wn " 
and tox Coes ins ’ . S evvies sited : . ( kK ‘ tion 
T a 
7 aon y quring SC nvace < r f yret iM < ' y tructior 
OF NORMAL METHODS — With ditt ty may I ran w } e proper Wi ! rEM 
listened to in any he ‘ t worship This 1s notal . e 4 , Certificates 
m the house ot worship ot the 1 ' y ly pirit . 
in which decent reverence t more ¢ 2 exnect 
Seventeenth Annual Session : | 
July 9th to 26th, 1907 one of these, where the organist is more thar lly viril Address INSTITUTE OF MUSIC PEDAGOGY 
in execution, the contest between talkers and 1 ' L. L. WELLMAN, Sec., NORTHAMPTON, MASS. 
position conn t be a decided ' it People + ‘ 
MMER COURSES IN MUSIC AND DRAWING J {02% cha muse played exctosively produce « “cod Ay FANDOIL iano Schoo 
SPECIAL SU deat ® call Winds littmann (hited, Pik ek 
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acs > > 
: ° 
For the supervisor who wishes to eer a ey ep »'% : Sight vying and Ensembie Ghanee wee et ant Violta 
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MER OUTING: scsic Wheeler. who bears a record of successful n teaching 
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GREATER NEW YORK. 





New York, May 13, 1907. 


Marion des Marets, pupil of Elizabeth Patterson, sang 


program of much variety, ranging from the classical 
Veracini to Horatio Parker, at a studio musicale May 6. 
She has a voice of considerable present accomplishment 


ind great future promise, high, true and sympathetic. A 
idsome personal appearance adds much to the effect. 
Patterson also sang a number of arias and songs 

f yratorio and opera, as well as English, German and 
French songs, again showing understanding of tradition 
Gertrude Ault played very good accom 


ind fine-schooling 
paniments, and the rooms were well filled. 
J & 
J. Christopher Marks and Mrs. Marks gave a recital in 
honor of Rev. Thomas B. Gregory at the residence-studio 


features. ‘The quartet 


Brinkerhoff 


May 9, which had very enjoyable 


ym “Rigoletto” was brilliantly sung by Mrs 


pupil of Mr. Marks), Josephine Miller-Reed, Harry L. 
Reed and Gustave Holm. Ethel Lowe, the promising 
oung girl-pupil of Mr. Marks, sang a waltz song by 
\rditi, reaching a high C easily. Ruth Irwin, Hazel Smith 
nd Lydia Wakefield, all students of the Marks school, 
ang solos with credit to their teacher, and the instru 


were C. B, Marsh, violinist; Harold H 
Christopher Marks, who played all 
the a Three compositions by Marks were 
m the program, all of fluent and unaffected melody. The 

ual large attendance has to be chronicled again, so for 


ental participant 
ist, and J 


Onlpanime nts 


bemiss, cell 


next season Mrs. Marks is thinking of securing larger 
juarter = <= 
\nna V. Gons, Louis R. Gons, Hilda Locks, Samuel Jacobs, 


Lorraine Manviile, Lynn Manville, Elsa S. Etz, Hattie Engel, 
Knighton, Ralph G. Copeland, Alice Montgomery and 


Ida § 


Earl R. Cross all took part in a students’ musicale in the 
Powers studios May 8, playing solos, duets and a piano 
trio. It is no disparagement to the others to say that 
Hattie Engel showed special pianistic aptitude, playing a 
l'rovatore” fantasia by Dorn brilliantly, and later a Bach 
gavotte and Chopin waltz with nice touch and taste 
Samuel Jacobs has talent, but should practice carefully 
Hilda Locks played with dash. Lorraine and Lynn Man 
ville, the children of T. F. Manville, played two little duets 


Elsa S. Etz has a good 


ery nicely, almost without a slip 


firm touch. Louis R. Gons did well, and with his sister 
Anna united in the second rhapsody, a brilliant perform- 
ince. Miss Montgomery and Messrs. Copeland and Cross 

sed the program with an effective performance of the 
overture to “Tancred,” arranged as a piano trio, Greta 


lorpadie sang a little French song, “Colinette,” by Alary, 
a Song,” by Hosmer, and “Where the Bee 
Arne, accompanied by Madame Hervor 


and “Sing M«¢ 


Sucks,” by Ds 


lorpadic The pianists named above are all pupils of 
l W R berg 
eS & 
At the Ethical Culture School the annual May festival, 
the nging of the classes, under the direction of P. W. 


Dykema, was, as usual, superior, “Sweetbriar,” an English 
ral, was given by the fifth grade, all girls and boys 

‘ Most of the songs were com 
Dykema, all of them appro 
in character, and there was a school orchestra of a 


twelve years of age 


sed for the occasion by Mr 


en player Large attendance characterized the two 
rformances et & 
Otto P. Schubert, baritone, exponent of the Decsi School, 
was pronouncedly successful in his singing at Mme. Grey’s 
recital, much applause being his. Minna Schirmer was 


pecially lavish in praise of his voice and style, as well 


is his own artisti¢ piano accompaniment. Last night he 
ng i musical and dramatic affair in the German Club 
rooms, Stapleton, S, L., a group of three songs by Strauss, 
Die Nacht,” “Ja, Du weisst es,” and “Heimkehr.” The 
iccompanist was Lily Riedel 








Summer Session 


Virgil School 
of Music 


June 27th to August 1st, 1907 
A. K. VIRGIL, Director 





Mr. Virgil goes to Lendon in August and the session begins 
a littl earlier than usual in order that he may be with us 
¢ ‘ tire cason 
Enroliment, Jane 25th and 26th 
Send for Prospectus giving full details, ready April rst 


New Address: Broadway Studio Building 


Broadway and Soth Street, New York. ; 
Telephone, 2432 Riverside levator on 8oth Street 











Abbie C, Totten’s concert in the Palm Room, Hotel 
Endicott, May 7, had as participants, besides herself, so- 
prano, Lilian L. Lamson, reader; F. W. Kretsmar, vio- 
linist; the Peerless Mandolin and Guitar Quintet, and Mrs. 
Kretsmar, accompanist. 

Se = 

A musicale complimentary to Eugene F. Marks, in which 
his compositions were sung by a vocal quartet and played 
by piano and violin, was given at the Marks Conservatory 
of Music, on West I2Ist street, May 9. 

ee & 

Leopold Stokovski, organist and choirmaster of St. 
Bartholomew's Church, is unremitting in his endeavor to 
have nothing but first class music there, sung in superior 
style. A recent program contained “Thou Art the King 
of Glory,” bass solo and chorus, by Handel; “With All 
My Sorrow’s Heavy Burden,” by Kremser; “Glory Be to 
God,” by Mozart; “Hark, the Vesper Hymn,” by Bruch, 
and “Saviour, When Night,” by Hiles, followed by a short 
organ recital, at which Mr. Stokovski played a pastorale 
by Kullak; toccata, by Widor, and “Ava Maria,” by Gou 
nod, for violin, harp and organ. 

 & 

The Women’s Philharmonic Society decided at the last 
council meeting to tender their first vice president, Luisa 
Cappiani, a reception, on the occasion of her departure 
for Europe on June 1, to show their appreciation of her 
services in behalf of the society. Accordingly May 25, 
Carnegie Chapter Room, has been chosen, and the follow- 
ing artist-pupils of Mme, Cappiani will take part: Clemen- 
tine Tetedoux, Mrs. Thomas Noyes, Mrs. John A. Drake, 
Marguerite Eddy, Henrietta Seely, Anna Schirmer, Frieda 
Silverman, Albert Quesnel and Magnus Schiitz. Olive 
Mead, the violinist, will play a solo and obligato, and 
Goldie Gross, ten years of age, cellist, a pupil of Karl 
Invitations will be issued, 
eS & 

Amy Fay, president of the Women’s Philharmonic So 
ciety, gave a piano conversation for the Musical Club, of 
Flushing, L. I., April 30, followed by a tea and reception 
to Miss Fay, on the part of the club, which has a mem 
bership of 300. At the close Miss Fay was heartily ap 
plauded, and some beautiful flowers were presented her. 
The concert was given in the attractive club house, decor- 
ated with large vases of spring flowers for the occasion. 

eS & 

Frank Moore Jeffery, chairman of the music committee 
of the M. E. Church, of East Orange, N. J., has composed 
an anthem, “Lord With Glowing Heart,” for soprano or 
tenor solo, containing also a duet for soprano and alto, 
quartet or chorus, which is a very effective piece. Chas 
\. Baker is the new organist of this church. 

eS & 

Gertrude Ina Robinson, harpist at the Madison Square 
Presbyterian Church, goes to Paris May 28 to study with 
Alphonse Hasselmans, remaining until October 1. 

eS & 

John Prindle Scott, tenor, who is becoming known as a 
singer of taste and refinement, gave a recital at Amherst 
College, May 7, singing old English songs, songs by Handel, 
Gounod, Holmes, Chaminade, Cowen, Nevin, MacDowell 
and others, closing the program with some Irish songs. 
May 8 he sang in Sumner Salter’s organ recital, Thompson 
Memorial Chapel, Williams College. On both occasions he 
received warm recognition for his artistic singing. 

Cc & 

Edward O’Mahony’s annual concert at Assembly Hall, 
May 23, will have the following artists: Mrs. F. Edge Kav 
anagh, soprano; Kate Wilson O'Neil, alto; A. Silbernagel, 
tenor; Edward O'Mahony, bass; Agnes Littlejohn, violinist ; 
Gertrude I. Robinson, harpist; Grace Upington, pianist. 

Ze & 

Charles Heinroth, organist of the Church of the Ascen- 
sion, Fifth avenue and Tenth street, gives a farewell organ 
recital at the church tonight (Wednesday, May 15), playing 
works by Dethier, Guilmant, Bach, Hollins, Widor, Gold- 
mark, Faulkes and Chopin. Mr. Heinroth goes to Pitts 
burgh as organist of Carnegie Institute 


Grienauer, is to play. 


Hemstreet, Singer and Teacher. 


Frank Hemstreet’s singing of the aria, “Eri tu,” by 
Verdi, at the Amateur Glee Club concert deserves special 
mention, The aria is most difficult, requiring absolute 
control of exceptional range, perfect legato, unlimited sus- 
taining power, dramatic force and mezzo voice. It was 
evident Mr. Hemstreet has worked out the ways and 
means for command of these vocal necessities, so there 
was nothing left to be desired. In his teaching he has a 
way of his own for arriving at these much coveted vocal 
requirements, understandable to any one who is honestly 
seeking the truth in tone production. 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


H. Clough-Leighter. 
“The Awakening.” (Song.) Geo. Murphy, Grand Ra;ids, Mich. 
“O Heart of Mine!” (Song.) Geo. Murphy, Grand Rapids, Mich. 
“April Blossoms.” (Song.) Geo. Murphy, Grand Rapids, Mich. 


Rossetter G. Cole. 


“Hiawatha’s Wooing.” (Melodrama.) Granberry Piano School, 
New York. 

“Absence.” (Song.) Anna Griewisch, Chicago, Ill. 
“In the Dark, in the Dew.” (Song.) Ralph H. 
nell, la. 


“When Thou Art Nigh.” (Song.) Clara A. Heuer, Grinnell, Ia. 


Margaret Ruthven Lang. 


“Irish Love Song.” (Song.) Miss B. L. Bunting, Sioux City, Is 


Lyman, Grin 


“The Person of Skye.” (From “Nonsense Rhymes.”) Josephine 
Martin, Boston, Mass. 
“The Young Lady of Lucca.” (From “Nonsense Rhymes,”’) 


Josephine Martin, Boston, Mass. 
“The Hills o’ Skye.” (Song.) Helen Allen Hunt, Boston, Mass. 
“Day Is Gone.” (Song.) George Hamlin, Sacramento, Cal. 
“Day Is Gone.” (Song.) Miss Green, Monroe, Wis. 
“Meditation,” op. 26. (Piano.) Frank Lynes, Waltham, Mass, 


Frank Lynes. 


“Send Out Thy Light.”” (Song.) Mrs. Geo. Murphy, Grand 
Rapids, Mich. 

“Hark, the Robin's Early Song." (Song.) Fleda Wynne, Sapulpa, 
Ind. Ter. 

“Hark, the Robin's Early Song.’ 
Cambridge, Mass. 

“June Roses.” (Song.) Mrs. 

“Sweetheart, Sigh No More.” 
ham, Mass. 


“When Love Is Done.” 


(Song.) Miss N. R. McCabe, 
Frank Lynes, Waltham, Mass. 

(Song.) Mrs. Frank Lynes, Walt 
(Song.) Fleda Wynne, Sapulpa, Ind. Ter. 
“When Love Is Done." (Song.) Ernest Sharpe, London, England 
“Sweetheart.” (Song.) Wm. Francis Hughes, Seattle Wash. 

“Twas My Heart.”” (Song.) Wm. Francis Hughes, Seattle, Wash 


“The Earth Is the Lord’s.”” (Song.) Jeannette Holmes, Chi 
cago, Ill, 

“The Earth Is the Lord’s.” (Song.) Harry Parmiece, Maplewood, 
Mass. 


“The Earth Is the Lord's.” (Song.) Harry Parmiee, New Dor- 
chester, Mass. 
“The Earth Is 
Mass. 
“Paul Revere’s Ride.” 
“Paul Revere’s Ride.” 
“QO Come to Me, Mavourneen.” 


ambridge, Mass. 


wd’s.”. (Song) Harry Parmlee, Danvers, 


the L 


Faelten Pianoforte School, Boston, Mass 


Marion Townsend, Chicago, Il. 
(Song.) Miss N. R. McCabe, 


- 


Edward MacDowell. 
(Song.) Edwin Clair Jovey, Arkadelphia, Ark. 
Clair Jovey, Arkadel 


“Deserted,” op. 9. 
“Slumber Song,” (Song.) Edwin 
phia, Ark. 

“Long Ago, Sweetheart Mine.” (Song.) Edwin Clair Jovey, Arka 
delphia, Ark. 

“A Maid Sings Light.” 
Ark. 

“Deserted,” op. 9. (“Ye Banks and Braes."") Wilhelm Heinrich, 
Boston, Mass. 

“Cradle Hymn,” op. 33, No. 2. 

“Idylle,”” op. 33, No. 3. Wilhelm Heinrich, 

“Menie.” Wilhelm Heinrich, Boston, Mass 

“My Jean.” Wilhelm Heinrich, Boston, 

“Long Ago, Sweetheart Mine.”” Withelm Heinrich, Boston, Mass. 

“Thy Beaming Eyes.”” Wilhelm Heinrich, Boston, Mass. 

“A Maid Sings Light.” Wilhelm Heinrich, Boston, Mass. 

“The Swan Bent Low.” (Song.) Mrs. John Cornell, Chicago, Il! 

“The Swan Bent Low.” (Song.) Edwin Clair Jovey, Arkade! 
phia, Ark. 

“Thy Beaming Eyes.” (Song.) Edwin Clair Jovey, Arkadelphia, 
Ark. 

“Dance of the Gnomes,” op. 39 No. 6. Ruth Lavers, Boston, Mass 

Etude de Concert, op. 36. Madame Carrefio, London, England 

Etude de Concert, op. 36. Madame Carrefio, Glasgow, Scotland. 

Etude de Concert, op. 36. Madame Carrefio, Erinburgh, Scotland 

“TIdylle,” op. 28 (Piano.) Henry Doughty Jovey, Arkadelphia, 
Ark. : 

“Tdylle,” op. 30. 
Ark, 

Prelude and Fugue, op. 13. (Piano.) Henry Doughty Jovey, Arka 
delphia, Ark. 

“Scotch Poem,” op. 39. (Piano.) Frank Lynes, Waltham, Mass 

“Shadow Dance,” op. jo. (Piano.) Frank Lynes, Waltham, Mas« 


op. 9 


(Song.) Edwin Clair Jovey, Arkadelphia, 


3 Wilhelm Heinrich, Boston, Mass. 
Mass. 


toston, 


Mass. 


(Piano.) Henry Doughty Jovey, Arkadelphia, 


“To a Water Lily,” from “Woodland Sketches,” op. 51. Frank 
Lynes, Waltham, Mass. 

“To a Wild Rose,” from “Woodland Sketches.” Ethberta C. Ger 
rard, Cincinnati, Ohio. 

“From an Indian Lodge,” from “Woodland Sketches.” Elberta C 
Gerrard, Cincinnati, Ohio, 

“To a Water Lily,” from “Woodland Sketches,” Minnie Little 


Longley, Boston, Masa. 
“Song to the Sea,” from “Sea Pieces.” 
Boston, Mass, 
“Hungarian Shadow Dance,” Minnie Little Longley, Boston, Mass 
Edna Rosalind Park. 
“Srrays of Heather.” (Songs)— 
“There Was a Bonnie Lass.” Geo. Murphy, Grand Rapids, Mich. 
“It Is Na Jean.” Geo. Murphy, Grand Rapids, Mich. 
“The Banks of the Devon.” Geo. Murphy, Grand Rapids, 
“My Dearie, 0.” Geo. Murphy, Grand Rapids, Mich. 
“How Long Is the Night.” Geo. Murphy, Grand Rapids, 
“Nightingale and the Rose.” (Song.) Mrs. Geo. Murphy, 
Rapids, Mich. 
“The Cloistered Rose.” 
Mich. 
“Memory.” (Song.) Mrs. Love, Brooklyn, N. Y. 


Sebastian B. Schlesinger. 


Impromptu Caprice. (Piano.) Harold Bauer, Florence, Italy. 


Gerrit Smith. 

“Summer's Madrigal.” (Song.) Judith Lassalle, Paris, France. 

“The Candy Lion.” (Song.) Margaretha Schofield, Orleans, Mas: 

“The Candy Lion.” (Song.) Grace Dudley Fenton, Chicago, Il. 

“Billy and His Drum.” (Song.) Mrs. J. P. Methudy, St 
Louis, Mo. 

“Cobwebs.” (Women’s voices.) Handel Hall, Chicago, Ill. 

“Cobwebs.” (Women's voices.) Englewood Woman's Club, N. Y 


Minnie Little Long!ey. 


Mich 


Mich 
Grand 


(Song.) Geo. Murphy, Grand Rapids, 
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PHILADELPHIA. 
PurLaperenta, Pa., May 
The of the 
place on Wednesday evening in Griffith Hall, 
representing 
Emma F 
songs and Agnes Clune Quinlan, 


It, t907 


Chaminade Club’s 


final concert season took 
when a pro 
gram Philadelphia composers was rendered 
Rihl and Susanna Dercum sang some attractive 
Marie Fischer and Hendrik 
Ezerman played a trio for piano, violin and cello, written in 
Constantin von Sternberg’s vigorous style. The second half 


of the program consisted of Longfellow’s “Hiawatha,” with 


incidental music by Frank G. Cauffman, given effectively by 


Emily Krider Norris, reader, and Helen Pulaski, pianist 
= & 


Mrs. Edmon Morris gave an informal tea to a few friends 
in her delightful studio on Wednesday afternoon to present 
Mrs 


voice 


er pupil, Blair Fergusson. Mrs. Fergusson possesses 


a soprano of sweet quality and her interpretations 


showed the result of careful training in voice placing and 
unusually good French pronunciation. At the same time 
Miss Boral, who is studying with Martha Noyes, gave a 
number of clever monologues, which were thoroughly en 
joyed by those assembled 

oe ae 

eH & 

\ pupils’ recital was given by the Combs Broad Street 
Conservatory of Music, 1329-31 South Broad street, of 
Philadelphia, of which Gilbert R. Combs is director, on 
Saturday afternoon, May 11, in the Chapel of South Broad 
Street Baptist Church, opposite the conservatory 

St ee 
a & 


On Monday evening the pupils of the Philadelphia Mu 


sical Academy will give a concert in the school hall, when 
i representative program will be presented 
Ss = 
Marie Estlin, pianist, and Mrs. Turner Kurtz, mezzo 
soprano, gave a recital at the Bellevue-Stratford, on April 
26, at which they were assisted by Edward Shippen van 
Leer, tenor, and William S. Thunder at the piano 
Ss = 
Mr. van Leer sang at the concert of the fiftieth anniver 
sary of thé Ladies’ Chorus, Harmonie Society, on April 29, 
nd in the “Holy City” on May 4 
eS & 
Che pupils of the Leefson-Hille Conservatory of Music 


will give their closing concert of the at Musical Fund 


Hall on Saturday May 18 


scason 


evening, The program follows 





Overture, “Koenig Stephan Beethoven), Pupils’ Orchestra; 
oncertstuck, piano and orchest (Schumann), Elisabeth Husted 
bandon and serenade, for two ns (Godard Messrs. D’ Amelio 
D. Cunninghan piar sol Valse Cromatique’ Godard), Berda 
Marks; vocal, “Oh, Love” (Liszt), Edna Barber: ballet music fron 
“Rosamunde™” (Schubert) allegr« derato, andante andantine 
Pupils’ Orchestra; piano solo, rondo capriccioso (Mendelssohn) 
Mary Eyre McElIree introduction and rondo capriccioso (Sair 
Saéns), violin and orchestra, Ri Lucht; introduction et al 
legro, piano and orchestra (Godard), Charlotte Sessler; vocal, “Hu 
garian Dances” (Brahms Misses Barber, Clauss, Fronefield, Kauf 
feld, Nicolls, McKenney, Watson and Mrs. H. A. La Rosee; pre 
sentation of teacher's certificates, address by John F. Himmelsbact 
*Rajaderen Tanz N 1 from “Fera rs” (Rubinstein), Pupils’ 
Orchestra 

Frederick E. Hahn, director of the Hahn Violin School 


1524 Che 
on the 


will present his pupils at Griffith Hall 
May 16. in their fifth 


tnut street, 


annual concert. I 


THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLODS COMBS, Director 
1329-31 South Broad Street, Pa. Branch Schoo : 1712-14 Chestnut Street 


Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Free 


evenirg of 





compiling his program Mr. Hahn has endeavored to show 
what can be accomplished in his school in the art of violin 
playing. 
by students is represented 
years gf age and has had only 
advanced are 


As nearly as possible the gradual progress made 
The first pupil to play is but six 
the 
Philadelphia musical circles, 


a fe while most 


w lessons, 
well known in 
and have been pursuing their studies for some years 
at ee 
- - 


of Marie Hoskins 
in September, where she 


Chis will be the last public appearance 
prior to her departure for Europe, 
will probably study with Professor Sevcik 


Livian B. Frrz-Mavurice 


Concert by Huss Pupils in Aid of the MacDowell Fund. 
The 


which several advanced pupils of Henry Holden Huss, ac 


following was the unusual and interesting program 
companied by an orchestra of twenty-two men (mostly from 
and assisted by Eva May Camp 
Mendelssohn 


the Philharmonic Society), 
bell, gave last 


Hall in 


Thursday evening, May 9, at 
MacDowell Fund 


aid of the 


Concerto, C major, op. 15, first movement (Beethoven), Julia Ar 


lrews and orchestra; gavotte B minor (Bach-Saint-Saéns), Elica 
beth Pearson; concerto, A major, “Coronation first movement (M 
zart), Elizabeth Carpenter and orchestra; songs, “Who is Sylvia 
“Hark! Hark the Lark!" (Schubert), Eva May Campbell 
concerto, G minor »p 25, first movement, (Mendelssohn 
Louise Morgan Strong and orchestra; gavotte, G minor (Godard) 
Helen Rapallo Sloan; concerto, G minor, op. 22, first movement 
(Saint-Saéns), Mrs. D. L. Pierson and orchestra; concerto, A minor 
op. 16, first movement (Grieg), Nelle Elizabeth Orr and orchest: 
songs, “Thy Beaming Eyes,” “A Maid Sings Light” (MacDowell 
Eva May Campbell; concerto, D minor, op. 40, first movement 
(Mendelssohn), Minnie Ihlefeld and orchestra; polonaise, C shar 
minor, op. 26 (Chopin), Esther Whitney; concerto, F sharp minor 


1 2, first movement (Reinecke), Edwin Stodola and orchestra 


Che first movement of the C major concerto of Beethoven 


was played by Mrs. Andrews with clearness of technic and 


a musical touch. Miss Person interpreted the Bach gavotte 


very musicianly and with nice dignity. Miss Carpenter 
played the Mozart concerto in true Mozartian style 

Mr. Huss need not have asked the indulgence of the 
audience for Miss Strong. The young lady played the G 


minor concerto of Mendelssohn with an enthusiasm, a verve 
and freshness of feeling 

Che dainty gavotte of Godard received very careful treat 
hands of Miss Sloan 


i Mr. Huss’ most accomplished and talented pupils 


ment at the 

One « 
Miss Weston, was unfortunately prevented by sudden indi 
position from playing. Her master gave public recognition 
of the beautiful and musical manner in which she had pre 
Bethoven G major concerto. Two other 


pared the pupils, 


Mrs. Earl D. Babst and Carla Errain Surbrug, were also 
prevented by illness from appearing 
A very interesting young pianist, Mrs. D. L. Pierson, who 


has already won laurels at past concerts of Mr. Huss, roused 
the audience to great enthusiasm by her brilliant and force 
ful rendering of the difficult Saint-Saéns G minor concerto 

One of the hits of the evening was Miss Orr's playing of 
the 


who has gained remarkably since her appearance last year 


ever popular Grieg concerto The charming pianist, 


received an Ovation 


Miss Ihlefeld, did 


DD minor concerto of Mendelssohn 


One of the younger players, really 
splendid work with the 

The C sharp minor polonaise of Chopin was well played 
by Miss Whitney, 
discrimination of touch and pedaling. 

Edwin Stodola, 
a powerful touch, 


who interpreted it with color and fine 


a young man of decided talent who has 
did fine work with the 
Reinecke concerto in F sharp minor 


rarely heard 


Mrs. Huss 
songs capitally 


best pupil 
She 


$, sang 
has a 


Miss Campbell, who is one of 
the Schubert MacDowe 
lovely lyric soprano, which has evidently received very care 


and 


ful training at the hands of her accomplished teacher 


Altogether Mr. Huss is to be most sincerely congratulated 


on the remarkable showing his pupils made. As several of 
the musicians in the orchestra and audience remarked, it 
was most certainly not a “pupils’ concert,” but an unusual 
and difficult program interpreted by a company of young 
artists 
Amy Robie's Recital. 
A recital of early and modern composers of the sonata 


form, for piano and violin, was given by Amy Robte, vi 


linist, and Charlotte Deming, pianist, assisted by Cora | 
Guild, soprano, April 26, in the studio of Miss Robi 
184 West Eighty-second street, New York, to a large au 
dience, including a number of musicians Che program 
was interesting and the performers received much applaus« 
for their excellent work Mi Robie has been much 
in demand this winter for concerts and musicales in New 
York and its vicinity. She continues het in New 
York and White Plains. She will spend het tion in 
the Austrian Tyrol, sailing for Italy in July 
Pappenheim Continues Teaching. 

Eugenie Pappenheim, the we!l known prima donna, find 
such continued demand for her services as teacher that she 
has planned to te ch until well into the wunmer, there! 
meeting the desires of many protessionals of nw 
city for a special course 


Fine Singers Engaged for Southern Festival. 


Janet Spencer, Daniel Beddoe, Herbert Witherspoon at 
Viola Waterhouse are the quartet engaged tor the d 
summer festival to be given by the Summer Schr ft 
South, in Knoxville, Tenn., during the weel fj 





MENNEN’S 


BORATED 
TALCUM 


TOILET P POWDER 


Maytime 
Flowers 


are not more welcome, after 
Winter's cold and snows. than 
is Meanen’s Borated Tal- 
cum Powder to the tender 
raw skin, roughened by the 
wind of early Spring. of the 
woman who values a good 
complexion, and to the man 
who shaves. In the nursery 
Mennen's comes first —th: 
purest and safest of healing 
and soothing toilet powders 

Put up in non-refillable 
boxes, for your protection 
Mennen’s face is on the cover, 
it's genuine and « guarantee 
of purity. Delightful after 
sha vin Sold everywhere, or 
by mati 2 cents 


arantee aderthe t lar 


Act ae *, 100 wera 
Sample Free 


Gerhard Mennen Co. 
Newark, N. J. 


Try Mennen's Vio- 

let (Herated) Tal- 
cum Powder, It has 
the seent of fresh 
cut Parma Violeta. 
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WM. F. HAPPICH 


VIOLINIST—INSTRUCTOR 
Philadelphia 


THE HAHN VIOLIN SCHOOL 


(FREDERICK E. HAHN, Director, Formerly First 


Violinist of the Boston Symphony Orchestra.) 
The Sevcik Method a specialty 


THE HAHN QUARTETTE 
1s24 Chestnut Street, Philadelphia, Pa. 


CLARA ANNA YOCUM 


CONTRALTO SOLOIST 


Oratorio, Soacert, Recitals. Address, i 
S. g9th St. Tel. 1015 W. Preston, Philadelphia, Pa. 


1714 Chestnut Street, 





HOTZ 


1230 Locust Street, Philadelphia, Pa. 


The STERNBERG SCHOOL OF MUSIC 


<mcwms 


B 
» 
s 
Ss 


Oo 


SEARS 


CONCERT ORGANIST 
Management of JOHN M’E. WARD, 2139 North 19th St., Philadelphia, Pa. 








FULLER BUILDING, 


LILIAN BRIGGS FITZ MAURICE EDWIN EVANS 


Principal 
ae CLAVIER PIANO SCHOOL 
10 Se. 8th St, PHILADELPHIA, PA 


BARITONE 
ORATORIO CONCERT - a 
NEW YORK: 61 East 64th Stree 

10 South 18th Street, PHILADELPHIA 








VOICE MASTERY s= DR, B, FRANK WALTERS ™ 


S&S, Contralto Soloist First Baptist Church. 


ERA, ORATORIO oe ge 


Scientific Voice Placing. Positive. on Eh for Vocal 


Defects. De velopment. 


i4th YEAR 
1716 Ghestast St. 


“Finish.” Booklets. 





ADELE FABIANI 


CONSTANTIN VON STERNBERG, Principal LEEFSON-HILLE EDWARD ‘ | N 

ween ane education in all branches N ~ M i SHIPPEN Af A LEER 
rite for catalogue. Co serv o 

Puller Building, 10 South 15th St., Phitadeiphie me: ato ) o o C, Concert, Oratorio. Recital, Teacher of Volce Culture 


10 Seuth 18th Street Philadeipbie. Ps. 
CULTURE OF VOICE 


— 
CONCERT - Bt 
EPARATORY COURSES 
CLASS ano PRIVATE LESSONS 


Studio, \217 Walnut Si, Philadelphia. Pe 








CORRINNE WI8ST 
DR. G80. CONQUEST 
Recitals and Oratorio 


ANTHONY ===": 


SOPRANO 





Marie NASSAU 


SOPRANO 


10 South 18th Street 
PHILADELPHIA, PA. 
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( 1} Ma hi, 19 
f the season at Music Hall was given 
Chicago String Quartet, with Jeannett 
{ pianist i Liiig irtist [his concert by 
() | } ot et ot concerts, may i 
een their professior debut, as all former 
t ) emi-public, given on ubseription 
()re} tra kover Next vear ( hicago 15 promised 
ingement for the appearances of this popular of 
ition, and it is welcome news to the lovers of this de 
tful form of concerted must The hope is high that the 
p t be as generously forthcoming as the 
iasm and artistic work of this ensemble deserves. Of 
Durno-Collis playing in the Dvorak quintet the 
attest 
( t r) ' ] he Dvorak qu 
I i two week 
ring tw mnie | nnfield-Ze 
I 1 i) ( j r herself wi 
the ‘ ’ ’ " “ li 
ul x t siatce 
" t ' x j 
t ft f chaml 
M Ui ) 
t I) ip si fl t 
J I) ( abilitic 
‘ ging cp 
gt ik t ma ‘ 
. t VP j best proof of M 
« ! ' « t tor 
t t ! t 1 isnes 
li t « « me 
; 1 power. A 
' | t ent 
( I } t Ma 
nette D ( ned t 
! fle t ment ft 
} Ml ( cr best t 
f ) which ble 
f tring | pet ance wa 
t er 1 t eart 
Chi Tribune, May ¢ . 
t i ud il borator I} 
well ki elf equal 
ble layer Fluent tee ic, good tone and sound 


SIBYL SAMMIS 


musicianship marked her share in the quartet Chicago Inter Ocean 
May 6, 1907 
< 
lwo o f the best of the younger violinists, Emil Heer 


nann and Hugo Kortschak, have been engaged by the Chi 
cago Musical College and will begin their duties as teachers 
in that institution at once. 

Emil Heermann is the son of the distinguished violinist 
and the greater part of his 
instruction he received from his father. 
with Sevcik, in 


and teacher, Hugo Heermann, 


He also spent con 
and with Joachim, 


siderable time Prague, 


in Berlin. After several successful appearances in Europe, 


young Heermann accompanied his father on a concert tour, 
which included a number of the larger cities in America and 
all of the principal centers of Australia. He demonstrated 
his ability as soloist in his recent recital here and also as 
chamber music player in his appearance with Ernesto Con 
solo 

Ifugo Kortschak is a native of Graz, Austria, and was a 
pupil of Sevcik. He is reputed to be one of the best ex 
ponents of the Sevcik method in Europe. Kortschak was a 
member of the Philharmenic Orchestra in Berlin and later 
went to Frankfort to become an instructor in the violin 
chool of which Hugo Heermann was the head, and also to 
play in the Heermann String Quartet. When Hugo Heer 
mann came to America to assume the direction of the violin 
department of the Chicago Musical College, Kortschak was 
placed in charge of the violin school in Frankfort. He ts 


now on his way from Europe and is expected in Chicago 


this weel 


_* as 
- - 


Mrs. Emerson H. Brush was the official delegate for 
the Amateur Musical Club at the fifth biennial meeting 
National Federation of Musical Clubs, held at Mem 
phis, Tenn., May 8 to 11 


of the 


= _s 
v= v= 


The University String Quartet, of the Northwestern 


University, Evanston, will give a recital on May 19, as 


] 


isted by Charles Elander, viola, and Arne Oldberg, piano 


lhe program will include Schumann's quartet, op. 42, No 
the Brahms quintet, op. 111, and the sixth Brandenburg 
concerto, by Bach, for four violas, cello, and piano. The 


DRAMATIC SOPRANO 
4638 LAKE AVE., CHICAGO, ILi 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGESCY 
PHILIPRAY, Manager. Auditorium Bidg., Chicago 





BASSO CANTANTE 
EXCLUSIVE MANAGEMENT 

DUNSTAN COLLINS MUSICAL AGENCY 

PHILIP RAY, Manager, Auditorium Bidg. Chicago 





“cx. RICHOLSON 


PIANIST 
The DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Building, CHICAGO 





quartet is composed of H. H. Knapp, L. R. Blackman, 


G. Wathall and Day Williams. 


The following notices record the success Elaine de Sel 
lem has met with en tour with the Chicago Symphony 
Orchestra : 


In the afternoon Elaine de Sellem’s rich and velvety contralto 


voice was much enjoyed in sn aria from “The Queen of Sheba.”— 
Salt Lake Tribune. 


Miss de Sellem was most effective in “He Was Despised,” and 
her singing throughout the festival was eminently satisfying.—Inter 
Mountain Republican, Salt Lake City. 





Miss de Sellem thoroughly pleased ber audience with her beautiful 
number She has a deep, rich voice and used it with great effect 
Daily Oklahoman, Oklahoma 


Elaine de Sellem sang an aria frim Verdi's “Don Carlos,” render 


ing it with a voice full and under superb control Phe Sherman 


Daily Democrat, Sherman, Tex 


r a. Cd 
 & 


rhe fourteenth annual May festival concert of the Cook 
County School 
Auditorium on May 24, 
Fairbank 


voices, 


Sunday Association will be given at the 
direction of H. W 


The chorus will be comprised 


under the 
1,000 female 
EVELYN KAESMANN 


Alwin Schroeder's Farewell. 


Alwin Schroeder played for the last time at a concert 
in America in Brooklyn, Wednesday evening, May 8, under 
the auspices of the Brooklyn Institute of Arts and Sci 
Madame 
Sonata for piano and 


ences. The cellist was assisted by Szumowska 
the pianist. The program follows: 
cello (Rubinstein), Mr 


ska; romanza (Mozart), 


Szumow 
F sharp minor, ballade 
“Waldesruhe,’ 


( Chansarel), 


Schroeder and Madame 
nocturne, 
Madame 
(Dvorak), 
telle”’ (Crossman), Mr 


G minor (Chopin), Szumowska ; 
*Taren 
( Pade 
Szumowska ; 


by request “Sicilienne” 

Schroeder; “Theme Varie” 
(Liszt), Madame 
Schroeder. The 


rewski), “Campanella” 
(Locatelli), Mr 


was most responsive toward both artists. The art of both 


sonata large audiencc 
is so well known that nothing new can be said. Mr 
Schroeder's departure from the United States is sincerel 
made a host of friend: 
and admirers during the years he played with the Kneise 
Quartet Association Hall an: 
ended the season of Institute concerts. 


regretted in Brooklyn, where he 


The concert took place at 


Musicale by Pupils of Carrie J. Roff. 
Newark, N. J.. 





Che pupils of Carrie J. Roff, of gave 


their annual musicale at Wallace Hall, Friday evening, 
May 3. Mrs. Andrew E. Voss, a member of the Lyric 
Club, assisted, singing songs by Chaminade, Woodman and 


Woodforde-Finden. The young pianists studying with 
Miss Roff, who participated in the program, were: Jerome 
Wiss, Margaret Klein, Dorothy Breingan, Marie Brelngen, 
Christine Breingan, Gretchen Wiss, Tessie Maybaum, 
Frances Warrender, Benice Barnett, Margaret Breingan, 
Florence Livingston, Grace Courter, Laura E. Hannahs 


and Laura Stucky. 
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CHIGAGO MUSICAL COLLEGE: BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, Chicago. 
BRANCH SCHOOL, 7285 Fine Arts Building 
KENNETH M. BRADLEY, Director 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, I! 
Forty years of achievement under the personal direction 
f its Founder and President, Dr. F. Ziegfeld, has made the College 
ec of the vigorous educational forces of America. Offers facilities 


unsurpassed in America or Europe. Has the strongest faculty ever 
assembled in a school of musical learning 


investigation will demonstrate the superiority of this institution 


SCHOOL OF iM ELOCUTION 
C OPERA 


ACTING 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO DR. LOUIS FALK 
BANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSK! 
MRS. 0. L. FOX 
J. H. GILMOUR, Director School of Acting 
RECENT ACQUISITIONS TO THE FACULTY. 


NUGO HEBRMANN, The world renowned Violinist and Instructor, 
of Germany 


ERNESTO CONSOLO The Eminent Italian Pianist 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


artistic 





“VOICE PLACING” BY CORRESPONDENCE, 
The first true analysis of the human 
voice A revelation in the tone world 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa- 
vorable comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’—sent upon receipt of 
$1.00. Do not fail to send ac. otamp 
for FREE souvenir booklet. A 


CARL YOUNG, VOICE SPECIALIST, €2 Auditorium Bidg., Chicage, Ii. 











MUSIC, OPERA, 


Teachers of International Reputation in all Departments. 


The Leading Conservatory of 


ACTING and LANGUAGES 


BOARD OF EXAMINERS. 


Harold von Mickwitz, Della Thal, my ustine Wegener, Grant Weber, 
Kenneth M. Bradley, Grace Stewart Potter, Allum, Ludwig Becker 
Carolyn Louise Willard Mrs. Stacey Williams, fai Grow, ae 
David Grosch, Harvey Cecelia Ray Berry, Clarence Dickinson. 


UMBERTO BEDUSCHI, the Italian tenor, has been engaged. 
3 free on application to M. C. Schmidt. 
The Bush Temple Conservatory uses the Bush « Gerts Pianos. 





HELEN BUCKLE 


"Phone Edgewater 426 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 
2667 Kenmore Avenue 

EDGEWA CHICAGO 








JOHN B. MILLER 


Tenor 


202 MICHIGAN AVE. CHICAGO. 





ALFRED D. SHAW 


sii TENOR 
318 Dempster St., Evanston, Ill. 


STUDIO: 619 Fine Arts Bidg., Chicago, Ill. 





JEANNETTE JU RNO-COLLIN 





PIAN I8aT—-° 
Address: OUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY. Manager 
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Smock-Boice Song and Piano Recital. gavot, D’Aranjo, Mise Frederick; “Die Beiden Grenadiere,” Sc! Jamestown Exposition Music. 





man? Mr. Kirkhan song cycle ‘In a Persian Garden Lehman Mt 
, — , ous 
Evelyn Chapman, soprai Nell [reat, pianist, at Mrs. Shelke rano; Helen Waldo, alto; Mr. Frank, tenor, ar : ge 
’ ; a1 P rt larty ee . ; } j . » | 
Ella Ward Birdsall, accompanist, were associated together Mr. Cairnes, bass. Miss Wenk at the pia Arthur | : ! ™ ' 
' , ‘ , . \ I pla fi m { < ) 

in an interesting recital Tuesday evening of last week, im Preceding cach number Mr. Burritt gave some enlighten . v , 

Friends’ Churcl Brooklvn This was the progr . “oa i Ee ; 1, v . ie Jann “ kx sit ; such a liberal prop 

> ' . wa progran ng remarks, serving to increase the enjoyment of the pro 
’ o “| , sal E tion 1 i 1 tl t h uld not w retus 
Valse, Liszt, “Feux-Follets” (Philipp), Nellie Trea gram. All the young artists sang with confidence, from t ~  S . ; 

. : ! , ‘ : S$ appearance il t ‘ Ml 22 J oh Maerz, th 
The Spring Has Come” (White), “Because She Kissed memory, with most distinct enunciation. No detail seems <a : "” se , ; 
"6 ' , wee : pianist, has been booked fo Exposition reciti mn May 

It In My Garden Gaynor), Evelyn Chapman Deux too small to escape Mr. Burritt’s attention, and the result ‘ : nisi " ee : 

" cee halt” 20, and S. M. Falnan, pianist, for June 21 In all, a ser 

\rabesques,” dance (Debussy), Miss Treat; “Aufenthalt was an evening of artistic enjoyment Phe studio was . : 
> “ , 12,..-} . ; ot nineteen neerts will b ; n duru th ife f the 

(Schubert), “Fruhlingszeit (Becker), Miss Chapman crowded. As soon as the summer term begins more recitals te —— : es . 8 . 

” , | sitton mone t d ready engaged are Phir 
impromptu (Sinding ‘Cavalier” (Godard), Miss Treat will follow fxposition \mong . ind eady engaged are Pm 
» uc ” neys nnes’ and berati’s 

’ Day is Done” (Lang) Songs My Mother Taught Me a Z » Inne 11 
: _ , ; : he W: ashin on C hor _ " * 2 ) rice und r the 
Wworak ) “<, . (Chaminade) Miss Ch man oa Ch ton crvety t WO yorces, 1 t 
(Dvorak), “Summ . ade), I ap John Young's Engagements. F 


t tion of t maductor clive love rhtso HH 
Erzahliing,” etude de concert (MacDowell), Miss Treat; direction of its condu Sidney Lloyd Wrightson, wil 


In the following list of dates booked by John Young, th« } , hy ; ' age a 
‘Good Night, Little Girl’ (Macy), “Two Little Irish . the give ~The Messiah” on J or eee, ae 
: a : ee : tenor, it 1s noticeable that many are re-engagements This choral societies of the South have consented to attend the 
Songs” (Lohr) Little Boy Blue ( Joyce) Japanese } F , ; ' ; ~~ : , = — © cred 
si eis ig C " means he gave satisfaction to audiences, conductors ane } eitio nad « net ; » SS» cho 1 ‘ ed 
Lullaby” (Neil), “Two Eyes of Brown” (Hawley), Miss So a _ © 9250 ral cup offered 
org s ‘ } ; " ; ] 
Chapmar = : y the boar 2 t any of the ewe gle 
I : . Che past and future dates in May " v $ » offerec 
Miss Chapmar y] 1 put f Mrs. Henry Smock ‘ be : : . ' 
: , May 2, Orange, N. J.; May 5, “Holy City,” Chureh of ‘ » Bad dicated the $20,000 pipe organ on Mor 
oice, Sang so we to stir the audience to enthusiasn . 1a i i | g i 
mg : : Ascension, New York City; May 10, Pomfret, Conn . « & eed « = f six orwan recitals. of 
Miss Treat is a young pianist t great promus¢ Her play a . - rwat " 
, . M Birdsall : May 19, “The Creation,” Church of Ascension; May , . 
ng produced a @ 1 imp shor pr ed a = 
ye ; 4 ' S : Fitchburg, Mass.; May 22, Geneva, N. Y.. May Fesciva Mr Wrightso: , od Kinsen ee , PI 
excellent accompa t At the close of the recital M l gag I , i ‘ | 


May 23, Johnstown, N. Y.; May 24. New Brunswick, N. J delphia ; ( l)y \ snatom. YD. ( George H 


Chapman w riven a reception at the home f Mrs. Be : : ‘ 
a 8 May 26, “The Redemption,” Church of Ascension; May 29 . at Wha * — Pie Messiah ® on 


her teacher Lansing, Mich jus W. A. B 


ae See University Orchestra's Twentieth Concert. Reine Vicarino, Valeri Pupil Abroad. 








Ida Kert prat larg t Reid ‘ rd La 
3 tone rtist-pup \ Ma ( egie Ha ng The University of California, as is well known, has a A successt , pi f Delia Micucei Vales 
olos and duets at ! e giver y Miss Machi t the fully equipped symphony orchcst: which has given a Reme Vicar t w n th teamship New 
W aldorf-Astori Hote last weel \l Kerr was tl re series of notable concerts this seasor n the Greek [heater Amsterda ! \ “ W bn heard 
cipient of special attent from the large audience, w it Berkeley The twentieth concer n this series took number { y , Signer Bon the grea 
deserved, because the result of careful and steady develop place May 2, when was presented a program made up of tenor, after ‘ w hea t nt musicale. became 
ment of a naturally beautiful voice Miss Reid sang well Brahms’ second symphony, d'Albert concerto for violon so mterested that will receive | ireful guidance and 
receiving strong app Mr. Landino, sole product of the cello, plaved by Anton Hekking; Wolf's “Italian Serenack “ ‘ y while abt | 
Machin school, has rn favorit idding new laurels and “A Roman Carnival,” by Berlioz Mi \ rit } roughly ered a number of 
to a fast growing reputation The diction of the singers peras and w \ n Opportunity t Appear t 
English, German, Frencl Itahan—was n ably p Samaroff and Sembrich Sail. ial ' 
hese thir seams sttnte al sm that able teacher ; : 
| — , . bn , (liga Samarofn, the American pianist, who createc < 
lie Macl nereased renow1 Mr. Percy plaved the : 's : 
Lilhe Machin, increa \ oo , n exceptionally tavorable tmpression on her recent ex VV ARB] i ED 
piano accompaniments Dezso Nemés, the violinist, plaved . ; 
' ' tended recital tour in this country, sailed for Europe y 
] h er 1M Ny t th iar 
which were ed c i pla rd Vl —_ sated 1, et Mr ' 
raay { I wit! ! mother t met 
ty 14 » ie WANTED t | t teacher of vast expert 
rd the Kaiser Wilhelm I] Mime. Samaroff will talk ; , ' , 
< ate i ck “ 1 } 
May and June Concerts for Miss Fernandez. wa itt oe one Ss ann © ence roy i 1 with s¢ 
ind CSeETVE < < 1 me en . 
| } | ‘ : \I : ir ‘ Addr W. RL D ure Mr CAL CouURIES 
Jeanette Fernand the pr will sing at sore ty brie so WAS a passenger n the Kaiser W ht I] 





New York Institute of Music Recital. f Dresden ¢ bP PPO Pte 





va tron tm | t ) - i | : 
lyn burb for the prey ew and int t John PL Boruff aritom ind Maran Leland, reader ‘ 
literatur were the artists who entertamed the students and guests of Best referer \ Ss WwW RATE : 
ig era ‘ 
New York Institute of Music, s60 West End avenue Portland. Me 
Burritt Students’ Recital. nthe evening of May 7. Mr. Boruff delighted his hearer 
\\ t William N | 1 | t wit! ongs by D'Hardelot, Straus Speaks, Lang, Smut! VIOLINIST. recently from Europe pupil of Prof. Hol 
ecita t K | ( { \l 7 vit pr t White and Leoneavalh vender, Berlin ind Prof Sevcih Pr gue, thor whl 
Nr Leland, who ts a member of the faculty in the New experienced im teaching and recital work, desires a posi 
j York Institute of Music, read a group of interesting sel tion in a school of must Appl Violin Pedagogue 
I " | ; ! i: I ( t with mucl harm and clevernes M Al Courter office 
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on Richard Strauss was 


nduct a Vienna Philharmonic 


I | ul Hlausmann, gave five 
Be ndorfer Hall during the week 
h rtet mstituted their pro 
per fe 
| Herakles” was given 
i M Verein Hall by the 
with the aid of the Concert Verein 
| were the first to conduct 
Vienna Chis ancient Music Friends’ 
Samsoi n 1814, the year of the society's 


ial “ given in 1815, 1862, 1880, 


lHlandel works have received 


y-three productior ince ISt4 
\ r Verein had the following pro 
ening: Female choruses, by 
Richart Stoehr, under the direction of 
Carl | “ ing by Leopold Demuth, 
ymphonie,” by Mozart, for 
der the direction of Spoerr 
| pianist, gave an interesting 


ice their fourth recital, in Ehrbat 


ung violinist, made a third appear 


ed at the Royal Opera 


pl that of Julius Falk, who 
W ic \ 1) minor violin concerto at a recent 


neordia Club. The membership 





list of the Concordia Club includes the names of prominent 
critics, authors, musicians and journalists. It is considered 
a distinguished honor to be invited to appear as soloist at 
one of their evenings. Paderewski, Godowsky and other 
great ones have played for the organization. Mr. Falk, 
pupil of Sevcik and Ysaye, has a broad, bold style, and a 


Jutius Fak 


tone of rare beauty. He gave a splendid performance of 
the Wieniawski concerto. The artist is to be heard fre 
quently in Vienna next season 

M. Marvin GropzINsky 


News from Gustav L. Becker's Studio. 


Gustav L. Becker will present his pupil, Lucile Arnold, 
in a recital program at his home, 1 West togth street, on 
May 25, assisted by Helen Mitchell, violinist. Mr. Becker 
has been giving these pupil-recitals for the past three years, 
interspersing them in the regular courses of Mrs. Becker's 
lecture-musicales, but this is the first time that he has 
presented so young a pianist in recital 

On the following Saturday afternoon, June 1, Mr 
Becker gives his annual young people’s musicale, an event 
looked forward to by his pupils who teach, because they 
are permitted to put their representative pupils upon the 
program. The performance of those whom Mr. Becker 
calls his “grand pupils” has always been most gratifying 

Tonight (Wednesday), Mr. Becker's pupil, Sadie Sewell, 
will appear in a recital program in Port Richmond, S. I 


Bach Festival in Montclair. 


The third Bach festival at Montclair, N. J., will take 
place at the First Congregational Church of that town, 
May 24, 25 and 26. Frank Taft is the musical director 
Mr. Taft, in his announcements, calls his festival “A 
3ach festival service.” The Bach Choir of Montclair will 
have the assistance of the following solo singers: Mary 
Hissem de Moss, Gertrude Stein Bailey, Anne Wilson 
Comstock, Louise Homer, Daniel Beddoe, Nicholas Douty 
Dr. Carl E. Dufft, Conrad Kimball, George Olney, Julian 
Walker, John C. Dempsey, Clifford Cairns. Besides the 
concert vocalists, these musicians will assist: Mrs. Arnold 
Dolmetsch, viola da gamba; Arnold Dolmetsch, harpsi- 
chord; Mark Andrews, organist; S. Archer Gibson, organ- 
ist; Dion W. Kennedy, organist, and forty-four players 
from the New York Philharmonic Society, Henry P 
Schmitt, concertmeister. On the first day there will be 
an organ recital at noon, and the same evening, Friday 
May 24, the first part of the “Passion Music According to 
St. Matthew” will be performed. At the third meeting the 
program will include: “Concerto Grosso,” No. 3, for string 
orchestra; “Slumber, Beloved” (aria from Christmas 
oratorio); sonata, No. 2, in D, for viola da gamba and 
harpsichord; “Strike, O Strike, Long Looked For Hour” 
(cantata for solo voice, with campanella) ; suite in B minor 
for string orchestra and flute. The program for the fourth 
meeting, Saturday evening, May 25, will be devoted to the 
second part of the “Passion According to St. Matthew 
Sunday afternoon’s program will include motets and 


chorales 


Duet Recital at the American Institute. 

Five pupils of McCall Lanham, vocal teacher at the 
American Institute of Applied Music—Mrs. A. W. Davis, 
Georgia Anderson, Margaret McCalla, Mrs. Avis Day 
Lippincott and Mabel Rogers—united with Mr. Lanham in 
i duet recital on May 11. The compositions were from 
the works of Henschel, Saint-Saéns, Goring Thomas, Am 
broise Thomas and Walthem. Perhaps it is but fair to men 
tion the difficult operatic excerpt sung by Mrs. Lippincott 
with Mr. Lanham, “Doute de la lumiere,” from “Hamlet,” 
which went especially well, showing Mrs 
high and flexible soprano voice. There was as usual large 
attendance, not only of the students of singing, but of 
musical people, of friends of the students and others 
Che accompaniments were capably played by Mr. Sher 
man. Invitations were issued for a recital by pupils of 
Mr. von Ende’s violin class, Tuesday evening, May 14. 
Ethel Peckham, pianist, assisting in two solo groups 


Lippincott’s 


A Witherspoon Booking for 1908. 

Herbert Witherspoon has been engaged for a perform 
ance of “Samson and Delilah,” to be given in New York 
City on April 30, 1908. Such is Witherspoon's popularity 
in the East that they book him a year in advance. 


Penny Wise. 

The choir of the Verona, N. J., Congregational Church 
has adopted a novel plan to pay off the balance of in 
debtedness on the organ. They are asking the members 
of the church congregation to help them encircle the 
church property with two rows of pennies. The distance 
is 1,500 feet, and when the plan is accomplished the neces 
sary $250 to cancel the remaining debt will have been raised 
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Hore: Notrincuam ' tory for ten weeks. Pupils from Indian Territory have 


ston, Mass., May 11, 1 j 

r} ' ia ‘ been booked 

1¢ fact that, late as it is in the season, grand opera St ee 
Ss & 


was literally “sprung” upon us the past week in the wa aad 
: , : \ Boston daily has this to say of the son of Carl Faelten 


of a most unexpected announcement in the local papers 


heel ft the Faelten Pianoforte School, the former having wor 
and that the little, obsequious Park Theater had been . " 

: ‘ Rotch prize 
chosen for the opera, a place we have been accustomed 


¢ celebrated pianist, was awarded 


} j Otto Faelten, son of t th 
to associate with theatrical events only, an -wise Wi . 

, . dad d likewise with scholarship by the Rotch Scholarship Committee of the Boston 5S 
a stage of most limited proportions when opera was to be 


considered, all caused Boston to flutter with curiosity as to evening, after having successfully pessed the rigid examination he 





} 


¢ Rotch 


ciety of Architects at the society's rooms, 2 Ashburton place ast 


its questionable success Even the name of Henry Rus a short time ag The second prize of $75, offered by the Boston 

, : — “ . Society of Architects, was given t  * Simpson 
sell’s San Carlo Opera Company, with its unimpeachable -— re rage ‘ , 

¥ m : The scholarship received by Mr. Faelten consists of a two year 

prestige, did not cause any allaying of this pardonable curi- course of study abroad 
osity It grew apace and the box office receipts likewis« Howard van Duren Shaw { Chicago; 1 mas Hastings { N 
grew apace, at least after the dreaded first night, for Bos York, and Harold var Buren Magonigle, of New York, acted as 

’ . P . " dees at th mination 
tons anxiety proved the fabled “straw.” and the result is . ¢ cxa ati 

“Bs 4 Mr. Faelten hand in to the judges a general outline f 

that the San Carlo Opera Company has scored such a pos e of study which he expects to pursue while abroad wit! 
tive success here during the past week the engagement has three months. He will start for Europe by Septem! 
to be prolonged for four added performances, thus extend Cs 
ing to Wednesday evening of the week of May 12. The \ highly successful recital by pupils of Edith Noy 
repertory has been of engrossing interest, and included Porter took place at Steinert Hall on Monday afternoo 
Puccini's “La Boheme,” with Alice Nielsen, Dereyne, Con There were several new MacDowell pieces, namely, “From 


stantino, Fornari, Glacano and Segurola; Donizetti's “Don 
Pasquale,” the “Garden Scene” from Faust, and the tw 
final acts of “Il Trovatore For the week of the tratl 


these operas ll be added La Traviata,” second act 





Ihe Barber of Seville,” third act, and “Rigoletto,” fourt! 
act. Miss Nielsen has re-established herself in the music 
lover's heart. She has shown her climb in the art of sing 
ing, while Mr. Constantino, one of the most interesting 
tenors to be heard, has shown broad artistry rhe singers 
have become known to Boston's public and the introduc 
tion bids fair for a very triumph for Henry Russell wher: 
the autumn arrives 


Katharine Goodson, who is coming back to us in tl 


early fall, being booked for the Worcester Festival, writes 
that she is “very much engaged,” as the English say, in 


preparing her new work for America in her coming tour 


Her concert recitals are fast being booked by the manage 
ment, and a couple more palms added to this woman 
artist’s wreath that she has been engaged to play with 
the heodore Thomas Orchestra, in October, and with th- 


Hartford (Conn.) Orchestra, in November, while other 
prominent like rganizations are negotiating for the ap 
pearance of Madame Goodson with them rhe wide circle 





of personal friends won by this charming woman while in 
Boston, to which may be added a large contingent of that 
which we call the public, await her re-arrival with the tang 
f enthusiasm which seldom felt for an artist—and, too 
\ in 
Ss <= 


Epirn Noyes Porter 


With fifty-five Boston Symphony men in the orc 


and Mr Adamowski a the conductor of the “Pop” con a W ander ne lee cTgZ melodies New bong and Idy!| 
certs which take place nightly in Symphony Hall, the at played by Roy Green, an assistant of Mrs, Porter, and th 


concerto No. 1 


A se" oO s dedicat to Liszt and pl d for 
mosphere of “tone” is preserved, although the audience i » OP. % ledicated nd played tor 
1 1 » irst ft > The were SCV ] nost talented pupil! 
any and all who desire to listen, eat, drink and smoke at the first time There w or a 
— ‘ inetes , ei a enaltinn on 
the tables which now adorn the pit of the hall. The pro- “PPC4ring and Mrs. Porter again received post a 


} } ul oO } ork ‘ t 
grams have perceptibly changed from those in times past, 4° tat the results of r work were appreciated } 
the highest This gifted woman has been imvited by Mr 


nd Mrs. Emil Paur to become the latter's guest pupil nm 


: 
+) alr noma 1 ‘ren irs . 
fhe | ner, W nging of quaint French ait cre Europe for the summer eason 
ated such a stir in Providence in her recent engagement Gt ee 
¢ 


with the Listeners’ Club of that city, has been chosen Clara Tippett gave a studio musicale in her Pierce Build 
soprano soloist for the last of May before the Mos ing “quarters” on Thursday afternoon, when a number of 
Brown School for Boys in Providence nvited guests enjoyed the songs and music, Daniel Kuntz 
Miss Palmer's experience in Europe should cause her to of the Symphony Orchestra, furnishing violin selections 
be heard in singing oftener, but her long list of pupils and  pecides obligatos 


4 thd | wc his 
t ue WOrK K ery busy Grace Horne, who is-bound to be heard from and is book 
St mt ; 
oe ing many successful engagements, sang a number of charm 
Glendoline Wilson Healey, a promising pupil of Mis ing children’s songs, creating an enthusiastic “stir” with 
Palmer, has been singing with success Another pupil. Victor Harris’ “Hills o' Skye and Weil's “Spring Song 
Elizabeth Crawford, a prominent teacher of Texas, besid with violin obligato. Miss Horne has personality, persever 
J 
several others, will follow Miss Palmer to Chicago, wher unce and prudence, surely the three Ps; for the last named 
she goes to conduct a immer class in techni and reper she showed in her dainty interpretation, and the care and 
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REINRICH 


forethought employed in the use of her voice; her beautiful 
diction, clear intonation and purity of vocal sound, all ot 


wl 





sh bespeaks the power behind the throne, i.¢., Clara 
lippett, who is the greatest teacher in the East of 
tion. She finds, so she exclaimed once to a Cot 


resentative, “some so called finished voices from 





rope and America slovenly of speech, not knowin t 
pure speech is All of this strongly shown in 
ing of her pupils, and proves re treat. The occasion wa 
enjoyed by a number of Mrs ppett’s friends, musical and 
therwise, besides pup 
2s woe 
@e & 
Gertrude Fogler has beer rile me { the best exponents 


of the correct French linguists to be found in America. Her 
xccent 1s absolutely pur nd r large follown f pupil 
who wish to acquire that which is so seldom attained by the 
American attest Miss Fogler’s proficienccy in the tongue 


Her rece mt appearance at Potter Hall in that ch irming pl iV 





of Victorien Sardou La Papillonne,” which was n 
inder the auspices of the Alliance Francaise, was a br t 
hit. Her French was perfect, and she has been importuned 
tor mon log uc wl i | wiy ( tre entiy 1 tl c be t 
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ireene, who is an exponent of the Lam 
Ernest Chute, another pupil of merit, 


ird in the group, “Lungi Dal Caro Bene,” Sarti; 














) When in Thine Arms I Lie,” Chadwick, and 
* t Ming Miss Kellogg’s final group includes 
pring Song,’ from Coleridge-Taylor’s 
‘ f Hiawatha The program opens with four of 
S I flowet ngs, the accompaniments to be 
1p CT 
Ss & 
Robert N. Lister was never heard to more superior 
= t londay evening in the oratorios 
of the Cantabrigia Club, of 
1 f Pr ind “Gallia” were listened 
nee, notwithstandi: the rain, and it 
1 eu d over the choru 
; | { lo with obligato in “Gal 
great range of musical ability 
3 dic and brilliant, is bound to place 
£. iy t he belong n the sphere of 
ms es 
| Sal t recital-organist, | recently re 
Weste t where his recital 
| t t am hi e-engagement 
| n almost ever ity where 
— 
Hlis Buffa N. 3 engagement 
r i ( ny giver 
a ad a 
; (5 Sullivar pera, is by 
but p t lif ipparent in it 
d it pr itself to be one of the 
ne pera The week of May 12 
Cast Square Loutse Le Baron’ 
i¢@ presence of a number of her Bo 
he knew when she wa tudying here 
haw ! 
= 
f the New kngland Conserva 
~ ts lay 10 by the regular orche 
{ with G. W. Chadwick, conductor 
n Jordan H 
: Ss & 
rd a little eleven year old girl 
\} i Pond Hlemenwa pronounced het 
‘ | lded \ te fortunate 
vi fi eat Hemen 
i ul f on ot t Saturday after 
t talent ott e bemg heard in the “Im 
\ t hut I Amphors Cham 
Rose \Niaclow Poh Danes 
( | i Caprice Raff Lucie Tucker 
» of 1 Olive Whitely gave vio 
Wytna BLAncHE Hupson 
Janpolski Engaged by Temple Emanu-El. 
i lang t ‘ rt baritone and soloist im the 
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I f Temple Emanu 
M Janp 1 WwW ne at the Friday 
\ iw se thre miple 
Navas Summer Term for Piano. 
N “ laving | won him many ad 
t t tud S34 Car 
e | | tizKV thod, and thi 
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The Jamaica Plain Singing Club. 

Although a suburban organization, the Jamaica Plain 
Singing Club, with Benjamin Guckenberger as conductor, 
at its recent closing concert, did some work which placed 
as ranking with any like organiza 
many in the East. The leading 
the program Schumann’s “The King’s 
Mrs, H. H. A, Beach's “The Rose of Avontown,” 
Grieg’s “Land Sighting,” and Saint-Saéns’ “The Deluge.” 
The last the the 
evening's soloists Sundborg 


it beyond all question 
and 


tion far surpassing 
numbers of 


Son,” 


were: 


named proving piece de resistance of 


1 he 
Margaret 


work, were Marie 


Sundelius, soprane; Gerry-Guckenberger, con 


tralto; Harold Tripp, tenor, and Charles Delmont, bass 
The 
trained from comparative crudity to a 
Mr 


members of 


usual orchestra, which has been most carefully 


truly professional 
Guckenberger, was augmented for the oc 


3oston 


status by 


casion by the Symphony Orchestra 


The affair was for charity and proved both a social and 


musical event of distinctive importance, attracting a large 


foston. From one bril 


number of musical people from 
liant musician-composer came the following written words 
of commendation 

My Dear Mr. Guckenberger 
* * * The chorus with fine body of tone, 


sang most br lantiy 


remarkably pure intonation and accuracy of attack Both men’s 
ind women's choruses were well balanced and adequate in nun 

bers to the size of the hall The orchestra, too, did excellent work 
ind in compositions that tax the abilities of musicians of wide ex 

perience All showed the effect of your splendid training and care 
n rehearsa The many exquisite touches that were given to the 
Rose of Avontown"™ were to be fully appreciated. * * * 


Benjamin Guckenberger outstripped all his former efforts, 


ind showed his magnetism as a conductor, his absolute 
musical knowledge and both dramatic and poetic intel 
ligence in the reading of the various parts. There was 
balance of color, strength, climax and anti-climax, fin 
irtistry Mr. Guckenberger was extolled on every side 
for his work. Frederick Mahn played that beautiful solo 
of the prelude to “The Deluge” in a masterful way 
Marie Sundborg Sundelius, who owns a charmingly pur: 


soprano, was sufficiently artistic in all she did. 
Mrs 


but she has artistry 


Guckenberger not only has voice, big of compass 
She is capable of pleasing, not only 
singing, but 
suades and delights with her intelligence and fine musical 


fattle,” from 


with the usual technicalities of good per 


feeling. Her singing of that great aria, “The 


“Arminius,” Bruch, created a general ovation, The entir 


program placed the singing club upon a new footing; both 
for its musical triumph and the general dignity it assumes 


It has, without doubt, become a part of greater musical 


Boston, ranking: with its best choruses. This is not sur 


prising, as Benjamin Guckenberger was openly commended 


for his conducting by no less distinguished a personage 
than the late Theodore Thomas, from whom the former 
holds two certificates or letters of the highest endorsement 


The Boston Summer Vocal School. 


The second season of the Boston Summer Vocal Sch 
vill again be directed by Frank FE. Morse and open 
June 24, at Stemert Hall, Boston, and continues unti! 
July 17 

The course of study will prove especially valuable, not 
only for teacher but also for singers—those who desir 


to enlarge and freshen their repertory, besides gaining us« 


ful hints as to execution Teachers perhaps more than 


other professionals need to broaden, to lessen rut bound 


to meuleat 
the 


tendencies which, while teaching, they are apt 


ind thus it is at once a great incentive and at sam 


tinnne ideas, new looking 


at old 


inspiration tO gain new ways ot 


subjects and to be able to put them into practice in 


teaching 


The teacher, to be successful, must be resourceful, must 
nvent new ways to overcome faults when ordinary meth 
ods fail. Mr. Morse has been especially successful in 
helping vocal pupils when other teachers have failed. His 
long years of experience, his abounding knowledge of the 

ce and voice and likewtse of the various methods 'n 

ind the record of widely known singers and teachers 
who have studied with him, all combine to make Mr 
Mors« i most valuable teacher to be associated with 
Normal instruction will be an important part of the work 


and Mr in this 
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Special Summer Rates 
834 CARNEGIE HALL 
NEW YORK 


department must of necessity be limited, for the reason 
that he wishes to supervise personally the general work 
of the school as much as possible 

rhe faculty of this school has been selected with special 
care and is a most excellent one. The list of the members 


is as follows: 

Frank E. Morse, vocal training for singers and teachers 

Bertha Cameron Brewster, vocal lessons, vocal technic. 
Alice Silver Pulsifer, ear training, sight singing and the 

irt of the accompanist. 
Languages—Paul E 


L., French ; 
Spanish 


Louts 


Kunzer, Ph. D., 


Paul Pissillo, Italian; I. F 


German ; 
lesson, B Romero 
A. B., 

For 


School, Steinert 


address Secretary Boston Summer Vocal 


Hall, Boston 


circular, 


Mrs. Stacey Williams in Texas. 
Mrs. Stacey Williams 


successful lectures on the 


delivering a series of 
\ustin, 


filled with 


has been 


unusually voice in Lex., 


uid the newspapers in that city and vicinity are 


praises regarding the value of her method as revealed in 
her talks and in the singing of Ethel Grow, a Williams 
pupil. As the leading Austin daily said: “Mrs, Willrams 


has with her one of her trained pupils, Ethel Grow, She 


is a triumph of the principles of the teacher. She sweeps 


and is mistress of color and 
the 
grace 
warbling from the treetop 
Bush 
( hicago - ~ - 


New York College of Music Lecture-Recital. 
Continuing the 
ture-recitals on “Modern Composers,” Carl 


in amazing gamut every 


quality of tone, and in highest and lowest registers 


and ease of 


Mrs 


Conserv atory of 


with all the a nightingal 
Williams 


Music, of 


he sings 
Stacey Is con 


nected with the Fempl 


series Of instructive and educational lec 

I mue gave his 
itiention to Robert Schumann on May 9. He played in 
illustration of Schumann’s genius the “Symphonic Etudes,” 
Childhood Sceres,’ “Carnival.” \s 


a large attendance and close interest 


and usual, there was 
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Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 








I he centre of the shopping district Absolutely fireproof 

\ rodern first-class hotel complete im all its omtment 
furnishings and decorations, entirely new throughout Accomm 
lation for 500 guests, 200 rooms. Rates $2.00 up. With bath, $ 
uy Hot and cold water and telephone in every room, cuisine unex 
celled Send f Calendar go 
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“IT 1S SPRINGTIME” 


Words ard Music by GRACE G GARDNER 


A very desirable number for Corcert and Recital Singers. “The 
fre = of the ee rippling brooks and balmy air so full of joy 
and life are s throughout the composition.” As many profes- 
sionals have wand . “his a veritable breath of Spring.” i 
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iolin, and Mr 


n 


and a trio, composed of Loretta 
Claverdetscher, cellist, 


next week. All 


Edith Abell announce a novel recital 
\ e Sapete” behind a scree 
best voice and interpretation, 


t of books on musical subjects 


Herman Emil Zoch, 
M The 


ind Ada Robinson 


give 


recitals are given weekly by 
| m School of Music 
talent, directed by Mrs. T 


the Auditoriun It will be 


prominent mu- 
the winner re- 


recitals on Tues- 


se appearing are Claudie Oswald, Florence 


the Northwestern 


and private 


teachers 


A. Whitworth, 


followed by “Car 


M. 


Connecticut Musical Brevities. 


Norwicu, Conn 





May 


1907 


uwcked Saturday afternoons when the 
B nder the auspices of Faith Trumbuil 
e a concert. The program was delight 
forth much applause Charlotte St. John 
e of excellent quality in her solo numbers. 
{ ga a r n Amsterdam, N. Y., last week 
led He has recently accepted the position 
I byterian Ch h 
f Putnam, who have been heard here in several 
t pr ced another, “The Army of Two.” 
r loneymoon,” has been published by a 
by Mazie Virginia Caruthers and 
Mit ll, both of Norwich 
is given at the Second Congre 
( nder the direction of Charles 
| 
I an autograph photograph of Ossip 
f Europe 
lirector at the Spiritual Academy, 
tive mw i rogram for last Sunday evening 
f Lei lroland- Gardner, who has just 
’ Andrew Mack in vaudeville, is 
in New London, this summer 
Lyte IF. Bipwewt 


Parkersburg Notes. 


Parkerspurc, W. Va., May 7, 1907 
\ ( has been organist and choirmaster f 
' Octobe 906, has resigned his 
\ t the f this year’s service 
} year, hi hoir having sung 
assistance of Julia Walker; and 
Mar G is soloist, besides his 
\ M Club, Mr. Garretson has conducted 
ereig aml Mr Hissem de Moss, as 
Under his direction the 


Glee Club of the Y. M. C. A. has sung informally several times, 
and recently gave a successful amateur minstrel performance. He 
has also had a large class of piano pupils. On the Wednesdays of 
Lent, Mr. Garretson gave a series of five organ recitals in Trinity 
The congregation of Trinity Church regret Mr. Garret- 
son’s departure, as he has given entire satisfaction in the conduct 
of the church services. Cuartes A. Buxey. 


Church. 


The Oranges and Newark. 
East Orance, N. J., May 9, 1907. 
Pupils’ recitals are the order of the day, two of the most notable 
of which having been those of Anna Federer, pianist, held at Car 
negie Library, and Anna Jessen, violinist. 
The pupils of the of Music, 
Frederic Baumann, gave an admirable concert at Wallace Hall. 
At the concert Thursday at Mendelssohn Hall, New 
York, Mrs. E. Gonzales Pierson, pianist, of East Orange, was on« 
of the performers. The pupils of 
Henry Holden Huss, for the benefit of the MacDowell Fund. 
Ciara A. Korn 


University Newark, directed by 


given last 


concert was by the advanced 


Cincinnati. 


Cincinnati, Ohio, May 11, 1907 


Clara Baur presented students in song recital in the Conservatory 


Coacert Hall on Tuesday evening last. The following varied pro- 
gram was given: 
“Roses in June,” German, violin obligato (Tirindelli), Marion 


telle Blocksom; chansonettes, for little folks (Helene Steer-Saxby), 
“The Bear,” “The White Rabbit,” “The Lost Shoes,” 
Urmston; “Sunbeam” (Ronald), Mary Fletcher Gray; “Three Green 
(d’Hardelot), Rhea Flatow; “The Princess” (Grieg), 
“April Rain” (Woodman), Winnifred Camp 
bell; “Summer” (Chaminade), Mary Field; chansonettes for little 
folks (Helene Steer-Saxby), “My Dollie,” “The Rocking Horse,’ 
invocation (d’Hardelot), with violin obligato, Agnes Morris; “Vilan 
elle” (Dell’ Acqua), Marie Minshall; “Oh, That We Two Were May 


Brown Lulu 
jonnets” 


Elinora Hartmann; 


ing’ (CE. Nevin), Mrs. E. L. Eidemiller; “Were My Songs With 
Wings Provided” (Hahn), “The Year’s at the Spring” (Mrs 
Beach), Rose Marie Dick-Peddie; “Springtime” (Becker), Marion 


Belle Giovanni” (Mozart), 
Mary Fletcher 
Pupils of Louise Dotti were heard in a recital Saturday evening, 
May «1, at the Odeon. Program: “Out of the Darkness” and “l 
Know a Lovely Garden” (d'Hardelot), Alberta Kimball; Irish folk 
song (Foote), Dieterle; piano (Chopin), Oc 
Heart at Thy Sweet (“Samson and 
Delilah,” Saint-Saéns), Sara A. Comstock; “Fireflies” and “Three 
Roses Red” Martha MeGuirk; piano and chro 
matic sonata (Raff), Octavia Stephenson and 
“Angels Fair” (Handel), Katherine 
Thou Know That Fair Land?” (‘‘Mignon,” 
‘My Peace Is Gone” (Hoffman), Mina Davis: 
Acqua), Maud Lander; “The (Harriet 
Hall; “Dear Heart” (Mattei), Clara Loge; 


“Batti Batti,” “Don 
violin obligato by Genevieve Dansby. 


Blocksom; aria, 


(ray; 


nocturne 


Voice” 


Anna solo, 


tavia Stevenson; “My 
(Gaynor), violin, 
Hardeman; 
Hall; “Dost 
Thomas), Alice Bryson; 
“Vilanelle” (Eva deil’ 
Ware), Katharine 
trio, “Lift Thine Eyes,” 


Florence 


Ever Bright and 


Cross” 


from “Elijah” (Mendelssohn), Katharine Hall, Jeannette Rodenberg 
and Mina Davis. 

One more College of Music faculty concert will be given this 
month and will take place in the Odeon, May 13. It is to be an 
evening of chamber music by Gisela L. Weber, violinist; Louis 
Victor Saar, pianist, and Lino Mattioli, cellist. An excellent pro- 
gram has been srranged, containing some of the best known classic 
and modern works. The program includes Beethoven's sonata for 
piano and violin, Saar’s sonata for violin and piano, and Schu 
mann’s trio for piano, violin and cello. 

Evelyn Windham, who is taking a post-graduate course in pia 
playing under Hans Richard, was heard ‘n the following program 
May ww: Sonata, op. 10, No. 2, Beethoven, 
allegro, allegretto, presto; scherzo, A flat major, Weber; concert 
etude, F sharp major Henselt; concerto, op. 22, No. 2, G minor, 
Saint-Saéus, introduction and andaute sostenuto (orchestral part on 
second piano); valse impromptu, A flat major, concert etude, D flat 
major, Liszt; rhapsody, op. 79, No. 2, G minor, Brahms. 

Madame Schumann-Heink the Cincinnati musical 
on Thursday evening, May 9, in Music Hall with 
The hall was taxed to its capacity and the great dramatic singer 
J. A. Homan. 


on Friday evening, 


closed season 


a song recital 


was in glorious voice 





Toronto. 
Toronto, May 11, 1907. 


David Ross, the Canadian baritone, who has been studying at 
Milan for the past year, will return to Toronto about June 1. H« 
has been invited to sing in London, England, and will probably take 
up his permanent abode there next fall. 


The Clef Club of Toronto held a noteworthy banquet in honor of 


Dr. A. S. Vogt, on the evening of May 2. Edmund Hardy, vice 
president of the society, proposed the health of Dr. Vogt, and is de 
scribed as having referred to the Mendelssohn Choir’s recent New 


York trip as “an achievement which was a credit to Canada and a 
fragrant tribute to the art of which the members of the club wer 
ardent devotees.” Dr. Vogt that the Choi 


would probably be heard in England within the next two or three 


stated Mendelssobn 
years. 

Events at the 
resumé of the 


Toronto Conservatory of Music are numerous and 


inspiring A admirable accompaniments of recent 


date will shortly appear in these columns. The New Conservatory 
Symphony Orchestra, under Frank S. Welsman’s skillful baton, re 
flects great credit upon the institution. 

A performance of “The Messiah” will be 
Ontario, on May 14, 
Merry, J. M 


given at the 


given by the Handel 
when the soloists will be Mrs 
Sherlock and Edward Barton 


Society, Galt, 
E. J. West, Mrs. G. L. 
A successful vocal recital was Toronto College of 
Music, on May 6, by Eveline 
the musical director, Dr. F. H 
William 
Bond Street Congregational Church, in this city 
Under the direction of Dg. Norman Anderson, an excellent service 


Thursday 


Ashworth, soprano, a talented pupil of 


Torrington 


Gillespie, baritone, has been appointed choirmaster of 


of praise was held on evening, at St. Andrew's Church 


King street, West. 
already large organ at this stately 


Important additions are soon to be made to the 


Presbyterian edifice M. H 














LYRE 


’ . SOLO PIANIST 
KUBELIK TOUR, 1905-06 
Available October, 1907-May, 1908 
J. EE. FRANCKE 


1402 Broadway, New York 
STEINWAY PIANO USED 


JEAN * 

JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students 
Studios: Carnegie Hall, New York, 564 Hancock $1., Breokiye 


Pupil of MeeDowell, Eugene Heffley, Alex. Lambert. 
Theory Certificates from Oolumbia University. 





MR 


~- EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio, 131 West S6th St “Phone, 2503 Columbus 





ITALY. | 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Vis Nazionale 24. 


ANTONIO CAIRONE 


MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


PITTSBURG. 


JAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING 


Studios: 6201 


THE VON 


SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
sor South Highland Ave., East End, 


|FLORENCE 


TU # SOPRANO 
ADDRESS 
Rick -MALE f 210 W. 107th St ., New York 
Phone: 8117 Riverside 





| Mme. ETTA EDWARDS, :- =~ 


*Phone 





wit ORMSBY 


SOPRANO 


Soloist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avenue, Hew York 





;MUNS 


CONTRALTO 
SoLomwT WORCESTER Fretivar 196 
aND Sraive Tourn 
Taeoporse THomas OncuEsTRa 
8 East 16th Street, New York 
*Phooe (380 River 








Walnut St., soo Penn Ave., 


Pittsburg, Ps. MME. 
me | AMELIE 


SEEBO 


TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET 





KUNITS 


J DUFFE 


BARITONE 
Management ALBERT 8. PATTOU 
26 East 23d Street 
Phone 5739 Gramercy 





Pittsburg, Pa. 





Racls MIOTLE 


PHONE 4845 BRYANT 


Address: M. PORTEN, 780 8th Avenue 


zx4-om 


BASSO 


HAPMAN GOOL 


SOPRANO 
ADDRESS 
2335 BROADWAY 
Telephone 4988] Riverside 





Soloist St. Patrick’s Cathedral 


<. 





PARIS. 


% 


* SNELLING 


CONTRALTO fs 
ment Haense! & Jones, 543 Fifth Avenue 

address, Hotel Chelsea, 222 
W. 234 St. "Phone, 2700 Chelsea. 








LLEWELLYN RENWICK 


Organist of the American Church 
(Rue de Berri.) 
PIANO, ORGAN AND HARMONY 


6 Villa Michon (Rue Boissiére), Paris. 


MAISON ERARD 
iu Mail, PARIS 


13, Rue 


Maitre LEONARD BROCHE 


Professor of Singing 
COMPLETE OPERATIC REPERTOIRE 
Tuesdays, 9-11 A. M., and Saturdays, 2-5 P. M. 





| 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire. . , 


om BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. 
6 Rue Euler (Champs Elysées). 


DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. 


practice. 


Voice, lyric, declamation, language, col- 
lege, ensemble music, mis-en-scéne. 
Class and single lessons. 
Regular course, three ars. 
30 rue St. Bet 


Zox 


DANI 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1908 
§ East 16th Street, New York 





PARIS Teachers’ Course 


Professor of Singing 
Paris. 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


for January, 1907 


preparing for Certificates and State License commences l 
A. E, ZIRGLER, Pres’t. A. DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas 
_163 West 49th Street, N. Y. 


GEORGE S, MADDE 


31 Decatur Street BROOKLYN, N. ¥- . 


BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: 2742 J Bedford 








Stage 


Terms moderate. 
ersbourg. 





SOPRANO 
Management 
Albert B. Pattou 
Fd E. 234 Street 


hone,5730Gramercy 











THE MUSICA 


L COURIER 




















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 






















D. H. 


267-269 Wabash Avenue, 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 



















1900. 








IRANI 


INSTITUTE 


WELL & Pp 


MUSICAL 


915 President Street, Boro Brooklyn, New York 


Po 








ALMA WEBSTER-POWELL, Author of “ Advanced School of Vocal Art,” { Musical Directors 
BUGENIO Di PIRANI, Author of “ High School of Piano Playing,” ..« . 
A. JUDSON POWELL, Business Director Telephone, 616 Prospect 

CONCERT DIRECTION ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
““NORDHEIMERS’,” 


TORONTO 





HERMANN WOLFF 


The World’s Greatest Musical Bureau 
Germany; Berlin and Flottwelistrasse 1 
Cabie Address: Mesikwolfi, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin. 





A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


REFERENCE The Editor-in-Chief of Turk Musicat Courts 














Representative of more than 400 artists, includ 


Ketislen, Sembrich  Kisler Van Recs, ttekking: | 1N@ MONTREAL CONSERVATORY of MUSIC 
Carrefio and many ot! er celebrities. Also (Founded 1893 by C. E. Survear.) 
manager of the Berlin Philharmonic Orchestra 38 & 940 Dorchester Street, Montreal, Canada 


and of Arthur Nikisch 
Principal Agency for Music Teachers 


} 


or prospectus apply to 
C. B. SEIPERT, the Musical Director 


WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 








Directors: Cart Hein, AuGust FRAEMCKE. 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
pre . concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
1,505 Pupils, 82 Recitals, 





Fiftieth Year, 1995-1906. 116 Instructors 


Full courses or single branches. Principal 
Admission granted also at other times. 


Education from beginning to finish. 
admission times begin April and Septem ber 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAEN DER, Director 
CONSERVATORY : Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI 







Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilbelm Kiatte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohl- 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Ni us Rothmuechl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Brur olar, Wladysiav Sei 


VIOLIN—Prof Gustav ollaender, Al Witten 
ORGAN—Bernhard Irrgang, Royal Music 





‘ 
ed 


demann. OPERATIC CLASS—N. Rothmuehl 

berg, Max Grunberg, &c., &. HARP—Franz Poenitz 

Director. "CELLO—Joseph Malkin, Eugen Sandow, &c 
VIRGIL PIANO SCHOOL annexed to the STERN CONS 
: Exceptional advantages for acquiring a broad and 


, &e 
ERVATORY, 8&o Kant St., Berlin-Charlot 


tenburg. Special courses for training teachers. 
artistic repertoire : : ‘ 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at any 
time. Consultation hours from 11 a m. to 5 p. m 





[{LinoworTh-QcHARWENKA (SONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 





Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—Piene: X. Scuarwenxa, P. Scmaswenxa, M. Maver-Maue, Awrtow 
Foxrster, W. Letrnotz, Acserto Jonas, M. ve Zavora, Avucust Sranutu, R. Hausmann, S. von 
Baarxiewicz, K. Kesstex, R. Eset, A. Scuumann, H. Lapvout, S. Niansrem, R. Kunscu, Da. A 
Stanx, W. Scmarmwenxa, Exrsa vos Grave, Martma Siesoto, E. Kottserc, Evcenie Hiascu 
Maatua Pick. Kiara Kusxe, Isorpe Scuanwewka, Eann Kern Violin: Fromtan 
Zayic, Isaay Baamas, J. M. van VERN J. Ruimen, G. Zimmermann, J. Hurr, W. Deriers. Muc 
ScwaRwenka-Stresow, Exsa Dasiinc. Vocal: Mus. Marta Speer, Maate Biancx-Perens, Masts Beac, 
Lsowtine of Amwa, Exisasera Arwotv, Syivia Mevexseerc, Awtow Sistermans, H. B. Pasmone. 
Composition: P. Scnanwenxa, R. Rositscuex, E. N.vow Reszwiczex, Huco Kaun (in English). ‘Cello 

Feawz Gaunicee. History of Music: Orr. Lessmaxw, Da. W. Kureereco, 


cous van Liza. Organ: 
vco Letcmantaitr (in English) 
Catatocug Fare om Arriication. 


i 


Operatic Class: under Dieectos Rosittscurx. 
Purits Recerveo at any Time 








OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


WR I re 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, 
NEW LOCATION: 
¢ Largest and Most ¢ 


Elocution. 
I} 





} FO 


MS 








Director 


430 NORTH MERIDIAN STREET 
1 of Music a framatic Art in idle West 
Opera. Modern Languages. 
upped bu te 
Illustrated « tal gue sent ; 


EDGAR M. CAWLEY, 


Th omplete 


MUSIC. 


¢ finest and most « 


scl Ml 


letely ex i erica 


f 
ee 


Director 














430 North Meridian St. New "Phone; 2910. Indianapolis, Ind. 
GRAND CONSERVATORY OF MUSIC =— tds = 


“And we will write the MUSIC; ACTIT’ will make you RICH 


elal 
Spe Course tor METROPOLITAN MUSIC CO St. James Bidit New York 


Teachers and Protessionais 
THOROUGH COURSE FOR BEGINNERS, 
Pull term leads te Mus. Bach. degree 
DR. BE. EBERHARD, Pres't 
362 Centeal Park West, Cor. 96th St. (Thirty-second Year) 





Manhattan College of Musie 


© WEST 118TH STREET 
COMPLETE Musica! Education. All branches aader 
InerTinoUINED FacuLTY 
Director LEON M. KRAMER 


BEGNGR BROS. 


CONSERVATORY 
ST. LOUIS, MO. 


C. VIRGIL GORDON 











The CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 
Viotiamaker 
} J yr 


receive a 
Prize at 
Parts 





206 South Ninth Street 
PHILADELPHIA, PA 


Violin 


CHAS. F, ALBERT, 


rter of Alberti 


Sole Imy 


Strings. Sole Manufacturer 
Albert Patented Specialties and PIANIST 
C. & G. Strings 
Used and endorsed by all great Artis Teacher of Virgil Method at xi) Piano Sehoo! 
Send posta r catalogue ’ 
: it nd Concert Soloist 


Recitala 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





‘ 





~ hool, 19 W. 16th St. 












JSICAL COURIER 


STEINW AY ||MASON & HAMLIN 


gem GRAND PIANOS 
PIANOS salnmuibnorarte 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 




























They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
is recognized and admitted by the Artistic World. 


No. 15 Lower Seymour Street. Portman Square, London, W. 











EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 























“KK IMBALE" 


CHICAGO, ILL. U. S.A 





be Worlds Best Piano si 
NABE. 


= WmKNABE & CO. 


BALTIMORE We tolelin CE @) 


















The many points of superiority VOSe 
were never better emphasized than 
ie in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : :::isiii33 pipe appeal to the most critical musical taste, and are 
—— receiving more favorable comment today than any other 
The advantage of such a piano es of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading 
artists eeereeeeseeeereeeeeesen 


TSRegeaeaee Sees +4548 3 


Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING ||/Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 























Biumenberg Press, 214-218 William Mtvreet, and 18-20 Rose Mtreet, Mew Bork 


